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THE MARRAM GRASS 
Poetry & Otherness 

ANNE SIMPSON

The Dark Side of 

Fiction’s Moon

In late November of 2006, I attended public hearings 
arranged by the province of Nova Scotia to review the envi­
ronmental assessment of a proposed liquefied natural gas 
( lng) project planned for the Goldboro area of Guys- 
borough County, about fifty kilometres from Antigonish. 
The proposed project involved the construction of a large 
petrochemical complex, including a receiving terminal and 
storage facility for the liquefied natural gas, a cogenera­
tion power plant, and a chemical processing facility. The 
chemical plant would convert ethane and propane into eth­
ylene and propylene, with the aim of processing these fur­
ther into polyethylene and polypropylene resin, or plastic 
pellets. These plastic pellets would be sold to manufacturers 
for use in making plastic products for consumers.

The area that would be taken up by this project would 
cover more than 200 hectares of land. A dam would have to 
be built at Meadow Lake to provide water to the facilities. A 
new road would have to be built connecting Goldboro with 
Antigonish, because of the anticipated heavy truck traffic; 
it would cross several watercourses. A marginal wharf and
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with both Buddhist and Shinto concepts, it fuses music 
with dance, elaborate costume, mask, and poetic script. 
The music, supplied by three different kinds of drums and 
a specialized flute, forms the basis of the performance. A 
Noh play is composed of two acts constructed from a series 
of shddan or passages in a particular musical mode, each 
conveying a prescribed segment of the story. 1 was work­
ing with, and learning from, composer and Noh expert, 
Richard Emmert. We both felt strongly that we wanted

Noh play, even though it told a contemporary story set on 

an unresolved way. Revealing the deeper meanings of that 
death comprises the story of the Shite. tn The Gull (Talon­
books. 2009), the Shite is the spirit of a woman who came 
to Steveston from Mio years earlier as a picture bride and 
who died in the tb sanatorium in New Denver at the end 
of tlie internment period. During a storm she appears to 
her two sons who have tied up their fishing boat in Klemtu.

These two brothers, in the interlocutor roles of Waki and 
Wakiisure, gradually elicit their mother’s story through her 
words and dance.

the war. (The federal government lifted strictures on their 
movement in 1949, but only a limited number were allowed 
to return that year.)

Noh Theatre is not about plot or character in a realist 
sense, although it is very much about human emotions 
such as jealousy and longing. In fact, the principal roles 
are less individualized characters than figures in a net of 
relationship torn apart by some traumatic event. In a Noh 
script they are indicated simply by their generic names, 
Shite. or principal performer, and Wafa and Wafalsure. sec­
ondary performers, and then there is the Ji or chorus. Noh 
moves on the level of dream and fate and has much to say 
about the connection between the mundane and spiritual 
dimensions of human life. Many of the plays involve the 
appearance of a restless spirit, someone who has died in 

what constitutes home as that place where one belongs. 
It stages the suffering of a spirit who. as in life, feels cut 
off from her original home and cannot free herself from 
the dualities of there or Itere, then or now. alien or citizen. 
In this scene she is reliving her emigration from Mio and 
her pre-war life in Steveston. Most of the following lines 
are chanted by the Ji or chorus, speaking both about her

M o H oO (prou diahgut) t

familiar.
if 
*
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Sound Like^ 
Water Dripping 

In search of the Boreal Owle

2^0^

Chapter 9

I spent the fall at the University of Toronto. I had to 
register for courses, go to classes, apply for funding, 
and analyze the data I had collected. 1 needed to tead

everything else relating to my research. This turned out 
to be a lot of fun and I was ahead of the other students 
who started with me; 1 already had a season of fieldwork 
under my belt.

My supervisor, Jon Barlow, being the Curator of 
Ornithology at the Royal Ontario Museum, was also 
cross-appointed to the Zoology Department where he 
caught courses. My office was in the Zoology Depart­
ment but because my supervisor was at the museum 1 got 
a pass and keys to that historic edifice. I felt privileged; 
I could enter the museum at any time of day or night. I 
had access to the ornithology collection and spent hours 
looking at study skins of birds. After-hours, when the 
halls were only dimly lit, it was not difficult to imagine 
the spirits of animals and ancient human relatives wan­
dering around, restless.

I only took two courses in my first year. This was so 
différent from when I had been an undergraduate stu­
dent and seemed to spend all my time taking classes.
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