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cessible to the general public, at whom this hook is directed- l or them, 
King remains a curious enigma. He is the chubby face on the fifty-dollar 
bill and the subject of novels, plays and children's books, which have 
painted him as crazy Willie. He Was "the loner, as one recent book for
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¡mental memories. "I was delighted to
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I walked through some of [the long grass| to the spot where, as

anxiety, the day-long
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MY NAME is EDEN Robinson. My mother is 
Heiltsuk' from Bella Bella and my father is Haisla from 
Kitamaat Village, both small reserves on the northwest 
coast of British Columbia. My maternal grandmother's 
family was originally from Rivers Inlet. Since both sides 
of my family are matrilineal, technically, my clan name 
should have come from my mother's side and I should 
belong to the Eagle Clan. When I was ten years old, my 
father’s family decided to give me and my sister Beaver 

Clan names at a Settlement Feast for a chief of the 
Beaver Clan who had died a year earlier.

When a chief died, his body was embalmed in a Terrace 
funeral home and then he was brought back to his house 
where he lay for at least three days, attended around the 
clock by family members or people hired by his family 
to keep him safe from harm as he rested in the living 
room. Community members paid respects by visiting 
him in his home and at his memorial. After the funeral 

itself, the Thank You Supper was held for people who had 
helped out emotionally, financially and organization­
ally. After a year of planning and preparation, the family 

announced the date of the Settlement Feast and finally. 

of the headstone moving. Modern feasts are truncated 
affairs lasting six hours at the most. Much of the dancing 
has gone but the important dirges are sung, names are 
distributed and re-distributed to clan members, and 
people from the community are gifted according to status 
and involvement with the family. In general, headstone 
moving is considered an affair of the immediate family 
and close friends. Space in the graveyard is tight and 
imposing yourself on the family's grief is considered the 
height of rudeness.

You aren’t supposed to attend a feast or a potlatch 
without an Indian1 name and since we were living in 

Kitamaat Village, my mother, although annoyed, for 
the sake of convenience agreed to let us become Beaver 
Clan. My younger sister and I received our names at this 
Settlement Feast Towards the end of the evening, we 
were told to go and line up with other children receiving 
names. I mostly remember being embarrassed to be 
standing in front of everyone and having no idea what I 
was supposed to do. One of my aunts told me if I wanted 
learn more about my name, I should go visit my grand­

mother, my ma-ma-oo.’
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Nameless mountains, nameless creeks: language 
abhors such vacuums Once we’d climbed the moun 
tain, and were camped with the pack horses beside 
the tarn, I could feel the impulse to supply names 
become active, as though language were suffering 
a housekeeping crisis I thought of early explorers 
and scientists leaving their names—or those of their 
heroes, friends, wives, mistresses, or pets—attached 
to the species and landforms they encountered, how 
it seems to satisfy some primal urge in a hyperlin- 
guistic species like ours. I suspect that language har­
bours a desire to be the map in the Borges story that 
is co-extensive with the world. Once inducted— 
baptized—into language, the mountain or creek 
seems to join us in the tissues of discourse that make 
up so much of human lite It yields a portion of its 
otherness; it agrees (or so we like to think) to live 
along with us inside that web of reference which, 
some would aigue. constitutes the real.

That particular linguistic mania is illusory but 
compelling, especially in seminar rooms. Out there 
on the mountain, though. 1 felt a contrary impulse, an 
impulse beyond simply letting the being of the place
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