THE ALCUINSOCIETY AMPHORA 124

19th Annual Awards for Excellence in Book Design in Canada




A L U I
SO CTITETY

ES T G NJ
fA W AR D




THE ALCUIN SOCIETY

THE ALCUIN SOCIETY was founded in 1965 by G.A. Spencer for book-
lovers world-wide to promote awider appreciation of what goes into finely
wrought books. The name “Alcuin” was chosen to honour the memory of
Alcuin of York (735 to 804 AD). Alcuin was a man who cared notonly about
books butalso handwriting which he rescued from the proliferation of
bastard styles of the period. As, Charlemagne’s “Minister of Culture”,
Alcuin selected the most pleasing and certainly the mostlegible script ofhis
day, and gave it official blessing. Known as the “Caroline Minuscule”, it
ultimately led to our modern lower-case alphabet.

To furtherits aims, The Alcuin Society engages inawide range of activities
many in collaboration with the Canadian Centre for Studies in Publishing
atSimon Fraser University: lectures, workshops, exhibitions, and competi-
tions. Annual design awards are made by a panel of judges for the best in
Canadian book design. Amphora, the Society’s quarterlyjournal, covers a
wide range of topics related to the book arts: collecting, typography, type
design, type-setting, calligraphy, paper making, ornamentation, illustration,
printing and binding.
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PREFACE

THIS YEAR SAW A SUBSTANTIAL CHANGE inthe process of adjudicating
the entries in the annual Alcuin Book Design competition. In the previous
eighteen competitions, judging had been confined to a single day. For the
year 2000 both the number of entries and the number of participating
publishers increased by twenty-five percent over the previous year.
In anticipation of a more exacting process we therefore planned to spend
two days.

Thus, on a sunny Friday morning in late April, this year’sjudges, Karin
Oest, George Maddison, Gordon Robertson and George Vaitkunas, were
each handed an identical list of 286 entries arranged into nine categories
specified by the submitting publishers. Their task for the first day was to
selectindependently the finalists in each category. It was along, quietly
thoughtful day, and in the end 106 finalists had been chosen.

On Saturday, the fourjudges, assisted by Roberto Dosil, exchanged opi-
nions on the relative merits or deficiencies of the previous day’s selections.
The ideal of a symphonicblending of all aspects of design and materials
proved elusive. Rarely did unanimity of opinion occur among the judges.
Ultimately the final selections necessitated compromise.

This year itwas the intention of the Alcuin Society, our benefactor Dr.
Yosef Wosk and the Design Committee, to increase the visibility of the
competition. Through advertising to the industry, creating bilingual entry
forms, inviting experienced and recognizable judges from across Canada
and a national exhibition schedule for the winning entries, we have taken
another in aseries of planned steps. We look forward to further challenges

in next year’s competition.

MARK STANTON

Design Committee Chair
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INTRODUCTION

IN COMMENTING ON THE ALCUIN SOCIETY’s 19th Annual Awards
for Excellence in Book Design, I must begin by explaining the criteria for
selectingwinners in this particular year. How could I do otherwise, when
anyone looking over the list must surely be asking, “where are the winners?”
The competition was not short on entries. These totaled 286, a figure
twenty-five percent higher than the number of entries in 1999. Yet in five of
the eightcategories, no first place was awarded. In one category, Prose Non-
Fiction, neitherafirstnorathird place was awarded despite the fact that there
were 48 submissions. Clearly, designers and publishers are owed an
explanation for the reluctance of the fourjudges to award in a competition
thatdrew so many entries.

Atissueis theoccurrence of verybasicdesign errors, found mostly in text
pages, that overshadowed the good work thatwas done in the year 2000.
These we attributed to either an unawareness of the principles of good
typography, or simply a slack approach to their execution. Either way, the
resulting poor aesthetic quality of so many books was deflating. As judges,
our criteria were to appraise the book as awhole, cover and text together, so
thatifoneletthe otherdown, thebook failed. Afterworkingindependentlyin
selecting finalists on the firstday, we were struck by the kinds of typographic
awkwardness we were routinely encountering. The following day, when we
defended our choices in an effort to reach consensus, we found thatin
identifying the typographic faults in the selections of other jurors, many of
our own choices fell victim to the same criticism. We realized that we had
all forgiven errors to advance a book for one reason or another, most
commonly on the merits of a strong cover. Butin coming together as one
criticalvoice on the second go-around, we decided itwas incumbenton us to
take the hard line, in fairness to the design excellence that was in evidence,
and, perhaps moreimportant, to affectawake-up call to designers and book
publishers in this country.
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Hereare some examples of the faults we found all too often: books with
badly kerned running heads that were far too large or heavy; copyright
pages unaccountably setatthe same size and leading as text type; folios of
enormous weight, haphazardly placed, often accompanied by superfluous
lines or ornaments; display pages that lacked the spatial relationship and
overall balance of type thatis so crucial to design; and clumsy grids, or an
unawareness of the grid entirely. Overall, we found too many books showing
aninability to craft type respectfully, to compose or capture its nuance upon
apage, orto carry awell-created design concept from beginning to end.

In the panel forum that followed the adjudication of the books, our
collective complaints prevailed as the topic of discussion. Questions arose
from this. Are publishers hiring designers more for their ability to geta
readable set of pages produced than for their aesthetic judgement? If so,
wherein lies the fault? Is the publisher as responsible for accepting poor
design as the designer is for producing it? For that matter, are the publisher
and designer recognizing the difference between good and bad design? If a
publisher hires the designer who has ability to compose type and execute a
good bookdesign, will this costmore than hiringanother designer who does
not? Ifthe publisher is relying on an “in-house design template” that gets
applied to a body of text, perhaps by an in-house intern or novice designer,
whyisn’t thattemplate up to the standard of good design? Is there somerole
the Alcuin Society should play, such as providing feedback to publishers on
why their books weren’t selected, or suggesting improvements so that next
year’s judges might see a more consistent level of competency? These are
some of the questions thatwere raised.

Thatsaid, it’s time to report on the variety of talents that did produce
high-qualitywork in this year’s show. All Limited Edition books, printed by
letterpress, upheld the stellar command of typography thatsuch books have
been known forin Canada for so many decades. Typographicexcellence of a
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INTRODUCTION

more complex nature was the standard in the Reference category. Here, the

very challenging relationship of type and image was exquisitely executed by

allwinners, and then some. The first place winner, Encyclopédie visuelle des

sports, was particularly impressive in its intricate marriage of textand image.
Theseelementsadhere toastrong grid, butone thatallows fora greatdeal of
freedomwithinits boundaries. The more directand conventional In the Sweet

Kitchen, the second-place finisher, offers avery clearand skilful presentation

ofthe material, with tasteful embellishment.

Interaction of images and type were well handled by all winners in the
Pictorial Books category. A first place was notawarded, as thejudges didn’t
find ajacketas elegant and refined as the very thoughtful interiors. A
beautifully resolved textwas in evidence in Susan Point: Coast Salish Artist. And
asisoften the casein this challenging category, other winningentries wereall
very strong, self-affirming pieces. Images and textin Children’s Illustrated
books ran the gamut from the simplest of relationships to very dense and
complexintegrations which characterize a sizeable portion of the genre.
Thehighestaward thisyear honoured the simple, directapproach takenina
book entitled My Sister Gracie, which offers avery spare presentation that al-
lows the reader to enter the book easily.

In Poetry, Sensory Deprivation | Dream Poetics is comprised of concrete po-
ems. Consequently the typographic element found in the interior is in short
supply, but the judges found this title to be a straightforward and refreshing
piece of work, particularly in the minimalist presentation ofits cover. The
second and third place winners in Prose Non-Fiction Illustrated, were polar
opposites in typographic sensibility. The former, As the Centuries Turn, is for-
mally successful in its adherence to careful, conventional placement of text
and image, and the latter, Remembering Tim Horton, renders type in a direct
engagementwith content. Throughout Remembering Tim Horton, type is over-
sized and knocked-outinwhite over hockey photos, resultinginimage/ type
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constructions thatcreate tension between the staticand fluid. In Prose Non-
Fiction, the judges recognized only Dancing from the Heart. Its jacket is
appealingin its relationship of vertically rendered display type to awell-
positioned photo and smaller modifying type placed skillfully on several
horizons.

The winning entry in Prose Fiction, Realia, has an appropriately quiet
jacketthatislowin colour content, with display type well positioned vertically,
nicely letter spaced, and accented by a discrete string of Japanese characters.
The text follows this sensibility beautifullywith its vertically oriented display
typeand carefully setbody copy. Rocket Science,in second place, is an extremely
alluring piece given over toa casual,contemporary feel. It'sa gem of a design.
On the cover, a daring use of funky colour combinations and equally funky
typeis a sheervisual delight. The carryover of this aesthetic into the textis
handled perfectly. The small text type with bold folios hung in wide margins
isabreath of fresh air thatreflects back to the coverimagery. Inall, thejudges
did not feel that 2000 was a good year for book design in Canada. Whilea
number oftitles may have been worthy of recognition not enough were in
evidence in this competition. There is a real, identifiable problemin the
setting of type, one thatclouds a large segment of Canadian book design.
This problem could easily be solved with a little education in the right places.
Should that be done, we would likely see a level of consistency that would
putus in good stead with book design outside our borders, and design in

general asitis applied to other industries within Canada.

GORDON ROBERTSON
Toronto
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THIS YEAR’S JUDGES

From left to right: George Vaitkunas,
Gordon Robertson, George Maddison,
and Karin Oest.

GEORGE VAITKUNAS was educated in design at
the University of Alberta, Yale University, and in
Switzerland. Prior to opening an office in Vancouver
in 1989, he worked as a senior designer with leading
firms in Toronto and Boston. He is the recipient of
national and international awards for book design
and has taught at the Emily Carr Institute of Art and
Design, Simon Fraser University and the Maine
School of Art.

GORDON ROBERTSON started his career as a
book designer at the Coach House Press in Toronto
almost twenty years ago. Since 1992 he has worked
freelance, and recently became involved as the

art director and designer for Thomas Allen Books.
Awards include the International Book Design
Exhibition, Leipzig; many Alcuin citations; and
numerous awards from Studio Magazine, Applied Arts,
and the American Institute of Graphic Arts.

GEORGE MADDISON is Associate Director at UBC
Press. Several decades ago his obsession with books
inadvertently got him into book-selling and then
publishing where he has worked in almost every
position from editor to sales and marketing in
educational, trade, and scholarly publishing in both
Toronto and Vancouver. Art Director is one of the
many hats he wears at UBC Press.

KARIN OEST was born and educated in Germany
and received a degree in visual communication
design from the School of Arts and Design in Kiel.
She has lived and worked in Montreal since 19go. In
addition to being a typographer and book designer,
Karin is also a children’s book illustrator.
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First Prize

Second Prize

Third Prize
Honourable Mention

First Prize

Second Prize

Third Prize
Honourable Mention
Honourable Mention
Honourable Mention

First Prize
Second Prize
Third Prize

First Prize

Second Prize

Third Prize
Honourable Mention

THE AWARD WINNERS

POETRY
Not Awarded
Sensory Deprivation/Dream Poetics

A Dream of Sulphur
Apostrophes 1v: Speaking You is Holiness

PROSE FICTION

Realia

Rocket Science

Not Awarded

Anton Chekhov Was Never In Charlottetown: Stories byJ.J. Steinfeld
The Blind Assassin

The Words of My Roaring

PROSE NON-FICTION

Not Awarded

Dancing from the Heart: A Memoir
Not Awarded

PROSE NON-FICTION—-ILLUSTRATED
Not Awarded
As the Centuries Turn: Manuscripts and Books from 1000 to 2000

Remembering Tim Horton: A Celebration
The Transforming Image: Painted Arts of Northwest Coast First Nations

CHILDREN’S—NON-ILLUSTRATED
No Awards
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First Prize

Second Prize

Third Prize

Third Prize
Honourable Mention

Honoutrable Mention

First Prize
Second Prize
Second Prize
Third Prize

Third Prize
Honourable Mention

First Prize

Second Prize

Third Prize
Honourable Mention

First Prize

Second Prize

Third Prize
Honourable Mention

CHILDREN’S—ILLUSTRATED

Not Awarded

My Sister Gracie

Elton the EIf

Yuck, a Love Story

The Kids Book of Canada’s Railway and How the CPR was Built
Pa’s Harvest: A True Story Told by Ephrem Carrier

PICTORIAL

Not Awarded
Susan Point: Coast Salish Artist
Canvas of War: Painting the Canadian Experience /1914 to 1945
Architecture Canada 1999: The Governor General’s Medals
for Architecture
The Artful Dodger: Images & Reflections
Art BC: Masterworks from British Columbia

REFERENCE

Encyclopédie visuelle des sports

In the Sweet Kitchen: The Definitive Guide to the Baker’s Pantry

The Savoury Mushroom: Cooking with Wild and Cultivated Mushrooms

Premium Beer Drinker’s Guide: The World’s Strongest, Boldest and
Most Unusual Beers

LIMITED EDITION

Home Country: Selected Poems by Al Purdy

Charles Van Sandwyk: An Interim Bibliography 1983 to 2000
If Stones Could Speak

From Alph Bites: A Primer
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TITLE
Sensory Deprivation | Dream Poetics

AUTHOR
Damian Lopes

PUBLISHER
Coach House Books

COVER DESIGNER
Damian Lopes

TEXT DESIGNER
Damian Lopes

ILLUSTRATOR
Damian Lopes

PRINTER
Coach House Printing

SIZE
12.5 X I7.5cm
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POETRY Third Prize

TITLE
ADream of Sulphur

AUTHOR
Aurian Haller

PUBLISHER
McGill-Queen’s University Press

TEXT DESIGNER
Typho Litho Composition Inc.

ILLUSTRATOR
Sonia Chow

PRINTER
AGMV

SIZE
13 x 18cm
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Sequentia

POETRY

Honourable Mention
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Ttcould have happened in anocher way, but that moment when we
arrived, the ir before us broke, and in the broken air there was

2 spacrow singing on 3 fence. Al around him clouds stood back,
the great sun sl forbore. 1t was not light or shade that held

s i that motnens, nor the bird in its fragiliy, it was

the song that burst upon us, raining fusic throwugh w, touching that
of us that we are sue is everlasting, where we and music in

the darkest dark remain. No bird there is that overcomes its brief.
i :

+ %
itssang thacspils upon the wind, it ir the air that fies within
the grass,che air that enters us. The moment that we think we five
i afierward,  then of now when one sorg s in us fo

ts Aowes rising in the rain. No other sikence at the end

of inasic falls. Where are the momenss then of our being in

the music? Where are sparrows, ruin, the dark, the splling msic that
we heard,che grass, the wind? The moment of it happening was il
2t nce, 0o orher sparrum known to us in is intransigence,

that e, but in ts being being othee than it was. What s

s not, the conscquences of the sparrow not the song but that
eternity we thought we were befar ts song fell over us.

TITLE
Apostrophes 1v
Speaking You is Holiness

AUTHOR
E.D. Blodgett

PUBLISHER
The University of Alberta Press

COVER DESIGNER
Alan Brownoff

TEXT DESIGNER
Alan Brownoff

ILLUSTRATOR
John Freeman

PRINTER
Friesens

SIZE
16.5x16.5 cm

ftheee is pothing we passess, then our bodics ar the ast
of our possessions. We for us are our occasions,the body that

you gran to mine s mine when mine i yours, bosh of s pomcsocd
when wholly dispassessed, and we arc ao one then, lying in

cach other's ars, the music that would cnter you 3 music that
enters me, Who is it then that gazes af the world, arms

against thewindove sill, ook throvgh the air, wha ecs the trees

where they ing in the fight, e
upon the eyes, sliary in the sun, their beanches bearing
mﬁl‘:un’yd&uiikmmmlﬂ,h#

of seasons, sun and lesves rementbered infinitsital upor
Wuhwtmmhﬁmmwm

we ly, the trees sbove us our naw, the scasons moving them
moving ws, the temporalities of summers out embrsce.
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PROSE FICTION First Prize

TITLE
Realia

AUTHOR

Will Aitken

PUBLISHER
Random House Canada

COVER DESIGNER
Jonathan Howells

TEXT DESIGNER
Sharon Foster Design

PHOTOGRAPHER

KeithNg

ILLUSTRATOR
Sonia Chow

e
[T
>
i
>

PRINTER
Quebecor Printing

SIZE
I4X21.25Ccm
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concupiscence incubators full of enormous

o 74 REALIA
d
: weeds. A boy in » tattered purple sweatshit ol s e
: wipes the dirt and sweat from my forebead snd roe, the 8
A bits of bright corn and fred chicken skin from my fps wd
4 chin. Soft hands massage my neck and shoulders. A posy- — s
> ailed girl unscrews the cap of 3 red plaid Thermos botk o i3
5 and pours hot liquid into my mouth. Miso | cough ind = Il
] swallow, cough and bring it back up again. A difeentboy =
W produces another clean handkerchicf. Thice gids in ey A cto
“ blue school uniforms softly applaud his gallantry fim sha- o wn )vmf
ering, teeth clack-clack together. One of the uniformed pds ﬂ g_ W
begins o sing, the others join in at intervak. A apare: Stn rupiors, | fnd,ofen follow s might 3 vy
round. They arrange themselves about my fong coms, of weird dreams. The only one | remem: = & A
bodies layered weightiess and warm aganst me, d we 3 ber featured small Insects, furry as minks. =, 2, S
drift off to sleep by the side of the siow-flowing e When provoked (donit k) they extended et
1o ten or twelve times their usual size and i
fucked each other silly, the issue of their E ot
=
~<

Easter eggs. Woke up with not so much a
headache as a sirange pulsing between and
sightly sbove my cyes. Dream-clammy
sheets twisted round my thighs, | tentatively massaged the
painful area, expecting to encounter a bump. What it most
felc ke bore | touched it was the beginnings of a monster
it To my fingertips though, my brow felt smooth, nearly
concave in that spot. Checking 1t out in the bathroom mir

ror [ couldnt sec 3 thing, except that maybe the skin looked

100 smooth and shiny. If its not an incipient pustule why

does is throb 07 With my luck it will break the surface and.

5pout magms during my interview.
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PROSE FICTION Second Prize

TITEE
Rocket Science

AUTHOR
Julia Gaunce

PUBLISHER
Pedlar Press

COVER DESIGNER

zAB Design & Typography

TEXT DESIGNER
zAB Design & Typography

PHOTOGRAPHER
Unknown

ILLUSTRATOR
E.A.Hobart

PRINTER
Transcontinental Printers

SIZE
I3XI19Cm

Jouching Upon
the Freak of Natuxe

Sbe ha seen freaks of nature on television. Calves with o

sha ways walking up and dewn the aribcal beach is
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pobably
who abeays kcps one hand pulled op o her chest ke 2
gerbil foor, e i Kok

S

may imply be 2 freak for nature.
The ek occurrence i 2 kind of freak of nacure and s
sery similar 10 the bonest mistake. The day Mrs. Wicker

VICKE ADSENT-MINDEDLY SMAGKS the steps with s
e 2

e e
y
times find thac they aiways have o feich s member of e
familytoidentiy body, She i waiing o th frome s
f il b
supposcd 1o be looking ot for. M, Wicker ha promised
© take her 10 an exhibition wheechsir buskerball g
She scrarches che back ofher neck wich a playing ik
oflipuick in a dry corner of the garden. Vicki keeps e
on his sinewy back and lgs. Tony ca bear dog whishs
and he can hold his hand in the fames of + cndlc fr
seconds at a time. Vicki wonders if Tony finds some value.

i feeli

50 afraid 25 o have 2 heart in the mouth.
Pechaps Tony is a freak of narure.

o crample. Mr. Wicker happened ta be standing behind

59 by the hood of ber jacker, up and away from the

hnﬁdaa‘m.:m:.-’-mz:
i sha mpended over the moush of the glass, looking
e she was coming or going, a5 if she were doing the
hmhﬂhwumummmmw
the g hoop. Mrs. Wicker said char this was alo 3

M-jm-amm..:m
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PRosg FicTioN Honourable Mention

TITLE
Anton Chekhov was Never in Charlottetown
Stories by].]. Steinfeld

AUTHOR

J.J. Steinfeld

PUBLISHER
Gaspereau Press

COVER DESIGNER
Andrew Steeves

TEXT DESIGNER
Andrew Steeves

PRINTER
Gary Dunfield at Gaspereau Press

SIZE
I4.5X23cm
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et will remocsnber hs whole wretched
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PROSE FICTION Honourablel\{[entign

TITLE
The Blind Assassin

AUTHOR
Margaret Atwood

PUBLISHER
McClelland & Stewart Ltd.

COVER DESIGNER
KongNjo
TEXT DESIGNER

Maria Carella

PRINTER
Friesens

SIZE
16x23.5¢cm
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125 MARGARET ATWOOD

a3 dini comer, away from the abrasive daylight, There was a red
ronebod in b v | stared ove it at Richad, curios 3¢ 6 how he
wookd o aboue thimgs. Would he take my hand, press it, hesiace,
suster? 1 ke chink so.

1 it dlike i unduly: | didnt Bike hism. { iad few opinions
about him because 14 never thought much about hirm, akbough 1 had
~ fom ginse 10 Gme ~ noticed the suavicy of his clodies. He was
Pompous at s, bt 4 feat he wasnt what you's call ugly, not ae 1
Fsupponcd he wat very clgible. 1 fel a fude: dizay. sl didnt know

The waiter came. Richard ordered. Then e looked at bis watch
Then b salked. | beant ule of what he ssid. He smiked. He produced
opetied i brside

ol

Lspent chat night yivg boddled and shiveriog in che vast bed of the
hotel My fre e iy, my konees dewn: up, my head sideways on the
pillow i oot of e the arctic waste of starched white beshheee

ssched a1 by, | K | coud v ravre . ein the

| knew |
|u:hul‘nlddh=&mmndltnywnhwrbzummnqndkxm
fea

Mmﬂ-wfmmwm

‘Wit | wos expericocig was dread, bt it was ok dread of Richand
s sach. Jtwas s if the fminased dome of the Royal York Hotel had
e wiched of s |u.bmam,.r-,;mpwm

1¢ s o okimg dow with i ok, o st of 30 o
wan obceving mic; e s v my pecament;he s

|.mq—.wmux.mwmuwm okt be ndes
- endiesly downt.

Mdu.ﬁf«hpmdnmmmmpﬂw in the clear hight
Ol morsimg wehers you are youmg.

The Arcadian Court

Oueside the window: in the dirkened yard, here’s snow That kisiog.
souod against the ghas. ¢ wall mekk off besusé e only Novernber, but
Sire. ¥ dow'tknow why | fiod icso exciting, know whath
coming: dsh, darkness, A, biack ice, wind,lc sains on boots But el
there’s a semse of anticipation: you tease for the combat. Wanker 15
something you can g0 out inko, confront, then foil by retceating back
indoors Sl 1 wish this hows had a firsplace.

T Rl bl el e
places

llklfncﬁngﬂkummrywdmwm goecngrocens, people
ke that ~ for working i the cold. 1tk been a warm auturhin 40 B, bat

iced. Dy out the fannel nightgown, Liy i some tirvied baked bears,
s0me candles, some matches. An ice storm like bt winterh could shut
down everything, and then you'e Ief, with oo clectricity and s
‘saworkable toiler, and mo deinking water excepe what you can mek.
The gcden s nothing b ded e nd e sl and 2
few dich: mmu e it dark carly

now |
Sometisnes there’ wind, umwwm e bomchen which
s much the same although less dependable.

“The week after the enigagernent had taken place | was packed off o
hase unch wich Richard’ ssccr, Winifred Griffen Prior The fnvitagon
had come from her, but it was Richand who had packed me off really.
1fele 1 may have been wrong about that, becavse Winifred pulled a lot
of seeungs, and may have pulled Richard’ on this eceasion. Most likely
twas the cwo of them togeher.
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PROSE FICTION Honourable Mention
TITLE
The Words of My Roaring

AUTHOR
Robert Kroetsch

PUBLISHER
KROETSCH The University of Alberta Press

COVER DESIGNER
Alan Brownoft

TEXT DESIGNER
Alan Brownoff

ILLUSTRATOR
David Thauberger

PRINTER
Friesens

SIZE
13.5X23Ccm

i

WORDs  R0ARING

ROBERT KROETSCH

The Universiy of Alberea ress
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PROSE NON-FICTION Secondiprize [tie]

TITLE
Dancing From the Heart: A Memoir

AUTHOR
Frank Augustyn with Barbara Sears

PUBLISHER
McClelland & Stewart Ltd.

COVER DESIGNER

KongNjo

)IUE.I -

TEXT DESIGNER
KongNjo

Dancing from the He

PRINTER
Friesens

SIZE
16.5x23cm

ufysndny

WITH BARBARA SEARS

Dreams and Nightmares

Wiewin 1976, 1 first save my name on the balltin bosrd, st as
Tasnes in L Sylpbide, 1 was totally surprised. 1 had assumed the role
would only go to a0 older dancer. Wheo I entered the compay’ six
peas aclicr, | thoughe  had arrived, This was  second symbol of my
areival: the opportunity to perfrm the firsc ballet T had ever scen, the
one that had set me on the path 10 becoming 3 darcer.

L Sylphd is a ninetcenith-century mocality play. the mora of
which comes down tos beware of marnage outside the grows James.

the heeo — for onice in = nineteenth-century ballt, the central char-
acter is 3 man — is engaged co Efie. Buc he sees an ocherwordly
spirit. and fall in love with her. Thac' when the traublebegins. For
me, chis baller was nor at all hacd to belicve in. | belicve we have
3pirics, and that our bodies are guided by them, All 1 had ro do s

As Cales, in L Eille Ml Gardée.
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PROSE NON-FICTION—ILLUSTRATED

20

Second Prize itie]

As the Centuries Turn:
Manuscripts and Books from 1000 to 2000

by i o aad

g ool s o e s of Lnd o
Ak b

rodas s benesth

Heveshd, one"sdart 9 30 dscere ekd, and oo

Ingakdsthorp)
Enghnd. Latin.ca.1205
Woinen o an ot Band.

i cght o (pevvn). The document s ot
e ey ot et he et ofthe

TITLE
As the Centuries Turn
Manuscripts and Books from 1000 to 2000

AUTHOR
Anne Dondertman

PUBLISHER
Thomas Fisher Rare Book Library

COVER DESIGNER
Stan Bevington

TEXT DESIGNER
Stan Bevington

PHOTOGRAPHER
Jim Ingram

ILLUSTRATOR
Various

PRINTER
Coach House Printing

SIZE
21.5X20.5cm

Mamuscripts ca. 1300

t Biblia Latina. lraly. he 4
s it Bl i he predommans <ok, ich parica:
Lo Ll brighe 2o rich gol lea, There aee marginal.
Eackbosk Thre e some

decovatons xteuding thengih o the pgs, ofica sored:
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PROSE NON-FICTION—=ILLUSTRATED Third Prize

TITLE
Remembering Tim Horton
ACelebration

AUTHOR
Craig Mclnnis, Editor

PUBLISHER

Stoddart Publishing Co. Limited

COVER DESIGNER

Bill Douglas

TEXT DESIGNER

Bill Douglas
PHOTOGRAPHER
Hockey Hall of Fame
PRINTER

REMEMBER'NG Friesens

T SIZE
14.5X19cm
| A —
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PROSE NON-FICTION—ILLUSTRATED

THE TRANSFORMING IMAGE

Honourable Mention

TITLE
The Transforming Image
Painted Arts of Northwest Coast First Nations

AUTHOR

Bill McLennan and Karen Duffek

PUBLISHER
UBC Press

COVER DESIGNER
George Vaitkunas

TEXT DESIGNER
George Vaitkunas

PRINTER
Friesens

SIZE
23x28cm

i from Lo K .

r———
of iy o g
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CHILDREN’S—ILLUSTRATED Second Prize

TITLE
My Sister Gracie

AUTHOR
Gillian Johnson

PUBLISHER
TundraBooks

COVER DESIGNER
KongNjo

TEXT DESIGNER
KongNjo
ILLUSTRATOR

GillianJohnson

PRINTER

South China

SIZE
20.5X25.5Cm

1 racher have a parakest
Than a hound that sleeps ansd overents”

“Forget him, Gracie, he's a grouch.
Came and join s on the couch.”
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CHILDREN’S—ILLUSTRATED Third Prize [tie]

TETEE
Elton the EIf

AUTHOR
Lisa Mallen

PUBLISHER
Lobster Press, Alison Fripp

COVER DESIGNER
Marielle Maheu

TEXT DESIGNER
Marielle Maheu

ILLUSTRATOR

Rogé

PRINTER

Kromar Printing Ltd.

SIZE
21X25.5Cm

The day was hot Eiton heard the loud cry of seagulls. Then he
saw some ducks. They were splashing in the water and laughing
and digging in the sand. It was a carefree summer day. Etton
hrried to join the ducks

715 this my home?* he asked hopefully

“No." said a friendly duck. “This is our vacation. Do you want to
build a sandcastie with us?”

14 better not” said Elton. "1 need to get hore.*

“Try that way.” said the duck
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CHILDREN’S—ILLUSTRATED Third Prize [tie]

TITLE
Yuck, a Love Story

AUTHOR
Don Gillmor

PUBLISHER
StoddartKids

COVER DESIGNER
Marie-Louise Gay

TEXT DESIGNER
Kathryn Cole and Marie-Louise Gay

ILLUSTRATOR
Marie-Louise Gay

PRINTER
Book ArtInc.

SIZE
2IX27Cm

| PON GILVMOR - MARIE~ LOUISE GAY
e s .
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CHILDREN’S—ILLUSTRATED Honourable Mention

26

TITLE
The Kids Book of Canada’s Railway and
How the cPR Was Built

AUTHOR
Deborah Hodge

PUBLISHER
Kids Can Press

COVER DESIGNER
Julia Naimska

TEXT DESIGNER
Julia Naimska

ILLUSTRATOR
John Mantha

PRINTER
Wing King Tong Co. Ltd.

SIZE
23X30.5Ccm

Pt

side e G

THE ENGINE

e, Waer i
{he e engines oser was eaded by 3 e cvery 200 ko

R o i ol mod, Ao w1 b wosneeed mant ofen bt o
o e e The seam waspipd o vy 10k 104 4
S o, abr s o s A oo o syl i o g

The pitoss

ko he uack by s g hsing s cogioc

. ok L, s o ik
Conl ot woo 3 wates e picked up 3t

A ek el smobe

The chrl seam whislc Mo 10
= amarnace he irainy vl

i i

. |
3}
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CHILDREN’S—ILLUSTRATED Honourable Mention

TITLE
Pa’s Harvest
ATrue Story Told by Ephrem Carrier

AUTHOR
Jan Andrews

PUBLISHER
Groundwood Books

COVER DESIGNER
Michael Solomon

TEXT DESIGNER
Michael Solomon

ILLUSTRATOR

Cybele Young

PRINTER
Everbest Printing Co. Ltd.

SIZE
11.5x18.5¢cm

went away 10 work at a place called maybe ~ without Mom cooking — he
Riley Brook. Mom said it twok him wouldn't get enough o eat

two whole days to get there. T won- When I asked what he was doing.
dered if he'd be cold orif he'd have a Mo said he was cutting down trees

place to live. T went and sat on the I dido’t understand why trees were

plow where he'd sat. 1 worried how selling and potatoes weren't.
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PICTORIAL Second Prize [tie]

TITLE
Susan Point
Coast Salish Artist

AUTHOR
Michael Kew, Peter Macnair, Vesta Giles,
Bill McLennan

EDITOR
JuUJan

PO I N T Gary Wyatt
S PUBLISHER
Douglas & McIntyre and
University of Washington Press

COVER DESIGNER
George Vaitkunas

TEXT DESIGNER
George Vaitkunas

PHOTOGRAPHER
Kenji Nagai
PRINTER

coadl salioh artist Hemlock Printers Ltd.

SIZE
23x28cm
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PICTORIAL Second Prize [tie]

TITLE
Canvas of War
Painting the Canadian Experience | 1914 t0 1945

AUTHOR
Dean FE. Oliver, Laura Brandon
Foreword J.L.Granatstein

PUBLISHER
Douglas & McIntyre, Canadian War Museum, and
Canadian Museum of Civilization

)IAN EXPERIENCE | 1914 TO 1945

COVER DESIGNER
Peter Cocking

TEXT DESIGNER
Peter Cocking

PRINTER
Friesens

SIZE
25.5X25.5Cm
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L

PICTORIAL

30

Architecture Canada 1999

Third Prize [tie]

TITLE
Architecture Canada 1999
The Governor General’s Medals for Architecture

PUBLISHER
Tuns Press

COVER DESIGNER

Hahn Smith Design

TEXT DESIGNER

Hahn Smith Design

PRINTER
Friesens

SIZE
21.5X2I1.5Ccm
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PICTORIAL Third Prize [tie]

TITLE
The Artful Dodger
Images & Reflections

AUTHOR

Nick Bantock

PUBLISHER
Raincoast Books

COVER DESIGNER
Jacqueline Verkley

NICK BANTOCK

TEXT DESIGNER
Jacqueline Verkley

ILLUSTRATOR
Nick Bantock

PRINTER

HongKong

SIZE
23X24.5cm

M o A e o i et e e o

e o e ¢ e

o P A e et A LR SRR

THE ALCUIN SOCIETY 19TH ANNUAL AWARDS FOR EXCELLENCE IN BOOK DESIGN IN CANADA 31



PICTORIAL Honourable Mention
TITLE

ArtBC
Masterworks from British Columbia

AUTHOR
Ian M.Thom

PUBLISHER

4 A R T B c Douglas & McIntyre and Vancouver Art Gallery

COVER DESIGNER
George Vaitkunas

TEXT DESIGNER
George Vaitkunas

PRINTER
Hemlock Printers Ltd.

SIZE
24X30.5Cm

Masterworks from British Columbia Ian M. Thom

T e o

——

e f o o' et g s e of e vl o s o O pudor T A

Noww
Somniey (e L wend v st ) Do s e e o

B Coabe
181k o A i s s b e g el

e
el G kit (r- N mkad
T ki ety o b g, A oy e o, e

1

gl vt
Toe ek i e 0wk g oy e M el b o

oo e ol You by o ercing e
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REFERENCE 11st Prize
TITLE
Encyclopédievisuelle des sports

AUTHOR
QA International

PUBLISHER
Editions Québec Amérique

COVER DESIGNER
Anne Tremblay

TEXT DESIGNER
Anne Tremblay

PHOTOGRAPHER
Various

Encyclopédie visuelle

ILLUSTRATOR

des S p 0 rt S Qa International

PRINTER
Friesens

SIZE
I4X2I.5Cm
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REFERENCE

Sﬁecpnd Prize

TITLE
In the Sweet Kitchen
The Definitive Guide to the Baker’s Pantry

AUTHOR

Regan Daley

PUBLISHER
Random House Canada

COVER DESIGNER
Sharon Foster Design

TEXT DESIGNER
Sharon Foster Design

PHOTOGRAPHER
Rob Fiocca

PRINTER
Damian Lope

SIZE
17.5X23cm
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REFERENCE Third Prize

TITLE

The Savoury Mushroom

Cooking with Wild and Cultivated Mushrooms

AUTHOR
Bill Jones

PUBLISHER
Raincoast Books

COVER DESIGNER
Gabi Proctor | Design Geist

TEXT DESIGNER
Gabi Proctor | Design Geist

ILLUSTRATOR

Roy Schneider

PRINTER
Transcontinental Printing

SIZE
I4X21.5Cm

Bill Fones

«
.«
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REFERENCE Honourable Mention

TITLE

Premium Beer Drinker’s Guide
The World’s Strongest, Boldestand
MostUnusual Beers

AUTHOR
Stephen Beaumont

PUBLISHER
Firefly Books Ltd.

STEPHEN BEAUMONT

COVER DESIGNER
Linda Gustafson

TEXT DESIGNER
Linda Gustafson

COVER PHOTOGRAPHER
Hal Roth

TEXT PHOTOGRAPHER
Various

PRINTER

PREMIUM BEER Damiandage
DRINKER'S GUIDE s
18x25.5cm

THE WORLD'S STRONGEST, BOLDEST
AND MOST UNUSUAL BEERS

DEviLs
IN DISGUISE

ferccly o lighter ones Arel e msts
o et e ke Ml B
cerne seengi

Perlaps hcause e 1k thet o
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LIMITED EDITION First Prize

TITLE
Home Country
Selected Poems by Al Purdy

AUTHOR
Al Purdy

PUBLISHER
The Church Street Press

COVER DESIGNER
Alan Stein, Don Taylor

TEXT DESIGNER
Alan Stein, Don Taylor

ILLUSTRATOR
Alan Stein

PRINTER
Alan Stein

SIZE
28x32cm
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LIMITED EDITION

Second Pn’gﬁ

TITLE
Charles van Sandwyk
AnInterim Bibliography 1983 to 2000

AUTHOR

Charles van Sandwyk

BIBLIOGRAPHER
Rollin Milroy

PUBLISHER
Heavenly Monkey and cvs Fine Arts

COVER DESIGNER
Rollin Milroy

TEXT DESIGNER
Rollin Milroy

ILLUSTRATOR
Charles van Sandwyk

PRINTER
Rollin Milroy at Heavenly Monkey

SIZE
15.5X22.5Ccm

CHARLES VAN SAND“’YK

A et B

Heavenly Monkey & C.V. S, Fine Ars
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LIMITED EDITION
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Third Prize

TITLE
If Stones Could Speak

AUTHOR

Timothy Findley

PUBLISHER
Gerard Brender a Brandis

COVER DESIGNER
Gerard Brender a Brandis

TEXT DESIGNER
Gerard Brender a Brandis

PHOTOGRAPHER
Gerard Brender a Brandis

ILLUSTRATOR
Gerard Brender a Brandis

PRINTER
Gerard Brender a Brandis

SIZE
I5X15cm

umothy fimdley

If stones
COulLd speak

witliam Whitehead

ANd WOOd ENGRAVINGS BY
GERARD BRENDER A BRANDIS

STRATFORD, ONTARIO, Canada
1999
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LIMITED EDITION Honourable Mention

TITLE
From Alph Bites
APrimer

AUTHOR
Stephen Cain

PUBLISHER
The Press at Pilot Bay

COVER DESIGNER
Jane Merks

TEXT DESIGNER
Jane Merks

PRINTER
Deter Bartl

SIZE
26x26cm
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