
GENERAL TRADE BOOKS: ADULT PICTURE AND PHOTOGRAPHY BOOKS 

1ST PRIZE

Lyndal Osborne: Songs of the Stone
Edmonton: The Edmonton Art Gallery isbn 0-88950-063-0.
Design: Mama Bunnell

2nd prize
Louishourg, the Phoenix Fortress by A.J.B. Johnston, 

photographs Chris Reardon
Halifax: Nimbus Publishing isbn 0-921054-51-3 (hardback); 

0-921054-35-1 (paperback).
Design: Steven Slipp

3rd prize
Irene F. Whittome: Musée des Traces by Michèle Thériault.
Toronto: Art Gallery of Ontario isbn 0-919777-83-x.
Design: Lisa Naftolin

HONOURABLE MENTIONS

Art Gallery of Ontario: Selected Works
Toronto: Art Gallery of Ontario isbn 0-919777-79-1.
Design: Bruce Mau

An Enterprising Life : Leonard Frank, Photographs, 1895-1944
by Cyril E. Leonoff.

Vancouver: Talonbooks isbn 0-88922-283-5.
Design: Karl Siegler

It is not unusual for this category to elicit a high proportion of art gallery 
exhibition catalogues, and this year three of them feature in the awards and 
mentions. Artistic sensitivity among the designers of these publications 
could perhaps be taken for granted, but the third-prize winner shows that 
some practical sense is also required: its rice-paper leaves at the front and 
back will be destroyed by the folded stiff-paper covers after a few openings. 
The Art Gallery of Ontario's composite illustrated catalogue deserves 
mention for its success in meeting a difficult challenge: that of presenting a 
very diverse collection at a reasonable cost; the Frank photographs are 
stunningly reproduced with great care.
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Cloud Spice. 1974 

silkscreen Ed: I0Z15

Collection of the artist

Palm Beach. limestone

campus in Madison was no exception, with the presence of the 

National Guard on campus for the better part of a year. As this 

considerably affected her education, she extended her graduate 

work by another year.

After a brief interval at the University of Houston in 1971, 
Lynda! took up a teaching post at the University of Alberta later 

in 1971 as an Assistant Professor, becoming an Associate 

Professor in 1978, and a full Professor in 1982.

Ly tidal's prints from her Madison years were informed by the 

then current art trends seen in magazines and talked about by 

fellow students and teachers. Her earliest work in Edmonton 

shows the influence of the "hard-edge" and "Pop art" of the '60s, 

and often includes organic shapes of various types, reminiscent 

of such popular imagery as hamburger buns, gumdrops and hats. 

Her print Cloud Space of 1974 was actually inspired by the 

gradual enlargement of the floating and cloud-like icepads during 

a freeze-up of the North Saskatchewan River.

Her preferred printmaking medium in her earlier work was silk 

screen. At that same time, she worked on a number of airbrush 

drawings. On the occasion of an exhibition featuring Lyndal's 

work at The Edmonton Art Gallery in 1976, Curator Karen 

Wilkin spoke of the airbrush drawings:

w ft

B

"Airbrush drawing Is a recent innovation for Lyndal Osborne, 

who formerly was known as an accomplished printmaker. The 

airbrush preserves the anonymous, pristine surface quality of 

her prints, but is more direct and, presumably, a more 

responsive medium, so that the literally mechanical method is 

humanized by slightly tremulous drawing and by rich tonal 

shifts from dark to light and from warm to cool colour. The 

airbrush allows imperceptible transitions, which Osborne fully 

exploits, resulting in images which are painterly in spite of their 

impersonal surfaces and which suggest traditional as well as 

Pop antecedents. For me, at least, a combination of atmospheric 

chiaroscuro and slick surface is irresistibly linked to Italian

Songs of the Stone, p. 9
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LO II I S II O (I R G THF. PHOENIX FO R T » E SS

r-----  “ "’BEFORE IT WAS
L anything else.

i ' 1/juisbourg was a
i jL f / i seaport. A sheltered 

£_X i*1/^ . anchorage, a safe

1 haven, a port of call. 
MMBBMMBMaaHai Thanks to its spa
cious and protected harbor, it became 
a base fqr fishing vessels, merchant ships, 
and men-of-war.

Following the French settlement of 
the town in 1713, Louisbourg quickly 
emerged as one of the cod-fishing centres 
in the New World. Hundreds of fisher
men, mostly Normans. Bretons, and 
Basques, made the island port their 
“home away from home.” Cod, drying 
on the endless rows of flakes, lined the 
shore outside the walls of the town. The 
fishing industry not only gave Ixtuisbourg 
a distinctive scent, it also brought it 
prosperity.

While the export of dried cod was 
the kingpin of Ixruisbourg’s economy, 
merchant trade was also important. The 
town's harbor, wharves, and quay were, 
always busy with men carrying goods 
this way and that, into and out of ware
houses of wood and stone. When the 
day’s work was done and all the bales 
and barrels and bundles safely stowed 
away, it was time to relax. Waterfront 
inns and cabarets, needless to say, did 
a booming business.

louisbourg was one of the New, 
World's busiest ports. Counted among 
its citizens were hydrographers, pilots, 
and navigators. Along its shores stood 
huge storehouses, a careening facility, 
and Canada’s first lighthouse. It is fair 
to say that l.ouisbourg’s destiny was 
determined by the sea, for over its waters, 
carried on the winds of chance, came 
the fleets of destruction.

THE SEA IS A MAJOR HIGHWAY IN THE 
eighteenth century, and for ships from France 
the road often leach to louisbourg. tie Royale 
is the closest French landfall for ships sailing 
west. Finding it is faith easy, for louisbourg 
lies on roughly the same latitude as let Rochelle 
and Rochefort, France's main ports for trading 
with iu colonies. Virtually everyone who comes 
to louisbourg arrives by water. Fishermen, mer- 
chants, tenants, soldiers, and others—they all 
come and go by boat or ship. The. Atlantic cross
ing. often wild and windy, is the only route 
they know.

S E A P 0 R T

Louisbourg, p. 12
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Irene F. Whittome : Musée des Traces, p. 22
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An Enterprising Life. p. 4
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Alberta Wildlife Viewing Guide, pp. 24 and 25

Papier-mâché Today, p. IIO
Winter Pleasures, p.l I
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