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§ 5» A gesture is meaningful to the extent that it addresses a being in
its life, from out of the life of the gesturing being. Another way 
of putting this is to say that meaning lives through, or rides, the 
recognition of what is common.

More strongly; a meaningful gesture recognizes that if one context 
or conceptual situation is laid over another, just so, they will be 
seen to stand in resonant relation —and awareness of this rela­
tion makes a difference to our grasp of the individual contexts or 
concepts. ("You must change your life.") Another way of saying 
this is to say that to mean is always, in some measure, to cany 
across; meta pherein.

j 51 Lud wig Wittgenstein

455. We want to say “When we mean something, its like going 
up to someone. it's not having a dead picture (of any kind)." We 
go up to the thing we mean.

456. “When one means something, it is oneself meaning"; so 
one is oneself in motion. One is rushing ahead and so cannot also 
observe oneself rushing ahead. Indeed not.

457. Yes: meaning something is like going up to someone.

Ernest Klein

metaphor, n.. a figure of speech in which a thing is likened to 
another, to which it is not literally applicable (rhet)—MF. (- E) 
metaphore, fr. L metaphors, fr. Gk. fara^ofa, 'transference, meta­
phor’ lit. ‘a carrying over’, from the stem of /arutpifur. 'to carry 
over', which is formed fr. fttea... and figure ’to bear, curry...
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Like lanHk'apr Did» t Matter

laid out in the same way as the old one, or (a depressing 
thought) that even if they don’t, they still probably live 
generically in a house with a bed. a fridge with milk in it, 
a stove that needs cleaning, a table and four chairs, a tele­
vision. Newspapers stacked somewhere. Too many bills. 
Maybe even in IJburg. As though the crumbling befits the 
numbness, making it obvious that the only way to recon­
struct involves that radical return of sons - to a past that 
never quite existed for them (the residents), or us (the 
observers). Something that is approachable only as an 
impossible thing.

The wind is really strong now. I mean something you can 
attach a force number to. 1 lived in the foothills of the 
Rockies for a while, near Bragg Creek, where wind that 
makes it difficult just to stand can come off the moun­
tains for ten days straight, but that has nothing on this. Im 
struggling to get home on my bike and trees are coming 
down all around, hitring ground so sodden it receives 
them with a loud slap rather than a thump or vibration 
Tarps ripped from construction scaffolding are filling the 
air with reverberating loud snaps the sound of inflicted 
pain, like rattling machine gun fire. But everyone's still 
driving. 1 suppose it's safer in a car than out on the street, 
until 1 see the largest tree on the block come down on one 
waiting ar a traffic light.
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in the back corner of the yard, 1 had a revelation. I was actu­
ally walking aping 1 path—one I’d worn in the grass myself 
by walking from the deck (which Michael, ever money con- 
scious now that Ise was enrolled in college, had built outside our 
kitchen door) diagonally across the yard to the compost area. 
As I turned and walked back towards the house, I realized that 
the worn grass along the back of the house, between the narrow 
foundation bed and my wider flower border, was also a path and 
connected to the first one.

These were pathways I walked frequently while working 
in the garden. They were perfect examples of form following 
function and were the beginning of a garden plan that, altlmugh 
altered somewhat, exists tn this day as the garden's central 
design.

XT

FOR NATURAL STYLE

W
rick tbaveuihg Homi to Mississauga on the commuter 
train from my job at Toronto Lift in downtown Toronto, 
I always made myself stay awake long enough to soak 

up the view of wildflowers and garden escapees growing with 
abandon on die railway embankment at tlsc west end of rite city. 
To me it was like an Impressionist painting, a near-blur of colour 
rushing past the train windows. I realize 1 was probably roman- 
tieixing it—no doubt its beauty had something to do with the 
speed of the train, which allowed me to ignore the crop of fast­
food containers, plastic bags, and bicycle wheels that had been 
tossed over the fence and took their place among the flowers.

How had the plants got there, I wondered. Had they fled 
from unhappy gardens? Or had they been discarded, tossed 
over the fence by ungrateful gardeners who'd tired of them? In 
their new communal home they flourished, along with the wild­
flowers tltat seeded there naturally, courtesy of the wind and the 
birds. None of this pretty show was of any value to most of my
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l\h il bilai i\han s
LOST FLEET

In Search of a Legendary Armada

to the Chinese-dominated maritime world, Japan had become 
a strong link in that world, and a regular trading partner and a 
richer nation as a result. It was that trade, and the links it forged 
with China, particularly during the heyday of rhe Songs maritime 
endeavors tn the late twelfth and early thirteenth centuries, that 
would bring the Mongols to the shores of Hakata Bay.

The oceanic trade route between Korea and Japan had 
remained largely peaceful for six centuries. The only conflicts of 
note were pirate attacks in 869,894 and 940 (when Japanese pirate 
"rebels" burned Dazaifu), a series of raids between 996 and 999 
and a pirate "invasion* from Korea in 1019 that rook 374 lives and 
saw I,j8o Japanese kidnapped and sold into slavery. During those 
years. Japan traded and developed in relative tranquility, while 
conflicts roiled the Korean Peninsula and dynasties rose and fell 
on the Chinese mainland.

Khubilai Khans attack on the Middle Kingdom changed all 
that. The Song's trading partners brought in tremendous riches 
that were a lifeline for the beleaguered rulers of the mainlands 
southern coast. To strangle that trade, Khubilai turned his eyes to 
Japan and made plans to subjugate it even while locked in his final 
struggles with the Song. That is how the Tsushima Strait and the 
Genkai Sea became an oceanic highway of war.

The Bun'ei War
Of >0 great akbrity wai die wealth 

of thu ulani that a Jenn uo excited m die breast 
of the ¡rani khan Kubdai now reigning 

ma neo SOSO, Descnyrm of die World

S
tanding atop the mountain known as Ibeshi-yama at the 

northern end of Tsushima Island, you can gaze to the west 
and there, on a clear day. see the coast of Korea thirty-one 

miles in the distance, rising out of the haze. Straddling the Korean 
Strait, Tsushima lies roughly halfway between die southwest coast 
of Korea and the northern coast of Japans southernmost island. 
Kyushu. First settled in Jdmon times thousands of years ago by 
peoples from both the Korean Peninsula and the Japanese islands. 
Tsushima has in its long history been a refuge, a bastion and an 
outpost. Claimed by both Japan and Korea, it was Japanese from 
the ninth through the fifteenth centunes. then Korean until the 
nineteenth century. Japanese once again, the island remains an 
object of desire for Korean nationalists.

The winds that blow across Tsushima carry monsoons from 
the sea and dust from the deserts of China. The waters that wash 
its shores teem with fish brought by the warm Kuroshio Current
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