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The Alcuin Society was formed in Vancouver in 1965. It was the idea of its founder, Geoffrey
Spencer, and other founding members were Basil Stuart-Stubbs, C. M., Bill Duthie, Sam Black,

Bill McConnell, Dale Smith and Sam Fogel. The initial aim of the Society was to promote a wider
appreciation of finely wrought books among book lovers around the world. It is the only non-profit
organization in Canada dedicated to the entire range of interests related to books and reading.
Through the Society’s quarterly journal, topics covered include authorship, publishing, book design
and production, the history of the book, libraries, ephemera, bookselling, book buying and collecting
and the book arts of typography, type design, printing, binding, paper-making, marbling, calligraphy

and illustration.

The name Alcuin was chosen to honour the memory of Alcuin of York (c. 735 to 804 A.D.).
Alcuin was a man who cared deeply about books and literacy. As Charlemagne’s “Minister of
Culture” and a respected teacher, Alcuin encouraged the study and preservation of ancient texts
and helped establish numerous schools and libraries. He also selected the most legible script of
his day and gave it official blessing. Known as the Caroline Minuscule, it ultimately led to our

modern lower case alphabet.

To further its aims, the Alcuin Society engages in a wide range of educational activities — lectures,
workshops, exhibitions, field visits, many in collaboration with educational institutions such as
the Canadian Centre for Studies in Publishing at Simon Fraser University, University of British

Columbia, Emily Carr University of Art and Design and the University of Victoria.

The Alcuin Society Annual Awards for Excellence in Book Design in Canada is the only national
competition that recognizes and celebrates the art of book design in Canada. Winners of this
award represent Canada at the international exhibits and competition at the Frankfurtand

Leipzig Book Fairs held annually in Germany.

La Société Alcuin a été formée 2 Vancouver en 1965. Au départ, I'idée était congue par Geoff
Spencer, I'un des premiers fondateurs. Les autres membres fondateurs de la Société furent Basil
Stuart-Stubbs, C.M., Bill Duthie, Sam Black, Bill McConnell, Dale Smith et Sam Fogel. Le but
principal de la Société est de favoriser I'appréciation du livre de qualité parmi les amateurs de livres
partout dans le monde. C'est la seule organisation a but non lucratif au Canada dédiée aux livres

et a la lecture dans toutes ses formes et intéréts. La revue trimestrielle de la Société, offre a ses

lecteurs des articles divers sur tous les arts du livre.

La Société a été nommée en |"honneur de Alcuin de York (7352 804 apr. J.-C.), qui s'intéressait
profondément a la diffusion du livre et reconnaissait I'importance de savoir lire. Comme ministre
de la culture de Charlemagne et un professeur respecté, Alcuin a favorisé I’étude et la préservation
de textes anciens, et a rendu possible I"établissement de plusicurs écoles et bibliotheques dans le
royaume. Cest lui qui a choisi la cursive la plus lisible de son ere, et cette cursive, nommée la
Caroline Minuscule, a contribué au développement des lettres minuscules dont nous nous servons

aujourd hui.

Pour atteindre ses objectifs, la Société entreprend un nombre considérable de projets pédagogiques,
tels que des conférences, des ateliers, des expositions, des concours, plusieurs d’entre eux en
collaboration avec I'université Simon Fraser (Canadian Centre for Studies in Canadian Publishing),
l'université de Colombie-Britannique, 'université d'art et de design Emily Carr et 'université

de Victoria.

Les prix annuels pour l'excellence de la conception graphique du livre canadien sont décernés

par la Société Alcuin au terme du seul concours national qui reconnait et fait honneur a l'art de

la conception graphique au Canada.

Le livres gagnants représentent le Canada au concours annuel et dans les expositions internationales

de la foire du livre a Francfort et a Leipzig, en Allemagne.
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MESSAGE FROM THE GOVERNOR GENERALI

MESSAGE DE LA GOUVERNEURE GENERALI

Although the Internet and other electronic media have given the readers of books
and other published material many more options, the satisfaction of owning a fine
book, be it classical in design or more modern, will always remain. The pleasure we
get in leafing through or reading a book can be greatly enhanced when that book

is printed on fine paper, expertly bound and beautifully illustrated with photos or
drawings that delight and captivate the child in all of us. Such books are indeed
works of art to be cherished. It therefore gives me great pleasure to congratulate
the winners of the Alcuin Society Awards for Excellence in Book Design in
Canada. To these artists, who give us endless hours of pleasure, I say thank you.

May this provide you with the opportunity to share your talents with the world.

Bien qu'Internet et les autres mediums électroniques offrent beaucoup d’options
aux lecteurs de livres ou de n'importe quelles publications, la satisfaction de
posséder de beaux livres, qu'ils aient une allure classique ou moderne, reste entiere.
Le plaisir de feuilleter ou de lire un livre augmente encore quand il est imprimé

sur un papier de qualité, relié par un expert et brillamment illustré de photos

ou de dessins qui charment et captivent notre ame d’enfant. De tels livres sont
réellement des trésors qu'il faut chérir. C’est donc un grand bonheur pour moi
de féliciter les lauréates et lauréats qui ont obtenu un Prix pour I'excellence de la
conception graphique du livre au Canada de la Société Alcuin. Je remercie tous
ces artistes qui nous procurent tant d’heures de plaisir et je leur souhaite de faire

rayonner leur talent dans le monde entier.

%

MICHAELLE JEAN
May / Mai, 2008

&
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PREFACE TO THE 26TH COMPETITION

PREFACE AU 26E CONCOURS

This year marks the 26th anniversary of The Alcuin Society Awards for Excellence in
Book Design in Canada. Our patron, Her Excellency Michaélle Jean, the Governor

General of Canada, has honoured us again with a statement for our catalogue.

The Alcuin Society is grateful to the judges, and to all of the contributors to this year's

publication and to the 2007 Competition itself. for volunteering their time and expertise.

The judges. Sue Colberg (Alberta), Jason Dewinetz (British Columbia), and Tim Inkster
(Ontario) met in Vancouver on April 5th, 2008, at Simon Fraser University, Harbour
Centre. They selected 35 winning books, all of which were published in Canada in 2007,
and which represent the works of a Canadian designer or designers. The judges have

summarized their comments on cach winning book for this catalogue.

The hallmark of the judging process in this competition is, and has always been, that each

book is considered as a total entity. With eight categories, this is the only national book design
competition of its kind in Canada. It is recognized internationally for its integrity. The discern-
ing judges examine every aspect of each book, including the dust jacket, binding, endpapers,
half-title page, copyright page, title page, page layout, typography. integration of illustrations,
chapter openings, running heads, reproduction of illustrations, clarity of printing, choice of
paper, footnotes, and bibliographical references. Again this year, the judges chose not to award
some prizes. Their purpose, and ours, is to encourage the very best in Canadian design, and
they feel that giving awards only where they see exceptional merit is the best way to achieve

this goal.

The number of entries in the competition has more than doubled since the first year of the
Competition in 1981, and the publishers tripled: this year 91 publishers from 9 provinces

submitted 254 books.

Over the years, the number of exhibitions has increased from 4 to 22, in large measure
due to the passion and tireless efforts of Leah Gordon, Chair of the Alcuin Book Design
Committee for the past years. This year, thanks to Nick Collins who has taken over the
organizing of the exhibits, there will also be an exhibit of these winning books at the

Canadian Embassy in Japan in July.

Special thanks go to publishers of the winning entries, for providing extra copies of their books
to the Society for use in its exhibitions throughout the coming year. A list of the exhibition
venues appears in this Catalogue. Prizewinning Canadian books and Canadian designers thus

receive significant exposure both at home and abroad.

As they have been in the past several years, all 35 winning books from the Alcuin competition
will be sent to the international book design competition in Leipzig, Germany, next February

(2009): BEST BOOK DESIGN FROM ALL OVER THE WORLD.

Last summer the award-winning books from our 2006 Competition were sent to the Stiftung
Buchkunst of Frankfurt-am-Main, Germany. They were exhibited at the Frankfurt and Leipzig
international book fairs, and participated in the international book design competition in
Leipzig. We were delighted to learn, as were the designers, that the Stiftung short-listed two

of the Alcuin award winning books (2006). from 626 entries world-wide representing

34 countries. Congratulations to Jim Roberts and Robert Majzels, designers of Epikoros Sleuth
by Robert Majzels (Movable Inc., Toronto) and to Dawna Rose and Betsy Rosenwald,
designers of Smoking With My Mother by Dawna Rose (JackPine Press, Saskatchewan)!
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PREFACE TO THE 26TH COMPETITION PREFACE AU 26E CONCOURS

This past February, the Canadian Embassy in Germany requested a third exhibition of our
books in that country. It was held in Munich in conjunction with their Book Festival, whose

theme was Canadian books.

In celebration of the promotion of book design in Canada for over a quarter of a century, award-
winning poet, linguist, typographer and former judge of the Alcuin Awards, Robert Bringhurst,
is writing and designing a new publication, The Surface of Meaning: Books and Book Design in Canada.
The source material for this book is the 25-year collection of Alcuin Award winners at the
W.A.C. Bennett Library at Simon Fraser University. The book is to be published by the Ca-
nadian Centre for Studies in Publishing Press at Simon Fraser University. The Alcuin Awards
Ceremony honouring this year’s competition winners will feature an informal talk on the writ-
ing of this book by Bringhurst and a lecture on book design by the award-winning designer and
author, CS Richardson on October 2, 2008 at the Emily Carr University of Art and Design,
Vancouver. There will also be second event honouring the winners listed in this Catalogue at a
dinner co-hosted by the Arts and Letters Club of Toronto on October 6. 2008. CS Richardson

will repeat the lecture presented in Vancouver at this dinner.

The Alcuin Society is grateful to all of the publishers and designers who have submitted books.
A copy of each winning book is donated to the Special Collections Division of the W.A.C.
Bennett Library at Simon Fraser University, to support the University’s programs

at its Canadian Centre for Studies in Publishing. This collection of all Alcuin Society prize-
winning books may be seen by the general public on request at the W.A.C. Bennett Library

in Burnaby, British Columbia.

The books sent to Germany are also available in perpetuity. They have been contributed to the
German Book and Type Museum (a department of the German National Library) in Leipzig,
and will remain in their permanent collection of international prizewinning books. This col-
lection is used for teaching design students, and for various exhibits and publications both in
Germany and around the world. The Canadian Embassy in Japan will retain a copy of this

year’s winners to add to its collection of Canadian books, the largest outside Canada.

The Society would like to express its gratitude to Dr. Yosef Wosk, without whose ongoing
financial and moral support and advice the Competition would not be possible. Over these
many years, Dr. Wosk has had the vision to see the importance of an objective competition
of this nature in the Canadian publishing world. We cannot express our appreciation enough.
The Alcuin Society is proud of the success of the Competition and its accomplishments

involving many committed and loyal volunteers, including its Board of Directors.

I would like to dedicate this Catalogue to The Montreal Years of Robert Reid who celebrated
his 8oth birthday at an event (Reidfest) sponsored by The Alcuin Society in November 2007,
and to Ib Kristensen, Robert’s partner in book making at the McGill University Press, and a
long-time member of our Society. Ib lives in Fort Smith, Yukon, and delighted us with his
presence at the lecture (217 Miles from MoTown : Tim Inkster @ The Porcupine’s Quill,
1974-2008) given by one of this year’s judges, Tim Inkster, at the Vancouver Museum prior

to the Competition.
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PREFACE TO THE 26TH COMPETITION PREFACE AU 26F CONCOURS

Cette année marque le 26¢ anniversaire du Prix décerné par la Société Alcuin pour l'excellence
de la conception graphique du livre au Canada. Notre mécene, son Excellence Michaélle Jean,
gouverneure générale du Canada, nous fait I'honneur d'une déclaration au début de

notre catalogue

La société Alcuin tient a remercier chaleureusement les juges, tous ceux qui ont participé a notre
concours en 2007 et ceux qui ont offert leur temps et leur expertise au service de la publication
de ce catalogue. Les juges, Sue Colberg (Alberta), Jason Dewinetz (Colombie-Britannique)

et Tim Inkster (Ontario) se sont réunis a Vancouver le § avril, 2008, a 'université Simon

Fraser, Harbour Centre. Ils ont choisi 35 livres gagnants, tous publiés au Canada en 2007, et qui
représentent la création d’un ou de plusieurs concepteurs graphiques. Les juges ont fait un résumé

de leurs commentaires sur chaque livre gagnant pour ce catalogue.

Ce qui distingue, et a toujours distingué, le processus de jugement, est la considération accordée
a tous les aspects de chaque livre. Ce concours national de la conception typographique du livre,
qui inclut huit catégories, est le seul au Canada. Il est reconnu internationalement pour son
integrité. Les juges examinent avec discernement tous les aspects de chaque livre, clest-a-dire,

la jaquette, la reliure, les pages de garde, les faux titres, les droits d auteur, la page de titre, la
composition typographique, la typographie, I'intégration des illustrations, le début de chaque
chapitre, les titres courants, la reproduction des illustrations, la qualité de I'impression, le choix
du papier, les notes en bas de page et les références bibliographiques. Cette année encore, les juges
se sont réservé le droit de ne pas décerner de prix dans certaines catégories. Leur but, comme

le notre, est d’encourager la meilleure conception graphique au Canada, et ils considerent que

le moyen le plus str d’atteindre ce but est de ne décerner de prix que quand ils découvrent des

qualités exceptionnelles.

Le nombre de livres présentés au concours a plus que doublé depuis la premiere année du
concours en 1981 et le nombre de maisons d’édition a triplé: cette année 91 maisons d’édition

ont présenté 254 livres.

Au cours des années, le nombre d’expositions est allé de quatre a vingt-deux, en grande mesure
grice a la passion et les efforts infatigables de Leah Gordon, présidente du Comité de la
conception graphique du livre de la société Alcuin depuis plusieurs années. Cette année,

grace a Nick Collins, qui a pris en charge ['organisation des expositions, il y aura aussi une

exposition des livres gagnants a 'ambassade canadienne au Japon en juillet.

Je voudrais remercier plus particulierement les maisons d'éditions des livres gagnants, pour
avoir envoyé a la société des exemplaires supplémentaires destinés a étre exposés au courant de
cette année. Une liste des expositions apparait dans ce catalogue. Les livres gagnants canadiens

et les concepteurs graphiques canadiens, peuvent ainsi se faire connaitre ici et a I'étranger.

Comme de par le passé, les 35 livres gagnants du concours Alcuin seront envoyés au concours
international de la conception graphique du livre a Leipzig en Allemagne, en février (2009):

LES PLUS BEAUX LIVRES DU MONDE.

L'été dernier, les livres gagnants de notre concours de 2006 ont été envoyés au Stiftung
Buchkunst de Francfort-sur-le-Main en Allemagne, a la foire internationale du livre a Francfort

etacelle de Leipzig, et ont été présentés au concours de la conception du livre a Leipzig.
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PREFACE TO THE 26TH COMPETITION PREFACE AU 26E CONCOURS

Pour célébrer I'avancement de la conception graphique du livre au Canada au cours de plus d’un
quart de siecle, le poete primé, linguiste, concepteur graphique et ancien juge des prix Alcuin,
Robert Bringhurst, est en train d’écrire et de concevoir un nouveau livre, The Surface of Meaning:
Books and Book Design in Canada. Les ressources, dont il se sert pour ce livre, font part de la collec-
tion des livres gagnants du concours Alcuin des derniers 25 ans. Cette collection se trouve a la
bibliotheque W.A.C. Bennett, a l'université Simon Fraser. Son livre sera publié¢ par le Canadian
Centre for Studies in Publishing Press, a 'université Simon Fraser. A la cérémonie de remise des
prix Alcuin, en I"honneur des gagnants du concours de cette année, Bringhurst fera une présen-
tation sur I’écriture de son livre et CS Richardson, auteur et concepteur graphique primé,
donnera une conférence sur la conception graphique du livre. Cette cérémonie aura lieu le

2 octobre, 2008 a l'université d’art et de design Emily Carr. Un deuxieme événement, un diner
organisé avec la participation du Arts and Letters Club de Toronto en I"honneur des gagnants
figurants dans ce catalogue, aura lieu a Toronto, le 6 octobre 2008. CS Richardson répetera

sa conférence de Vancouver a l'occasion de ce diner.

La société Alcuin remercie chaleureusement toutes les maisons d’édition et les concepteurs
graphiques qui ont présenté un livre. Un exemplaire de chaque livre gagnant est remis ala
section des collections spéciales de la bibliotheque W.A.C. Bennett a l'université Simon Fraser,
afin de soutenir les programmes universitaires de son centre canadien pour les études en édition.
Le grand public peut avoir acces, sur demande, a cette collection de tous les livres primés par la

Société Alcuin a la bibliotheque W.A.C. Bennett, a Burnaby, Colombie-Britannique.

Les livres envoyés en Allemagne sont également disponibles en permanence. Ils ont été offerts au
musée allemand du livre et des caracteres d imprimerie (une section de la bibliotheque nationale
allemande) a Leipzig et ils resteront dans sa collection permanente consacrée aux livres gagnants
du monde entier. Cette collection sert a enseigner la conception graphique aux étudiants. Elle est
également I'objet de diverses expositions et publications en Allemagne et partout dans le monde.
Lambassade canadienne au Japon ajoutera un exemplaire des livres primés de cette année a sa

collection de livres canadiens, la plus grande hors du Canada.

La Société aimerait également exprimer sa gratitude a Yosef Wosk, car sans son soutien

moral et financier et ses conseils le concours n'aurait pas lieu. Au cours de toutes ces années,

M. Wosk a eu la perspicacité d‘apprécier I'importance d'un concours impartial de ce genre dans
le monde de I'édition canadienne. 11 ne nous est pas possible d'exprimer toute notre appréciation.
La Société Alcuin est fiere du succes du concours et de ses accomplissements auxquels participent

un grand nombre de bénévoles dévoués et loyaux, qui inclut les membres du conseil.

Je voudrais dédier ce catalogue aux années montréalaises de Robert Reid qui a célébré ses 80 ans
lors d’un événement (Reidfest) organisé par la Société Alcuin en novembre 2007, ainsi qu'a Ib
Kristensen, le partenaire de Robert dans la création du livre aux presses universitaires de McGill
et un membre de longue durée de notre Société. Ib vit a Fort Smith, au Yukon. Nous avons eu le
plaisir de sa présence a une conférence (217 Miles from MoTown: Tim Inkster @ The Porcupine’s
Quill, 1974-2008) donnée, avant le concours, par un des juges de cette année, Tim Inkster, au

musée de Vancouver.

MARLENE CHAN
Juin / Juin 2008
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EXHIBITION VENUES

EXPOSITIONS

International Venues

CANADIAN EMBASSY
Tokyo, Japan
July 1 to 31 2008

SCHONSTE BUCHER AUS ALLER WELT
(The Best Book Design From

All Over The World)

International Exhibit

FRANKFURT BOOK FAIR
Frankfurt am Main, Germany
October 15 to 19 2008

LErrziG Book FAIr
Leipzig, Germany
March 12 to 15, 2009

Canadian Venues

VAUGHAN MEMORIAL LIBRARY
Acadia University

Wolfville Nova Scotia

June 1 to 15 2008

THE UNIVERSITY GOLF CLUB
University of British Columbia

Alcuin Society Annual General Meeting
Vancouver, British Columbia

June 16 2008

ANNA LEONOWENS GALLERY

Nova Scotia College of Art and Design
Halifax, Nova Scotia

July1to122008

REDPATH LIBRARY
McGill University
Montréal, Québec
July 1to 312008

SPECIAL COLLECTIONS DIVISION
W.A.C. Bennett Library

Simon Fraser University

Burnaby, British Columbia

July 1 to August 31 2008

HARRIET IRVING LIBRARY
University of New Brunswick
Fredericton, New Brunswick
July 2008

EL1ZABETH DAFOE LIBRARY
University of Manitoba
Winnipeg, Manitoba

August to October 31 2008

TORONTO REFERENCE LIBRARY
Toronto, Ontario
August 25 to October 32008

MCPHERSON LIBRARY
University of Victoria
Victoria, British Columbia
September 2008

QUEEN ELIZABETH 11 LIBRARY
Memorial University

St. John’s, Newfoundland
September 2008
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WORD ON THE STREET

Vancouver Public Library, Central Library
Vancouver, British Columbia

September 28 2008

BLACKBERRY GALLERY

Port Moody Arts Centre

Port Moody, British Columbia
October 2008

NATURAL SCIENCES LIBRARY
University of Saskatchewan
Saskatoon, Saskatchewan
October 1 to November 30 2008

EMILY CARR UNIVERSITY OF ART & DESIGN
Alcuin Society Awards Ceremony

Vancouver, British Columbia

October 2 2008

Keynote lecture by CS Richardson,

book designer, author

Informal presentation by Robert Bringhurst,

book designer, author

EmILY CARR UNIVERSITY OF ART & DESIGN
Vancouver, British Columbia
October 2008

THE ARTS AND LETTERS CLUB
Alcuin Society Awards Ceremony
Toronto, Ontario

October 6 2008

Keynote lecture by CS Richardson,

book designer, author

ROYAL ROADS UNIVERSITY LIBRARY
Victoria, British Columbia
November 2008

WEST VANCOUVER PUBLIC LIBRARY
West Vancouver, British Columbia
December 1 to 31 2008

FINE ARTS BUILDING GALLERY
Department of Art and Design
Edmonton, Alberta

January 27 to February 14 2009



Expositions Internationales

L'AMBASSADE DU CANADA
Tokyo, Japon
Du 1er au 31 juillet 2008

SCHONSTE BUCHER AUS ALLER WELT
(La meilleure conception de livres
du monde entier)

Exposition internationale

FOIRE DU LIVRE DE FRANCFORT
Francfort-sur-le-Main, Allemagne
Du 15 au 19 octobre 2008

FOIRE DU LIVRE DE LEIPZIG
Leipzig, Allemagne
Du 12 au 15 mars 2009

Expositions au Canada

VAUGHAN MEMORIAL LIBRARY
Université Acadia

Wolfville, Nouvelle-Ecosse

Du 1er au 15 juin 2008

THE UNIVERSITY GOLF CLUB
Université de la Colombie-Britannique
Assemblée générale annuelle de la
Société Alcuin

Vancouver, Colombie-Britannique

Le 16 juin 2008

ANNA LEONOWENS GALLERY
College d’art et de design de la
Nouvelle-Ecosse

Halifax, Nouvelle-Ecosse

Du 1er au 12 juillet 2008

BIBLIOTHEQUE REDPATH
Université McGill
Montréal, Québec

Du ter au 31 juillet 2008

SECTION DES COLLECTIONS SPECIALES
Bibliotheque W.A.C. Bennett
Université Simon Fraser

Burnaby. Colombie-Britannique

Du 1er juillet au 31 a0t 2008

BIBLIOTHEQUE HARRIET IRVING
Université du Nouveau-Brunswick
Fredericton, Nouveau-Brunswick
Juillet 2008

BIBLIOTHEQUE ELIZABETH DAFOE
Université du Manitoba

Winnipeg, Manitoba

Du mois d"aotit au 31 octobre 2008

BIBLIOTHEQUE PUBLIQUE DE TORONTO
Toronto, Ontario
Du 25 aofit au 3 octobre 2008

BIBLIOTHEQUE MCPHERSON
Université de Victoria

Victoria, Colombie-Britannique
Septembre 2008

QUEEN ELI1ZABETH 11 LIBRARY
Memorial University

St. John's, Terre-Neuve
Septembre 2008
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WORD ON THE STREET

Bibliotheque municipale de Vancouver,
bibliotheque centrale

Vancouver, Colombie-Britannique

Le 28 septembre 2008

BLACKBERRY GALLERY

Port Moody Arts Centre

Port Moody, Colombie-Britannique
Octobre 2008

NATURAL SCIENCES LIBRARY
Université de la Saskatchewan
Saskatoon, Saskatchewan

Du 1er octobre au 30 novembre 2008

UNIVERSITE DART ET DE DESIGN EMILY CARR
Cérémonie de remise des prix

de la Société Alcuin

Vancouver, Colombie-Britannique

Le 2 octobre 2008

Conférence de CS Richardson,

typographe, auteur

présentation de Robert Bringhurst,

typographe, auteur

UNIVERSITE DART ET DE DESIGN EMILY CARR
Vancouver, Colombie-Britannique
Octobre 2008

CEREMONIE DE REMISE DES PRIX DE LA
SOCIETE ALCUIN

Toronto, Ontario

Le 6 octobre 2008

Conférence de CS Richardson,

typographe, auteur

BIBLIOTHEQUE DE L'UNIVERSITE
RoYAL ROADS

Victoria, Colombie-Britannique
Novembre 2008

BIBLIOTHEQUE MUNICIPALE DE

WEST VANCOUVER

West Vancouver, Colombie-Britannique
Du 1er au 31 décembre 2008

FINE ARTS BUILDING GALLERY
Département d'art et de design
Université de I'’Alberta
Edmonton, Alberta

Du 27 janvier au 14 février 2009



THE JUDGES

LES JUGES

SUSAN COLBERG

Susan Colberg, MVA MGDC, is Associate Professor and Associate Chair
(Undergraduate Studies) in the Department of Art & Design at the University of
Alberta in Edmonton. She teaches beginning and advanced typography, information
design and the practice of graphic design.

Her research and practice focus on book and publication design, information design
and typography and her clients have included a variety of institutional and scholarly
publishing houses in Canada and the United States, including the State University of

New York Press, the University of Toronto Press and the University of Alberta Press.

She has won numerous national and international awards for her work from Crown
& Zanders International, Potlatch International, Graphex, the Society of Graphic
Designers of Canada, the Alcuin Society and. most recently, from the University &

College Designers Association.

She has served on the jury of the Alcuin Society Awards for Excellence in Book
Design in Canada, is a Past-president of the Alberta Chapter of the Society of
Graphic Designers of Canada and is currently the Representative for Canada to

Icograda, the International Council of Graphic Design Associations.

Susan Colberg est titulaire d’'une maitrise en arts visuels et membre de la Society of
Graphic Designers of Canada. Elle est Professeure associée et Présidente associée
(Etudes de premier cycle) dans le département d’Art et de design a I'Université
d’Alberta a Edmonton. Elle enscigne la typographie aux débutants et aux étudiants
avancés, de méme que la présentation graphique de I'information et la pratique

du graphisme.

Dans sa recherche et son ocuvre, elle se concentre sur la typographie et sur la
conception graphique du livre et des périodiques. Parmi ses clients, on compte
un ensemble de maisons d’édition privées et universitaires au Canada et aux
Etats-Unis, entre autres, les presses des universités de I'Etat de New York, de
Toronto et d’Alberta.

Son oeuvre lui a valu de nombreux prix nationaux et internationaux de Crown &
Zanders International, Potlach International, Graphex, la Society of Graphic
Designers of Canada, la Société Alcuin et plus récemment, de la University &

College Designers Association.

Elle a ¢té juge du concours des prix pour I'excellence de la conception graphique
au Canada de la Société Alcuin, présidente sortante de la branche albertaine de
la Society of Graphic Designers of Canada et elle est présentement, représentante

du Canada aupres de Icograda ou International Council of Graphic Design Associations.
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Jason Dewinetz is a writer, publisher, graphic designer and typographer originally
from, and now living back in, the Okanagan Valley. With an academic background in
English Literature (B.A. Hons. UVic, M.A University of Alberta), he is the author
of The Gift of a Good Knife (Outlaw Editions), In Theory (above /ground press), and
Moving to the Clear (NeWest Press). During his time in Edmonton Jason spent a year
cataloguing a detailed bibliographic inventory of the University of Alberta’s holdings
of the Black Sparrow Press archive, a small fine-press producing letterpressed and
handbound editions during the late 60s and early 70s. The collection included all
materials related to the press’s first 94 publications, including correspondence, design

and print proofs, letterpress galleys and original artwork, as well as multiple copies of
P p P galley g

each publication’s regular and special editions. Untouched for almost 30 years, this
project afforded an incredible opportunity to study and absorb the fine design, print-
JASON DEWINETZ ing and production of this cutting edge American publisher. In 2001, with Michael
O’ Driscoll, he co-authored of A Bibliography of the Black Sparrow Press Archive, a detailed

catalogue of the archive’s holdings.

In 2004 Jason received a Canada Council grant to research the work of Nicholas
Jenson, a 15th century French type designer and printer/publisher living in Italy
during the early development of the printed book. The gathered research materials
continue to prove a preoccupation in the midst of current work and the building of

a new studio to house a Vandercook 15-21 press and all the trimmings.

Primarily self-taught, Jason has worked as a freelance book designer and typographer
for publishers across Canada including the University of Calgary Press, the Univer-
sity of Alberta Press, NeWest Press and various other small literary presses. Jason is
also the founding editor, publisher and designer of Greenboathouse Books, a small
press publishing limited edition chapbooks by writers from across Canada, and as of
2007 his design and production for Greenboathouse have brought in four consecu-
tive Alcuin Award for Excellence in Book Design. A past instructor at the Univer-
sity of Victoria (Publication Design), Jason currently teaches at Okanagan College

(Publication Design/English).

Jason Dewinetz est un écrivain, éditeur, concepteur graphique et typographe de

la vallée de I'Okanagan ot il vit aujourd’hui a nouveau. Spécialiste en littérature
anglaise (BA avec distinction, université de Victoria, maitrise, universit¢ d’Alberta),
il est lauteur de The Gift of a Good Knife (Outlaw Editions), In Theory (above /ground
press), et Moving to the Clear (NeWest Press). Pendant son séjour a Edmonton, Jason
passe un an a l'université d’Alberta a faire I'inventaire bibliographique détaillé des
archives de Black Sparrow Press, une petite maison d’édition qui, a la fin des années
soixante et au début des années soixante-dix, a produit des livres d’impression a relief
reliés a la main. La collection inclut tout ce qui a trait aux premieres 94 publications
de cet établissement, entre autres, la correspondance, les épreuves de conception et
de matiere imprimée, des galées d’impression typographique et des pieces artistiques
originales, ainsi que de multiples exemplaires de chaque édition ordinaire et spéciale.
Ce projet, que, pendant presque 30 ans, personne n'avait entamé, offrait enfin
I'incroyable occasion d’étudier et d’absorber les subtilités de la conception graphique,
de I'impression et de la production de cette maison d’édition américaine d’avant-
garde. En 2001, Jason produit avec Michael O’ Driscoll A Bibliography of the Black

Sparrow Press Archive, un catalogue détaillé des archives.
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En 2004, il regoit une subvention du Conseil des Arts du Canada pour faire de la
recherche sur 'ocuvre de Nicolas Jenson, un typographe et imprimeur frangais du
X Ve siecle qui vécut en Italie lors de I'essor du livre imprimé. Le résultat de sa

recherche continue a dominer son travail pendant qu’il construit un nouvel atelier

qui abritera une presse Vandercook 15 21 avec tous les accessoires.

Jason, qui est surtout autodidacte, a travaillé, a travers le Canada, comme concep-
teur graphique et typographe a la pige pour des maisons d’édition, dont les presses de
I'université de Calgary, NeWest Press et plusieurs autres petites maisons d’édition
littéraire. Jason est aussi le rédacteur, I'éditeur et le concepteur graphique de Green-
boathouse Books, une petite maison d’édition qu’il a fondée et qui publie des édi-
tions de luxe a tirages limités de ballades et de nouvelles populaires d’auteurs de tous
les coins du Canada. En 2007, les ouvrages produits par Greenboathouse lui avaient
déja valu quatre prix consécutifs de la société Alcuin pour I'excellence de la concep-
tion graphique du livre. Jason, qui a enseigné a 'université de Victoria (conception
graphique pour I'¢dition), enseigne maintenant au college de I'Okanagan (concep-

tion graphique pour I'édition /anglais).

Tim Inkster’s career in publishing began in the basement of the storied Victorian

at 671 Spadina Avenue in Toronto which had once sheltered the fledgling House of
Anansi, and later newpress. Already by 1971, the legendary Dave Godfrey had tired
of the politics weighting those two of his early creations and resolved to start a third
company to be called Press Porcepic. Inkster, a recent graduate of Stan Bevington’s
two-hour night course in the correct operation of an A.B. Dick duplicator, was hired

on as Porcepic’s first employee.

Tim and his wife Elke moved with Press Porcepic (later to be rebranded as Beach-
Holme) to the village of Erin in the Caledon Hills northwest of Toronto in the fall

of 1971, and have lived above the press on Main Street ever since.

In 1974 the Inksters opened their own production company, the Porcupine’s Quill,
and also published the first title under their own imprint — a poetry book called
Marzipan Lies by Brian D. Johnson who is currently film critic for Macleans. From
1974 to the spring of 2001, the Inksters designed, printed and bound books for a
variety of small presses and literary magazines that included Black Moss, Essays on
Canadian Writing, Northward Journal, ECW Press, Aya, Penumbra, Netherlandic,
Exile, Pasdeloup, Descant, Brick and Canadian Fiction Magazine. One notable odd-
ity from this period was the 1981 Aya Press release of I Am Walking in the Garden of His
Imaginary Palace: Twelve Poems for Le Notre by Jane Urquhart with panoramic drawings
by Jane’s husband, Tony. Tim Inkster reports that this was the one (and only) time all
five sewing heads on the press’s 1905 model Smyth National book sewing machine

worked simultancously.

Many of the Inkster’s early successes were collected into a travelling exhibition called
An Honest Trade: an Exhibition of Canadian Small Press Books printed and bound
at The Porcupine’s Quill (1974-1983). Somewhat later, Amphora 83 (Spring 1991)

sketched Inkster’s career as a Printer, a Designer and a Publisher.

The Porcupine’s Quill published Jane Urquhart’s third poetry book The Little Flowers
of Madame de Montespan in 1983, and her collection of stories Storm Glass in 1987. Jane
Urquhart is typical of a number of authors (many of whom were mentored by editor
John Metcalf — Russell Smith, Andrew Pyper, Steven Heighton, Michael Winter

and Elizabeth Hay among them) who published with the Porcupine’s Quill early in
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their careers and subsequently achieved considerable fame and fortune elsewhere.
Sometimes described as a “hot housefor the development of Canadian literary talent,
the Porcupine’s Quill has also been compared (inaccurately, by one misinformed
consultant to the Department of Canadian Heritage) to MoTown Records.

Tim Inkster is a member of the Graphic Designers of Canada. He won a bronze
medal at Leipzig for the Porcupine’s Quill 1984 production of Michael McCurdy’s
Toward the Light; and a silver medal in 1988 for Ludwig Zeller’s Alphacollage.

The Porcupine’s Quill has published over two hundred titles in the past thirty years,
including Forests of the Medieval World by Don Coles, awarded the Governor General’s
Award in 1994, and Kurgan, also by Don Coles, which won the Trillium Prize in
2001. The Hidden Room (1997), a two-volume collection of the poetry of P. K. Page,
has been heralded as one of the two-dozen most important books published in the
history of Canada since Confederation.

Tim Inkster has been active within the Literary Press Group and the Association
of Canadian Publishers for which he served as treasurer for six years. Inkster was
also heavily involved in a variety of roles with the Eden Mills Writers® Festival
for more than ten years, including one term as president. He managed the Upper
Canada Brewing Company Writers' Craft Award the year the prize was awarded
to Alice Munro.

The Porcupine’s Quill suffered mightily from the bankruptcy of General Distribu-
tion Services (GDS) in the spring of 2002, and from ongoing challenges posed by
consolidation in the Canadian retail book marketplace but recently the company has
succeeded in retrenching and righting itself and continues to publish ten new titles
ayear and to service an active backlist of a hundred titles, and also to publish two
issues a year of the Devil's Artisan, a journal of the printing arts.

In September of 2003, Tim Inkster received the Sixth Annual Janice Handford
award which honours “an individual who has made a significant contribution to the
advancement of small press publishing in this country’. In October of 2005, he was a
featured guest speaker at the Sixth Annual Gaspereau Press Wayzgoose in Kentville,

Nova Scotia.

La carriere d’éditeur de Tim Inkster commence au 671 de I'avenue Spadina a Toronto
dans la maison d’époque victorienne qui avait un jour abrité la nouvelle House of
Anansi et plus tard, newpress. Déja en 1971, le légendaire Dave Godfrey s'était lassé
de la controverse qui pesait sur ses deux créations antérieures, et il s’était décidé a
créer une troisieme compagnie qu'il appellerait Press Porcepic. Inkster, qui venait de
suivre un cours du soir de deux heures, donné par Stan Bevington sur I'usage correct
d’une copieuse A.B. Dick, se fait engager comme premier employé de Porcepic.

Tim et sa femme Elke déménagent avec Press Porcepic (qui plus tard deviendra
Beach Holme) dans le village de Erin, dans les Caledon Hills, au nord-ouest de
Toronto, en automne 1971, et c’est la qu'ils vivent encore aujourd’hui, au-dessus
de I'imprimerie de la rue Main.

En 1974, les Inkster lancent leur propre compagnie de production, The Porcupine’s
Quill et publient aussi le premier recueil de poésie intitulé Marzipan Lies par Brian D.
Johnson, actuellement critique de films pour Macleans. De 1974 au printemps 2001,
les Inkster créent, impriment et relient des livres pour plusieurs petites maisons

d’édition et de revues littéraires qui incluent Black Moss, Essays on Canadian
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Writing, Northward Journal, ECW Press, Aya, Penumbra, Netherlandic, Exile,
Pasdeloup, Descant, Brick et Canadian Fiction Magazine. Un exemple singulier
qui se dégage de cette période est la publication de I Am Walking in the Garden of His
Imaginary Palace: Twelve Poems for Le Notre, de Jane Urquhart qui contient des dessins
panoramiques par Tony, le mari de Jane. Tim Inkster rapporte que cest la seule
fois que les cing tétes de piquage de I'encarteuse piqueuse, modele Smyth National

de 1905, fonctionnent simultanément.

Un grand nombre des premiers succes des Inkster fait 'objet d'une exposition
itinérante intitulée An Honest Trade: an Exhibition of Canadian small press books
printed and bound at the Porcupine’s Quill (1974-1983). Un peu plus tard, Amphora
83 (printemps 1991) offre une esquisse de la carriere de Inkster I'imprimeur, le
concepteur graphique et I’éditeur.

The Porcupine’s Quill publie le troisieme livre de poésie de Jane Urquhart The Little
Flowers of Madame de Montespan en 1983 et son recueil de contes Storm Glass en 1987.
Jane Urquhart est un exemple typique des auteurs influencés par John Metcalf
(entre autres, Russel Smith, Andrew Pyper, Steven Heighton, Michael Winter et
Elizabeth Hay) qui apres avoir vu leurs oeuvres publiées par The Porcupine’s Quill
au début de leur carriere, achevent leur renommeée et leur succes financier ailleurs.
Décrit parfois comme un centre propice au développement de talent littéraire
canadien, The Porcupine’s Quill a aussi été comparé a Motown Records (erreur d’un

expert conseil mal renseigné au service du ministere du Patrimoine canadien).

Tim Inkster est membre de la Society of Graphic Designers of Canada. Il gagne

la médaille de bronze a Leipzig pour sa conception de Toward the Light de Michael
McCurdy publi¢ par The Porcupine’s Quill, en 1984, ainsi que la médaille d’argent,
en 1988, pour Alphacollage de Ludwig Zeller.

The Porcupine’s Quill publie plus de deux cents ouvrages pendant ces derniers trente
ans, entre autres, deux livres de Don Coles, Forests of the Medieval World, qui a requ le
Prix du Gouverneur général en 1994 et Kurgan, qui a regu le Prix Trillium en 2001.
The Hidden Room (1997), un recueil en deux volumes de la poésie de P.K. Page,

est considéré comme faisant partie de deux douzaines des livres les plus importants

dans I'histoire du Canada depuis la Confédération.

Tim Inkster joue plusieurs roles tres actifs au sein du Literary Press Group. de
I’Association of Canadian Publishers, pour laquelle il est trésorier pendant six ans,
et de 'Eden Mills Writers Festival, dans lequel il participe pendant plus de dix ans,
qui incluent un terme comme président. Il gere "'administration du Upper Canada

Brewing Company Writers’ Craft Award I'année ou Alice Munro gagne le concours.

The Porcupine’s Quill est sérieusement affecté par la faillite de General Distribu-
tion Service (GDS) en 2002 et par les défis continuels posés par la consolidation du
marché canadien du livre. Par contre, dernierement, la compagnie a réussi a élaguer
ctareprendre le dessus. Elle continue a publier dix nouveaux ouvrages par an, a
maintenir une liste d’'une centaine d’ouvrages et a publier deux numéros par an de

Devil’s Artisan, une revue dédiée a I'art de I'imprimerie.

En septembre 2003, Tim Inkster regoit le sixieme prix annuel Janice Handford,
qui fait honneur "a un individu qui a contribué¢ de maniere significative a
I'avancement des petites maisons d’édition dans ce pays’. En octobre 2006, il est
conférencier d’honneur au sixiecme Wayzgoose annuel de Gaspereau Press a

Kentville, Nouvelle-Ecosse.
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THE AWARD WINNERS

LES LAUREATS

CHILDREN PROSE FICTION

LIVRES POUR ENFANTS ROMANS ET NOUVELLES

First Prige / Premier Prix
Mechanimals

Second Prize / Deuxiéme Prix

First Prize / Premier Prix
The End of the Alphabet

Second Prize (tie) / Deuxiéme Prix (ex aequo)

A Growling Place The Bone Sharps

Third Prize / Troisiéme Prix The Silent Raga

ABC Spook Show Honorable Mention / Mention honorable
Honorable Mentions / Mentions honorable Conceit

Jack Pine

The Moon Rock PROSE NON-FICTION

ETUDES ET ESSATS
LiMITED EDITIONS

EDITIONS A TIRAGE LIMITE

First Prige / Premier Prix
Amours de Voyage:
an Epistolary Novella in Verse

Second Prize / Deuxiéme Prix
An American Gallery:
Twenty Five Years of Photography

Third Prize / Troisiéme Prix
A Body of Parts, vol.1. Allusion

Honorable Mention / Mention honorable
Book of Hours: a Wordless Novel Told

First Prize / Premier Prix
Everywhere Being is Dancing:
Twenty Pieces of Thinking

Second Prize / Deuxiéme Prix

Great Canadian Film Directors

Third Prize / Troisiéme Prix

An Enchantment of Birds: Memories from
a Birder’s Life

Honorable Mention / Mention | bl
Where the Silence Rings: a Literary
Companion to Mountains

in 99 Wood Engravings PROSE NON-FICTION ILLUSTRATED

ETUDES ET ESSAIS ILLUSTRES
PICTORIAL

y o ’ r
BEAUX LIVRES First Prize / Premier Prix

Culturing Wilderness in Jasper National Park:

First Prige / Premier Prix
Joe Fafard

Second Prize / Deuxiéme Prix
Fred Herzog: Vancouver Photographs

Third Prize / Troisiéme Prix

Studies in Two Centuries of Human History
in the Upper Athabasca River Watershed

Second Prige / Deuxiéme Prix
12 mois sans intérét: journal d’'une dépression

Third Prize (tie) / Troisiéme Prix (ex aequo)

Dressed to Rule: 18th Century Court Attire Food

in the Mactaggart Art Collection Warehouse Journal 016

Honorable Mentions / Mentions honorable
Spotted Owls: Shadows in an
Old-Growth Forest

Honorable Mentions / Mentions honorable
Coup de foudre, clichés et autres atrocités

Recording their Story:
Start, Stop James Teit and the Tahltan

POESIE OUVRAGES DE REFERENCE

Second Prize / Deuxiéme Prix First Prize / Premier Prix
Found Seasonal Recipes Made with Local Ingredients
Third Prize / Troisiéme Prix Second Prige / Deuxiéme Prix

Cioppino’s Mediterranean Grill: a Lifetime
of Excellence in the Kitchen

Gaspereau Gloriatur: Liber Beati Anni
Decimi: Three Volumes Celebrating the

Decadian Accomplishments of Gaspereau Third Prise / Trofsiéme Prix

Press. Vol. 1 The Freshwater Fishes of British Columbia
Honorable Mention / Mention honorable
Poetry as Liturgy: an Anthology by
Canadian Poets

Honorable Mention / Mention honorable
Pasta et cetera a la di Stasio
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CHILDREN  LIVRES POUR ENFANTS

FIRST PRIZ

Title / Titre

Mechanimals

PREMIER PRIX
Designers / Conception graphique
Teresa Bubela & Chris Tougas

Author / Auteur
Chris Tougas

Publisher / Maison d’édition
Orca Book Publishers

Ilustrator / Hlustrateur

Chris Tougas

Printer / Imprimeur

Kings Time Printing (Hong Kong)

Font / Police de caractéres
P22 Pan Am

Trim Size / Format massicoté

27x27cm

CHRIS TOUGAS

&\anl}?q
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CHILDREN  LIVRES POUR ENFANTS

SECOND PRri1zI Title | Titre

. ) . ' P : MNAace
DEUXIEME PRIX A Growling Place

Designers | Conception graphique
Thomas Aquinas Maguire, Dimiter Savoff

and Elisa Gutiérrez

Author | Auteur

Thomas Aquinas Maguire

Publisher | Maison d’édition

Simply Read Books

Ilustrator | Ilustrateur

Thomas Aquinas Maguire

Printer / Imprimeur

Tien Wah Press (Singapore / Singapour)
Font | Police de caractéres

Cochin

Trim Size | Format massicoté

14X 11 cm

They used their might and their bite to frighten and scare ...

20

THE ALCUIN SOCIETY LA SOCIETE ALCUIN




CHILDREN LIVRES POUR ENFANTS

[HIRD PRIZI Title | Titre

[ROISIEME PRIX ARG Sposk Show

Designer | Conception graphique
Sue Lepard
(tofour Design Group)

Author | Auteur
Ryan Heshka
Publisher | Maison d’édition

Simply Read Books

Hlustrator | Hlustrateur

Ryan Heshka

Printer | Imprimeur

Tien Wah Press (Singapore / Singapour)
Font | Police de caractéres

Century

\ R\{AN HLSHKAI

PB':

Trim Size | Format massicoté

IS X IS cm

[
\n'v‘%-‘fv‘-'ﬂ';

r g

SPOOK SHOW |

—

is for Mad Scientist
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CHILDREN  LIVRES POUR ENFANTS

HONOURABLE MENTION

MENTION HONORABLE

JACK PINE

CHRISTOPHER PATTON
LEVSTRATIONS 8Y

CYBELE YOUNG

Title | Titre
Jack Pine

Designer | Conception graphique

Michael Solomon

Author | Auteur

Christopher Patton

Publisher | Maison d’édition

Groundwood Books

Hlustrator | Hlustratrice

Cybele Young

Photographer | Photographe
lan Crysler

Printer | Imprimeur
Everbest (China / Chine)

Font / Police de caractéres

Adobe Garamond (text / texte); Adobe Garamond,
Berthold Akzidenz Grotesk Medium, and hand-lettered
title derived from a Linotype Scotch Roman specimen
/et titre a la main basé sur un spécimen de Linotype

Scotch Roman (jacket / jaquette)

Trim Sizge | Format massicoté

26X 19 cm

Now come mact Red. She's tough and strong.
She grows up fast. She gets remade

as windmill towers, Water canks.

“The decks of ships. Packing crates.
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CHILDREN LIVRES POUR ENFANTS

HONOURABLE MENTION Title | Titre
) The Moon Rock

MENTION HONORABLI

Designer | Conception graphique

Elisa Gutiérrez

Authors | Auteurs

Boriana & Vladimir Todorov

Publisher | Maison d’édition
Simply Read Books

Ilustrators / Hlustrateurs

Boriana & Vladimir Todorov

Printer | Imprimeur

Tien Wah Press (Singapore / Singapour)

Font / Police de caractéres
Centaur (interior text / texte), Smack (title / titre),
John Doe (captions / légendes) & L Astrology Pi1

(moon ornaments / décorations lunaires)

Trim Size / Format massicoté

28 x20 cm

y

2
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EDITIONS A TIRAGE LIMITE
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LIMITED EDITIONS EDITIONS A TIRAGE LIMITE

FIRST PRIZE Title / Titre
; R Amours de Voyage: an Epistolary Novella in Verse

PREMIER PRIX

Designer | Conception graphique
Crispin Elsted

Authors | Auteurs
Arthur Hugh Clough; Patrick Scott,

editor / éditeur; Crispin Elsted, afterword / postface

Publisher | Maison d’édition

Barbarian Press

Hlustrator | llustratrice
Abigail Rorer

Printer | Imprimeur

Barbarian Press

Font | Police de caractéres
Van Dijck

Trim Size | Format massicoté

23X 17cm

Tam quite tired; and Mary, who might bring him to.in a moment,
Lets hin o on s he likes, and neither will help nor dismiss him.

i~ CLAUDE TO BUSTACE.

Tt i most curions o see what 2 power 2 few calnt wonds (i
Merely & bricf proclamation) appear to possess on the pevpl.
Order is pefic, and peace; the City is utterly eranquil;
And one cannot conceive that this cisy and mchalins crowd, that
s ke quiet serean through ptreet sd market-place, entering
Shady recesses and bays of chrch, ostesta, and calf,
Conld in  moment be changed 0 3 flood as of molten lava,
Boil intor dendly wrath and wild homicidal delusion.
Ab, tis an excelens race, ~and even in okl degradation,
Under a rule that caforces to flattery, Ying, and cheating,
Fen uader Pope and Priest, a nice and natural people.
Oby could they but be allowed this chance of redemption! - bue clearly
That is not fikely ro be. Meantine, notwithstanding all joumals,
Honour fir once to the tongue amd the pen of the eloquent writer,
Honour 1 speech, and alf honowr to thee, theu noble Mazzini.

%. - CLAUDE TO EUSTACE,

Laan in bove, meantine, you hinks no doube you woul ehink so.
Tanin love, you say; with those levtces of cpirse you would say so.
Taun i lave, you decare. | think oot sog yet | grant you

T a plessure indeed t0 converse with chiy girl -0 rare gift,

Rare felicity, thist she can talk in a rational way, can

Speak wpon subjects that really are matieos of mind and of thinking,
Yot in perfcetion retwin her simplicity, neves ane moment,

30

Guorge bas it soon Garibalde, dovsnd up in o, whive o
Harshack, ridisg by, with bis wonntod megro bebind biss
Caxro T, vill
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SECOND PRIZE Title | Titre
DEUXIEME PRIX An American Lyallcry:

Twenty Five Years of Photography

Designer | Conception graphique

Michael Torosian

Authors | Auteurs

Lyle Rexer, Howard Greenberg & Michael Torosian
Publisher | Maison d’édition

Lumiere Press

Photographer | Photographe

Various / Divers

Printer | Imprimeur

Lumiere Press

Font / Police de caractéres
Kennerley Old Style (text / texte):

Parsons (display face / titre)

Trim Size | Format massicoté

28 x20 cm
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LIMITED EDITIONS EDITIONS A TIRAGE LIMITE

THIRD PRIZI Title | Titre
“\UN] MI "|>;{”] \ S A Tiodyof Rasms, vk, Alliidon
Designer Conceptiongraphiquc
Jessica Sullivan

Author | Auteure

Jessica Sullivan

Publisher | Maison d’édition

Jessica Sullivan

Mlustrators | Hlustrateurs

Various / Divers

Printer | Imprimeur

Jessica Sullivan

Font | Police de caractéres

Various / Divers

FJessica

SULLIVAN Trim Sige | Format massicoté

17X 14 cm

POWER or FORCE,

esp. of @ COERCIVE nature
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LIMITED EDITIONS EDITIONS A TIRAGE LIMITE

HONOURABLE MENTION Title | Titre
. A Book of Hours: a Wordless Novel Told
in 99 Wood Engravings

MENTION HHONORABLI

Designer | Conception graphique
George Walker

Author | Auteur

George Walker

Publisher | Maison d’édition
George Walker

Hlustrator | llustrateur
George Walker

Printer | Imprimeur

George Walker

Font | Police de caractéres
Hand-carved wood title / Titre en bois sculpté

ala main

{BOOK OF!

HOURS'

Trim Size /| Format massicoté
19 X 13 cm
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PICTORIAL  BEAUX LIVRES

FIRST PRIZI

PREMIER PRIX

TERRENCE HEATH

Title | Titre
Joe Fafard

Designer | Conception graphique
Peter Cocking

Author | Auteur

Terrence Heath

Publisher | Maison d’édition

Douglas & McIntyre, National Gallery of Canada
Musée des beaux-arts du Canada & MacKenzie
Art Gallery

Hlustrator | Hlustrateur
Joe Fafard

Photographers | Photographes
Various / Divers

Printer | Imprimeur
Friesens

Font | Police de caractéres

Quadraat, Quadraat Sans, Trade Gothic

Trim Size /| Format massicoté

25x23cm

THE ALCUIN SOCIETY

expecially cown and bulls. A st many people assaciased them with David Gilhool' signasare

Jites of hamosr, play 1nd sbvsrdity-—are serious cepresctarions of animals. They ace i

5 THE BRONZE AGE
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P1ICTORIAL  BEAUX LIVRES

SECOND PRrizI Title | Titre
i ¢ | - re. o1 . g ~ or P . Q

DEUXIEME PRIX Fred Herzog : Vancouver Photographs

Designer | Conception graphique

Peter Cocking

Authors | Auteurs

Grant Arnold & Michael Turner

Publisher | Maison d’édition
Douglas & Mclntyre & Vancouver Art Gallery

Photographer | Photographe
Fred Herzog

Printer | Imprimeur

Hemlock

Font / Police de caractéres

GRANT ARNOLD & Electra, Knockout, Futura, Renner

MICHAEL TURNER

Trim Size | Format massicoté

28 x23cm

FRED HERZOG

VANCOUVER PHOTOGRAPHS
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PICTORIAL  BEAUX LIVRES

THIRD PRI1Z1 Title | Titre
TROISIEME PRIX Dressed to Rule: 18th Century Court Attire
in the Mactaggart Art Collection

Designer | Conception graphique

Alan Brownoff

Author | Auteur
John E. Vollmer

Publisher | Maison d’édition
The University of Alberta Press

Hlustrator | Ilustrateur
Richard Sheppard
Photographer | Photographe
K. Jack Clark Photography
Printer | Imprimeur
McCallum Printing Group

Font | Police de caractéres
Lexicon No. 2 (text /texte);

Quadraat Sans (captions / légendes)

Trim Size | Format massicoté

25x28 cm

Dressed to Rule

™ ck
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PICTORIAL  BEAUX LIVRES

HONOURABLE MENTION Title | Titre
o Spotted Owls: Shadows in an Old-Growth Forest

MENTION HONORABLI

Designers | Conception graphique

Jessica Sullivan & Naomi MacDougall

Author | Auteur

Richard Cannings

Publisher | Maison d’édition

GreyStone Books

Photographer | Photographe
Jared Hobbs

Printer | Imprimeur
C & C Offset (China / Chine)

Font / Police de caractéres

Jenson, Legacy Sans, Ballerino

S p O T T E D Trim Size | Format massicoté

26x23cm

q}qottec) (z?w[;

THROUGH THE SEASONS

anes. Paics of Sported Owls, which buave hunted and
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HONOURABLE MENTION

MENTION HONORABLI

P. START, STOP.
T, STOP. START,
P. START, STOP.
3T, STOP. START,
P. START, STOP.
T, STOP. START,
P. START, STOP.
T, STOP. START,
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Title | Titre
Start, Stop

Designers | Conception graphique
Raphaél Deaudelin & Anouk Penne

(Feed)

Authors | Auteurs

Christof Migone, André-Louis Paré & Steve Savage

Publisher | Maison d’édition

Galerie Leonard & Bina Ellen Art Gallery

Photographers | Photographes

Paul Litherland et al.

Printer | Imprimeur

L'Empreinte

Font | Police de caractéres

Various / Divers

Trim Size | Format massicoté

25X 20 cm
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Title / Titre
Found
Designer | Conception graphique

Zab Design & Typography

Author | Auteure

Souvankham Thammavongsa

Publisher | Maison d’édition

Pedlar Press

Printer | Imprimeur
Coach House Printing
Font | Police de caractéres

Granjon

Trim Size | Format massicot¢

17X 17 cm
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POETRY DPOESIE

THIRD PRIZE

TROISIEME PRIX

GASPEREAU
GLORIATUR
LIBER BEATI
ANNI DECIMI
VOLUME I
POETRY

w1 ness

17th May

Gave birth. [ forget the sex, but I will see it again in a short
time. It is healthy, apparently. The fat wet-nurse we hired from
the village came up for the whole thing. I hink fwill fie down

18th May

Heads of state keep sending my husband telegrams, Her
Majesty wishes the child be named for her, which I suppose
cannot object to.

10

THE

Title | Titre
Gaspereau Gloriatur: Liber Beati Anni Decimi:
Three Volumes Celebrating the Decadian

Accomplishments of Gaspereau Press. Vol.1, Poetry.
Designer | Conception graphique
Andrew Steeves at Gaspereau Press

Publisher | Maison d’édition

Gaspereau Press Ltd.

Printer | Imprimeur

Gaspereau Press

Font / Police de caractéres
Quadraat, Quadraat Sans & Uqammaq
(adapted / adaptc)

Trim Size | Format massicoté

22X 14cm

Heather Pyrcz Viatkum (3002

§ THERE ARE PLACES NO ON¥ OWNS

(ke the beartland of a poem)
the paths of hang-gliders in the Alps
the sculpted pools of the Atlantic h
the lonely homes of winter moles

and more—

the leaping chasm of dancers
the nest between a violinist
and heeviolin, or the used
damp body of legends

§ L'ARENA ROMANA [N ARLES
The outer stonewall crumbies

10 the touch, its particles lie like
days in your astonished hand.

two thousand years

seep under your skin, confirm

the blazing afternoons,

the fervent flags, blazons, coronets,

the scuffed-up dust of lion and buman teeth,
muffled cries resisting death;

then, the relentless emptying of space—
witness the tide that went out and ourand out
and never came in
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POETRY  POESIE

HONOURABLE MENTION

MENTION HONORABLE

POETRY AS LITURGY

An Anthology by Canadian Poets

Edited by Margo Swiss

Grooming resumes
joint leanings
oneinto the other

ashelter of tongues

@ gentleness of demeanour

Who is to say these companions
reclining toward dark

do not move their soft ongues

against the day of their slaughter?

AHeron

Heron's silence
againstinvisible ruckus of crows

Mink farm stench -
Langiey's death camp

Doomed Angus gather
Hillside Quijotes

Wing-fapping ostriches
erazy conductors

Squirrel’s prehensile tail
curls in my spine

THE

Title | Titre

Poetry as Liturgy: an Anthology by Canadian Poets

Designers | Conception graphique

Nancy Ruth Jackson & Stan Bevington

Editor | Editeur

Margo Swiss

Publisher | Maison d’édition

The St. Thomas Poetry Series

Hlustrator | Hlustratrice

Nancy Ruth Jackson (cover / couverture)

Printer | Imprimeur

Coach House Printing

Font | Police de caractéres
FF Quadraat

Trim Size | Format massicoté

23X 1§ cm

Hare

Easy prey
frozen

reduced to naught but

(the eerie canal of the ear)
Squat brown hare
you, sensitive

tall playing in ectoplasm

acclimatized o your element.

constant angst

quivering stasis

excepe
on this solstice momently
grandiloquent silence
raptin sun stain
Ram on Moriah

Tam a library of bleats
Torah of pain

ram atmost stain
Abraham'’s scapegrace fool

notcanny enough to evade
the servant’s hands
oreye of tyrant and his cold god

|

127
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PROSE FICTION  ROMANS ET NOUVELLES

FIRST PRI1ZI Title | Titre

PREMI l' R ‘|'.RI \ ) The End of the Alphabet

Designer | Conception graphique

THE END

OF THE

ALPHARBET

CS RICHARDSON

As the high-speed train crossed into France, its
vending machines served Ambrose Zephyr
breakfast of stale croissant and muddy coffee. He
checked his watch, took a measure of the fields
whizzing past the window. and announced to his
wife that an improved lunch would, with luck, be
served in Chartres.

Zipper declined breakfast for the apparent
reasons. In silence she fretted over maths: days

spent, days remaining, days to come. Couldn't we

IHE

ALCUIN SOCIETY

Kelly Hill

Author | Auteur

CS Richardson

Publisher | Maison d’édition

Doubleday Canada

Printer | Imprimeur

RR Donnelley (USA / E-U)

Font

Filosofia

Trim Size

[9x12cm

THY END OF THE ALFRABEY

just stay in one place, she thought. Crhiymes with P.
Which stood for Paris. Too many days away.

She tried thinking of clever ways to rearrange
the alphabet. Her brain refused the work. Instead
she imagined a proper meal und a change of
clothes: a nap in a quiet spot near the river, a view
of the cathedral. At the least, food or fresh under
wear or rest would pass the time while Ambrose
attended church.

He was fond of repeatedly telling the story of his
best day in advertising. A day. so the story began,
when Ambrose Zephyr informed a client that they
didn't need any advertising.

The client was a little church in the midst of
London. For a hundred years or more, it had
served its congregation plainly and true. But
times—as are their custom-—had changed. The
parish had retired to the country and filled itself
with a more distracted demographic. Those who
worshipped at all were doing so in a score of dif
ferent ways. The little church bad fallen on
competitive days.

A young priest was newly arrived in the parish
and, in the way of the young and the new, saw an

Format mas.

Police de caractéres

coté
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PROSE FICTION  ROMANS ET NOUVELLES

SECOND PRIZE tie Title | Titre
The Bone Sharps

DEUXIEME PRIX ex aequo

Designer | Conception graphique

Andrew Steeves at Gaspereau Press

Author | Auteur
Tim Bowling

Publisher | Maison d’édition

Gaspereau Press Ltd., Printers & Publishers

Hlustrator | Hlustrateur
Jack McMaster

Printer | Imprimeur

Gaspereau Press

Font | Police de caractéres

Baskerville (a digital version / une version digitale)

Trim Size | Format massicoté

20x13cm
1916
troubling you. I know you are a busy man, especially now that itlightly. Some information regarding carnivorous dinasaurs of
the field season is coming to @ close. But you'll perhaps excuse s the late Cretaceous period has come into my possession, and I am
for writing when I tellyou that, against all sorts of odds, 1 have eager 10 se the advice of the most learned man of that wonderful
come into the possession of several bones belonging, I believe, oo wmuseum. I will explain further at some future date. But please
small carnivarous of the late Cretaceous period . wunderstand that this letter of introduction would mean a great
dhal to we, as much as your own first letier from Professor Cope
Scott held the pen still. Was it wise to mention the hones ence meant 10 you (thank you again for the copy of your book,
at all? Perhaps the censor would consider such information which [ have been returning 10 often with much pleasure).
unusual and suspicious enough to bring to the auention of bis If you are willing and able to grant we this request, Lily or
superiors—what, then, would they do? He couldn't be sure, but Charlie can direct you whene to send the lelser.
since he dreaded having the bones taken away from him, he Respectfulh,
decided he'd betier keep their existence a secret, But how o oG
proceed with the letter?
Scott sat against the wheel of a farm wagon, his knee up That would have to do, If the mention of Cope was pechaps
notepad perched on his thigh. Around him, the machinery {0 personal, it was too late to change it now. Scott quickly
of the war was beginning to move again—a varicty of trucks sealed the envelope, addressed it to Steveville, Alberta, and took

limbers and horse-pulled guns filled the torm, black road of the

tothe field post-office, which was just another canvas-covered
village as the aftermnoon darkened. Men marched by, songless wagon, though it might as well have been made of gold as far as
tight-faced, their expressions taking on the deeper colour of the ks v oncsned:

sky. Scott’s unit could be ordered out at any moment. He resk Coming back, he met Whes

ler. For once, his friend’s exu-

ized he didn’t have time for niceties, He'd just have to bope that berance was muted; his eyes were heavy as they metand held
Mr. Sternberg thought well enough of him based on their tine Ko,
together in the badlands. He began again, scribbling hstly “Thear we're in foranother tripto ...
Scott put up his hand to cut him off. “You'd better say an
Dear Mr. Sternberg, Al prayer.” He thought of his own future, the skull perhaps
1 am writing to you from France. But at some time in tht 0018 way across the Atlantic, the bories in his haversack, the
ext few months 1 expect 10 go om leave to England and plan 10 shocked expression on the face of the chief paleontologistat the
visit again the great Britisk Museww in London wheve so much British Museum wher a soldier empried a sack of Gretaceous
of your valuable work is displayed. If it is not asking (oo wuch fositson his desk, Nonetheless, he added quietly, “For all of us,”
might you write me a brief letter of introduction to the chief pele before tarming back to get his kit.

ontologist there? I realise this is a langy request, and 1 do nof wikt
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PROSE FICTION ROMANS ET NOUVELLES

SECOND PRIZE tie Title | Titre

EME PRIX ex aequo The Silent Raga

DEUXI

Designer | Conception graphique

Jessica Sullivan

Author | Auteur

Ameen Merchant

Publisher | Maison d’édition
Douglas & Mclntyre

Printer | Imprimeur

Friesens

Font | Police de caractéres

Canterbury, Neutraface

Trim Size | Format massicoté

22X 14 cm

“See for yourself,” Nalini Miss said finally. “See how
Prema and Kamala used the same word to end their life. . "

Tt was like lightniog sriking the same place twice. Revathi
and 1 looked at each other, and then we both sauggled closer
10 read the inscription behind the photo frame.

The faded brown paper stuck 10 the back had two hand-
written sentences:

Silence is nat acquiescence.
The raga of my dreath is the raga for Nalina .
Prima

MAY 1991

‘e 2040 70 the mosque is open, and
Tpcople dodge the little waves as they
Hopscotch theie way to the dargah. It

islow tide at Haji Ali.

The driver unloads Zubeida's wheelchair. He hands Zu-
beida her crutches.

“You're sure you will be able to push me 10 and fro before
the tide rolls back in, na? Or else [ can ask Shauqat to come
along?”

The driver waits for my answer, wondering, | am sure, if
his dreams of a quick bidi and a chai just went up in smoke,
tight on the footsteps of 4 shrine to a Muslim mystic. Why
did they build the mosque five hundred yards into the Ara-
bian Sea? Was it 1o prove that faich could make the waters
part? What about those who didn't have the patience-—would
their prayers not be heard if they voiced them at a mosque
that didi't demand such elemental subservience?
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PROSE FICTION ROMANS ET NOUVELLES

HONOURABLE MENTION Title | Titre

Conceit

MENTION HONORABLI

Designer | Conception graphique
CS Richardson

Author | Auteure
Mary Novik

Publisher | Maison d’édition
Doubleday Canada

Printer | Imprimeur
Berryville Graphics (USA E-U)

Font | Police de caractéres
Adobe Jenson

Trim Size | Format massicoté

21X 14 cm

MARY NOVIK

concir

you lie now. When you are six thousand years old, you
will have not one wrinkle of age or one sob of weariness
in your lungs

The body of a woman buc the reasoning of a gir—what a
drug was theret You were barely fifteen when I met you in
York House.
13, LovE'S DIET Each day I studied the perfection of your limbs, ripen-
ing into womanhood. In my chamber a¢ night I wroce
1 once said, Ann, thar I would rather owner be of you one poem after poem. Nor all my verses were pure of heare. |
hour than all else ever. hicsted afrer you, claiming you with my words. T warned
Chills, palsy, grey hairs—I have them all. Only my you to take heed of loving me, for I was insaiable. My love
ruined forrune has repaired. My thoughts ratde in this expanded to such cumbersome unwieldiness and burde-
pomegranate-skull and the dogs gather ac my deachbed, nous corpulence that it had to be dieted, fed with only ane
smelling a cadaver as chey smell sex upon a dleric’s hose. sigh and one tear.
Whar do chey know of love? What is ies quality to such as Years larer, T became a priest and this youthful play at
them? 1 pay my debes with my bones, paing for the waste: dieting became sour truch, When did you begin o collect
fulness of my youth with the beggary of my age. youur sweet salt tears—when [ began to thirst for God, not
Voices squabbling over my manuseripts, Mr Walton o2 Before I took orders, 1 found you crying in our cham-
ushering great men in and out. Our eldest son arriving ber, your hand supporting your back, for your womb was
Pigeons bound to my feer to draw the vapours away from full of Pegge. You teached to tidy the wisps of hair ac your
my head. The hands of our daughter preparing my skin for neck, a gesture I had not seen in years, but now your hair
death. Every 50 often, she hesitates, frowning at Mary was grey: So was mine, but I did ot tug it out by the
Magdalen swinging on 2 loose nail above my head. handful. T took you by the arm and led you to Bess, who
For fourteen years, you have pursued me from your found some way to calm you. I had o choice but to

grave. Let me go now, w face my Giod alone. T must dic in become a royal chaplain: King James refused to prefer me

the first person and rise ommiscient T will collect you © any other post, and eleven years in the country eating
when the time is right, for Time cannot weary you where salads and onions was enough.

- 180 - - i85 -

B B
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PROSE NON-FICTION LETUDES ET ESSAIS

FIRST PRIZI Title | Titre
PREMIER PRIX o ’ Everywhere Being is Dancing:
RE]

Twenty Pieces of Thinking

Designers | Conception graphique

Robert Bringhurst & Andrew Steeves

Author | Auteur

Robert Bringhurst

Publisher | Maison d’édition

Gaspereau Press Ltd., Printers & Publishers

Printer | Imprimeur

Gaspereau Press

Font | Police de caractéres

Rialto Piccolo, with / avec Quadraat Sans;

New Hellenic, Diogenes Text / Texte (Greek / grec);
Quadraat Sans, Cyrillic, Lazurski (Cyrillic / cyrillique);
Hadassah (Hebrew / hébreu); Monotype Kaiti
(Chinese / chinois); Tasmeem Naskh (Arabic / arabe);

& Ugqammagq (Cree / cri).

Trim Size /| Format massicoté

21x13cm

PEMPOVEAPLEN] GBAY M

APEEY BRAVTERC

p arise in the m v mother was physical love.s
§14
ABEITEFOION JAEV KOVPOVE MAIOIL: AF KOVPAL

boys on the vight side, girls on the lef

AP A RTSEGH th land is @ waterplans
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PROSE NON-FICTION ETUDES ET Fssals

SECOND PRIZI Title | Titre
DEUXIEME PRIX Great Canadian Film Directors

Designer | Conception graphique
Alan Brownoff

Editor | Editeur

George Melnyk

Publisher | Maison d’édition

The University of Alberta Press

Printer | Imprimeur

Houghton Boston Printers

Photographers | Photographes
Various / Divers
Font | Police de caractéres

Fedra Serif B (text / texte): Auto 1 (display / titre)

Trim Size | Format massicoté

23X IS cm

¥

Canadian

10
Straight Outta’ Hogtown

Sex, Orugs, and Brsce McDonold

B ke
1. ke e, snagshots ofpeoplewhen they wrreids
2y flends.poplescrvaming
s i "

it

& fomaus euge rningfrom poogegber. the oo
. musicassinblock and whit. sy i pctues

FEMIGHT a8 whLL 3 & cupcRLisT. Ay given work by Bruce McDonakd

dibe, Je.in:

Dostalgic romantics, fading rock star, desperate and wasted celebritics,
ntimately Carailiar faces, and bea
04 foaring theough theix own pes
Eandacapes Tothe popular press he's Canada's " Outlaw Filmmaker " Nearly
very fournalist makes noce of the prominent false toth, the perenial

axhibitiontets are all set adift

{and sometimes literal) luna

™
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PROSE NON-FICTION LTUDES ET ESSAIS

THIRD PRIZE Title | Titre

IIOI \” ,\1 l‘“ IyRI\ An Enchantment of Birds: Memories from a Birder’s Life
R 3 )

Designers | Conception graphique

Jessica Sullivan & Lisa Hemingway

Author | Auteur
Richard Cannings

Publisher | Maison d’édition
GreyStone Books & David Suzuki Foundation

Ilustrator | Hlustrateur

Donald Gunn & csimages.com (jacket / jaquette)

Printer | Imprimeur

Friesens

Font / Police de caractéres

Perpetua, Stuyvesant, Clarendon, Alternate Gothic

RICHARD CANNINGS
Trim Size | Format massicoté

%n (s)ncéanlmen/ 19 X 13 cm
OF BIRDS

MEMORIES FROM A BIRDER'S LIFE

NORTHERN FLICKER

DI !

% vasi vinas ok yor! it
in a radio phoe-in program in which | try
g o b, The
from *What vas that little gray bird stuck in my screen door?”
t0 *Can you identify this bird song if play & on the piano?” to
“How can | encourage the neighborhood crows o stop waking
e up in the morning with their snfernal cawing?” Some of
the identification problems can be 4 bit tricky whea creative
callers describe a violet-groen swallow 3 % big green bum.
mingbird with 3 white fsce like an owd” or & turkey volture as
a%copper-headed crow.”

Over the years certain patterns in the questions hecome
evident, since some common bins scem 1o catch the public'y
attention wore often than others, Swainson's thrushes taunt
backyard birders with their exquiste spiraling songs on sum-
mer evenings; the listeners, field guides in hand, wait fn vain
| for the birds to emenge from the forest thickets to be identi-

| fied. Anna's hmraingbirds sip nectar from feeders in Decem
ber, causing concerned ctizens to worty that they have hured
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PROSE NON-FICTION ETUDES ET FSSATs

HONOURABLE MENTION Title | Titre
' St S Where the Silence Rings:

MENTION HONORABLE

a Literary Companion to Mountains

Designer | Conception graphique

Peter Cocking

Editor | Editeur

Wayne Grady

Publisher | Maison d’édition

GreyStone Books & David Suzuki Foundation
Hlustrator / Illustrateur

Veer Incorporated (jacket / jaquette)
Printer | Imprimeur

Friesens

Font | Police de caractéres

Fournier, Engraver’s Gothic, Bank Gothic, Pastonchi

Trim Size | Format massicoté

19 X 13 cm

THE SILENCE
RINGS

964 WHERR THR SILENCE RiNG3 .
Rocky Mountains, and the great forest resmain where the Cree THE CONQUEST i
boy threw the ¢lod of earth, the piece of moss, the stane, and ,
the branch of a tree, long, long ago. OF MOUNT McKINLEY

SECHORE AROWNE

asaralse, weiser, and one of America's bes-known landscape artises,
Browne was born in New Yock in 1880, studicd #t che Acadésic
Julian in Paris, and teavebed to Alasks i bis capaciey as specimen coec
tor for the Awecican Museurs of Natwral istory in the eacly 19507 Fas-
s with Alaska' rogged mousiains, be becare obsessed with th ides
of climbing Mowns MeKialey (vow Denal the cantien' highest, most
inaccessble acontain. He chade three theropts it 1906, 910, s 111
ot e secononk i dhis excerptfrom bis book, The Conpuesof Mowns
Mek y g feet Hediedin

W b

o i

Alberta’s Kananaskis Peovincil Park.

1T wAS The evenine of July 6h. Professor Parker was
resting inside the big ten. Ea Voy, Aten, and I had been dry-
ing; and airing ous mounain tent and duffle and doing odd jobs
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PROSE NON-FICTION ILLUSTRATED ETUDES ET ESSATS [LLUSTRES

FIRST PRIZI Title | Titre

PREMIER PRIX Culturing Wilderness in Jasper National Park:
Studies in Two Centuries of Human History

in the Upper Athabasca River Watershed

Designer | Conception graphique
Alan Brownoff

Editor | Editeur
1.S. MacLaren

Publisher | Maison d’édition
The University of Alberta Press

Hlustrators | Hlustrateurs

Various / Divers

Photographers | Photographes

Various / Divers

Printer | Imprimeur

Friesens

Font | Police de caractéres
Scala & Quadraat Sans (text / texte);
Fresco Informal (display / titre)

Trim Size /| Format massicoté

25X 19 cm

Schiffe had begun informally naming the natusal festures artni i
g e tip i 1908, s
Peak. Sampron's Narrows, Mot Mary Vaux, Mount Unneir, Mouns
Waren. and the Thumb dated fromm this trip * During e process of
1911, she and her
places. Their yisk gave rise 10 the cheistening of Leahs Peak, Moust
Pl The Thumb, Mount Chachion, Lite Liysfran, the Opal Hill, e
Bald Hils, the Ramparts, and Shovel Pass, among other features:
surrounding Maligae Lake
Om second banddrawn map of Matigne Lake, Schaffer gives 36
e abwhy b

5.5 Whereas the names of features such s the Thumb, the Raraps
and the Opal Hill cotresponded o physicsl appearance, mang of he
Known to Schaffe. She

explained that Sarmpsan Beaver was recognized and credived for bix
map making Iecause he was the *first who had (oKl s of the fake—hen
drew s 3 sketch inchuding the marrows.” As recounted in OU ndhex
Thuils, the 190¥ party had reulized that she marsows were a stroug fnd
o ofthe geographic accutacy of his memory. Leh Beaver was

the name Leah Peak. peat
was °s sl faciamite of Sarapson—lying discreetly next to hi—it

keepthem in one faily.™

peaks geographically personsified the Stoney coupie and inscribed ther
I memory on a culural Landscape. Mowot Unwin was named after
Englichman Sidney Unwin, Schiffer’s aselstank guide, who rediconeced
Choba lme whan he climbed the shoulder of this mountain i 1908
it s the ke Mownt Warren was *60 pared for the gunde
who searched ey for 4 held ot
hatthe lsks was im exstence if we but kept on. Walliea (Bill) Waree
et e chief guide during the 1907 and 1908 trps, and Schiffer core-
ered both men a3 ber friends as well as bired guides.* She sl
pecnembered an ol friend by naming Maount Mary Vaux *or Miss Y
of Philadelphia, This family has been identifid wih the Rockies fo 55
years. There being a Mt Vau (Hector) the e carnot be duglicated
bt 1 Hope“Mary V7 can,” Litle Liysfran was another pame “contiected
it ber fanity. i cefererce to the Vaus sy sumemer home * At

partyled b0
‘aarming Mow Pau), “called fox the first white chik 1o go into Maligne |
P Sharple nd. husiastic vsitos 3 1

SO
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SECOND PRIZE Title | Titre
. [ 12 mois sans intérét: journal d'une dépression

DEUXIEME PRIX

Designer | Conception graphique
Catherine Lepage

Author | Auteure

Catherine Lepage
Publisher | Maison d’édition
mécanique générale
Ilustrator | Illustratrice

Catherine Lepage

Printer | Imprimeur

Marquis Imprimeur

Font | Police de caractéres
Mainly hand-made and Helvetica Neue /

Typo principalement faite a la main et Helvetica Neue

Trim Size /| Format massicoté

24x17cm
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THIRD PRIZE tic Title | Titre
[ ; -

TROISIEME PRIX ex acquo

Designers | Conception graphique
Gilbert Li & Lauren Wickware

Editor | Editeur
John Knechtel

Publisher | Maison d’édition
Alphabet City Media (Toronto) & MIT Press

Photographers | Photographes

Various / Divers

Printer | Imprimeur
Oceanic Graphic Printing (China / Chine)

Font | Police de caracteres
AG Book Pro (Berthold);
Mercury (Hoefler & Frere-Jones)

Trim Size | Format massicoté

16X 12 cm

and growing market for ethno-culturally specific crops among
restaurateurs and markets (FHAC 2003, 9, 27). While some are field
crops that can be grown locally in both urban and rural areas, others
are subtropical or tropical and can be cultivated in greenhouses
within city limits. Small-scale local farmers are remarkably adept
at seizing new market niches, and have experimented with a variety
of erops over time (Bunce and Maurer 39). But they need to be con-
nected to new networks and opportunities, such as those offered by
amajor city’s multicultural consumer base.

Toronto can guarantee its own food security. Most cities are
located on or near dependable farmiand for the simple reason that
people settled where they could reliably produce good food. Toronto
is no different. Through a synergy of innovative policies, bold legis-
fation, and creative community action, Toronto can reassert itself
at the center of a plentiful foodshed and a robust food system.
Redesigning an edible landscape is an important step in a long-term
strategy, ing food to place, and place to food. I jtti
ourselves to this basic act of recovery, we can regain our ability
to feed ourselves and in so doing, honor the land that ultimately
One tangible step forward would be to sustains us.
re-establish and reaffirm the place
of food in local landscapes. There are
many ways in which cities like Toronto |
can activate an edible landscape,
in which locally grown food is a valued

and accessible resource. |
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IHIRD PRIZE tie Title | Titre

Warehouse Journal 016

[ROISIEME PRIX ex aequo

Designers | Conception graphique
Cedric Boulet & Adam Robinson
Publisher | Maison d’édition
University of Manitoba, Faculty of Architecture
Ilustrators /| Hlustrateurs

Various / Divers

Photographers | Photographes
Various / Divers

Printer | Imprimeur

Friesens

Font | Police de caractéres

FF Din & Share-TechMono

Trim Size | Format massicoté

24X 17 cm

2
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HONOURABLE MENTION Title | Titre

Coup de foudre, clichés et autres atrocités

Designer | Conception graphique

Bruno Ricca

Author | Auteure

Julie Gaudet-Beauregard

Publisher | Maison d’édition
Les 400 Coups

Ilustrator | 1llustratrice

Catherine Lepage

Printer | Imprimeur
Marquis Imprimeur
Font | Police de caractéres

Matrix Script

Trim Size | Format massicoté

16 X 21 cm

J01 eouche avec un autre homme samedi soir et <'étalt Koreible. fe pensals
Juste & foi. |‘aurais voul que tu sois 10. & 5a plaee. Mois o w'était pas tol et
cérait 1rop tard. e suis desotée

As-tu changé les draps au moins ?
Je vas les changer.

€ va. fe prégere dormir sur le dican. Tu sai. Ia prochaine fois. tu pour
rais me Jaire tes petites confessions un peu plus 101 dans la seirée. Ce n'était
pas fa peine de scher notre soupey pour £o.

Je suis désoiée. Cétait stupide.

Out

Tu vewx d autres asperses?

Nom. Tu sais que je détesie les asperses Je ne sais par pourguol fu
Fentétes & continuer 4 men sereir.

~Tes pene. 1a?
Nen. Merde. /i al marre. ¢'est tout. [en oi marre de manger de ces joutues
E asperses. Ca me eve le earur, Ca.y est. Je nai phus baim. J'ol perdu Fappenit
i

i T p—
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HONOURABLE MENTION Title | Titre
Ml NIION I l ONOR A BI .l’“ D Recording their Story: James Teit and the Tahltan
Designer | Conception graphique

Peter Cocking

Author | Auteure

Judy Thompson

Publisher / Maison d’édition

Douglas & McIntyre

Photographer | Photographe

James Teit et al.

Printer | Imprimeur
C & C Offset (China / Chine)
Font | Police de caracteéres

Fournier, Akzidenz Grotesk, Chevalier

Trim Size | Format massicoté

28 x24 cm

RECORDING

THEIR STORY

JAMES TEIT AND THE TAHLTAN
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FIRST PRIZE Title | Titre

PREMIER PRI% Fresh: Seasonal Recipes Made with Local Ingredients

Designers | Conception graphique
Peter Cocking & Naomi MacDougall

Authors | Auteurs
John Bishop, with Dennis Green & Dawne Gourley;
stories by Gary King

Publisher | Maison d’édition

Douglas & McIntyre

Hlustrator [ Ilustratrice

Cornelia Ritter (Getty Images)

Photographers | Photographes
John Sherlock, with / avec Al Harvey

SEASONAL RECIPES
MADE WITH LOCAL FOODS

Printer | Imprimeur

Friesens

Font / Police de caractéres
Dante, Chevalier, Franklin Gothic, Engraver’s Gothic,

Engraver’s Bold Face, Hamilton

Trim Size | Format massicoté

25X 19 cm

SH

. JOHN BISHOP

DENNIS GREEN & DAWNE GOURLEY

MAKING FRUIT PUREES AND VINEGARS

2 ot s 1 bty 005 400 0D

3 s e o1 100 i vt

s the smner, when berries and orher froses are abudars, i the

perfect tme 10 preserve somne for the winter. Frut purdes ait best
frvies or s do

0l enongh 1 puée. We freeze the siraned purées in amounts mall

sinight contanes for up o 1 year,
Insieasof discirding the steained seeds und pulp, W use then 10 ke
feuin vinugann. Depending on the fros you are using for the vinegar, you
may choose ceher red o white wine vinegar. 1 peefer to e ted wine vin
egaefor darker, more robust fruins such u4 raspherries snd blackberries und
whit wine sinegar for ightes frufs such as secawberries Refrigeestion is
ot necessacy to preserve frust vinegars, a5 the vioegar has # residual acid
ey thae fatable We have e
i vinegass prevents the from browning oves time

Faet punte Wash fruit (o besries) Remove sod discard any thick dking

rving the pulp

ol seed 1o suake fruit vinegar. Thia recipe showld make 4 cups Divide
parée evenly into 3 undividus) airthght containers and frevse ntit necded,

up s year

Pl e and pulp i a acge gos ar with a id aod eoner
gar, Refrigerate weith the Jid on or a feast 1 manth. THIL recipe
eups
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SECOND PRIZE Title | Titre

Cioppino’s Mediterranean Grill :

DEUXIEME PRIX

a Lifetime of Excellence in the Kitchen

Designer | Conception graphique
Peter Cocking

Author | Auteur

Pino Posteraro

Publisher | Maison d’édition

Douglas & Mclntyre

Photographer | Photographe
John Sherlock

Printer | Imprimeur

Friesens

Font / Police de caractéres
Fournier, Itc Bodoni, Bauer Bodoni,
Akzidenz Grotesk

Trim Size | Format massicoté

28 x25cm
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THIRD PRIZI Title | Titre

The Freshwater Fishes of British Columbia

[ROISIEME PRIX

Designer | Conception graphique

Marvin Harder

Author | Auteur
J.D. McPhail

Publisher | Maison d’édition

The University of Alberta Press

Hlustrator | Hlustrateur
D.L. McPhail

Printer l111primc'ur

Friesens

Font | Police de caractéres

Trim Size | Format massicoté

25 x 18 cm
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HONOURABLE MENTION Title | Titre
MENTION HONORABLE Pasta et cetera a la di Stasio

Designer | Conception graphique

orangetango

Author | Auteure

Josée di Stasio

Publisher | Maison d’édition

Flammarion Québec

Photographers | Photographes

Jean Longpré; Monic Richard (cover / couverture)

Printer | Imprimeur

Friesens

Font / Police de caractéres

Gak Sans; Gak Sérif (texte / text);

Mrs. Eaves; Apex Sérif; Fairplex; Berthold Bodoni
(titre / display)

Trim Size | Format massicoté

29x22cm

CARBONARR AUX LEGUMES

ssupoidre desasmeran
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JUDGES COMMENTS

OBSERVATIONS DES JUGES

CHILDREN

LIVRES POUR ENFANTS

MECHANIMALS

First Prige / Premier prix

The title page is lively and fun; the typeface innovative and well chosen.
Interesting, yet fairly muted, the colour palette is used effectively, and the style
of illustrations - the way in which they are rendered and integrated - impressed
the judges. The book has an overall folksy, rural feel and a quirkiness that
visualizes the concept well, and the last page is a full-bleed illustration that

pleasantly punctuates the experience.

La page de titre est vivante et amusante; les caracteres typographiques sont
innovateurs et bien choisis. Intéressante, encore qu'assez adoucie, la ggmme des
couleurs est employée efficacement et le style des illustrations — la fagon dont elles
sont présentées et intégrées — a fait tres bonne impression sur les juges. Le livre
dans son ensemble a un air rustique, pastoral et insolite qui exprime visuellement
bien le concept. La derniére page est une illustration a marges perdues (pleine page)

qui accentue agréablement I'expérience.

A GROWLING PLACE

Second Prize / Deuxieme prix

The elongated format of this charming book immediately caught the eye of the
judges. Its unique shape is appropriate and inventive, and the pages dare to have
no numbers. The whitespace is used well, creating a sense of variety in the layout.
The quirky letterspacing, and colour contrasts in the expressive words, is well
managed except for a slight problem of letterspacing on the title page. The
cropping of the illustrations is playful and, together with the type manipulations,

subtly introduces the idea of learning shapes to children who are beginning to read.

Le format allongé de ce charmant livre a immédiatement attiré I'attention des

juges. Sa forme est judicicuse et ingénicuse et les pages osent ne pas avoir de
numéros. Les espaces blancs sont bien utilisés, créant une impression de varicté
dans la mise en page. Lespace fantaisiste entre les lettres et le contraste de couleurs
des mots expressifs est bien traité a l'exception d’un petit probleme d’espacement
la page de titre. Le rognage enjoué des illustrations et le maniement des caracteres
introduisent de facon subtile la maniere d’apprendre les formes aux enfants qui

commencent alire.

ABC SPOOK SHOW

Third Prize / Troisiéme prix

The quirkiness and pacing of the illustrations impressed the judges, as well as
their density and richness, and the variety of ways they have been creatively
cropped. Some are spot illustrations, some bleed top and bottom, and some are
full-bleed. As in A Growling Place, the designer had the courage to leave off the
page numbers. The beginning is unexpected, and the copyright and bibliographic

information are very well done, though the title page is weak.
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Laspect fantaisiste et la cadence des illustrations, ainsi que leur densité, leur
richesse et les diverses fagons créatives de les rogner ont fait bonne impression
sur les juges. Certaines illustrations sont petites, d’autres d’une demi-page a
marges perdues de téte ou de pied. et encore d'autres a marges perdues de pleine
page. Comme dans A Growling Place, le graphiste a eu le courage de se passer
de numéros de page. Le début est inattendu et les pages des droits d auteur et
d’information bibliographique sont tres bien exécutées, cependant la page de

titre est faible.

JACK PINE

Honourable Mention / Mention honorable

The collage effect adds a third dimension to the illustrations, while the design
is sophisticated and dares to be different. The centered setting is somewhat
disconcerting, creating a feeling of being pulled into the gutter, and the caps on
the title page are a little loose and also slightly off-centre. The simplicity, muted
paper and craft quality are nicely consistent throughout.

Leffet de collage ajoute une troisieme dimension aux illustrations, tandis que la
conception est sophistiquée et ose étre différente. Au centre, la composition est

quelque peu déconcertante, donnant I'impression d'étre ramenée vers la marge

intéricure et les majuscules de la page de titre sont un peu disjointes et aussi
légerement décentrées. La simplicité, le papier sobre, et la qualité du travail sont,

tout au long, d’unc cohésion remarquable.

THE MOON Rock

Honourable Mention / Mention honorable

A very attractive and engaging cover caught the attention of the judges, with the
centered title effectively drawing attention to a central figure in the book (the
whale) drifting in the background. The front and back matter is tied together
nicely, and the illustrations are excellent: a lot of effort has gone into making them
work. The paper colour is well chosen, and the margins are good. However, the
“ancient” feel of the book could have benefited from the use

of old style numbers set in the same point size as the text. The title page is

another weakness.

Lattention des juges a été attirée par une couverture tres séduisante et engageante
dont le titre centré ramene, en fait, le regard sur une figure centrale du livre (la
baleine) ala dérive, al'arriere-plan. Les feuilles liminaires et celles de fin de livre
sont bien intégrées et les illustrations sont excellentes; le concepteur s'est donné
beaucoup de peine pour bien les intégrer. Le papier en couleur est bien choisi et
les marges sont bien congues. Cependant, I'air “ancien” du livre aurait pu étre mis
plus en valeur en utilisant des numéros de style ancien du méme corps que ceux du

texte. La page de titre est un autre point faible.

LIMITED EDITIONS AMOURS DE VOYAGE : AN EPISTOLARY NOVELLA IN VERSE

EDITIONS A TIRAGE LIMITI First Prize / Premier Prix

This book was judged to be the best in this category for keen attention to detail.
The book is simple, clegant and quietly confident. The type is well chosen, and the
design skillfully handled. Everything that is done is done very well, and the title

page is remarkable.
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Ce livre a été jugé le meilleur dans cette catégorie grace a l'attention minutieuse
aux détails. Le livre est simple, élégant et a un air d’assurance discret.
Les caracteres sont bien choisis et la conception est habilement exécutée.

Tout ce qui est fait est bien fait et la page de titre est admirable.

AN AMERICAN GALLERY: TWENTY FIVE YEARS OF PHOTOGRAPHY

Second Prize / Deuxiéme prix

This book is masterfully designed with great skill and a high level of
craftsmanship, and the page proportions are excellent. The photos do not blend as
well as they might with the paper colour; the judges would have preferred a slightly

paler colour to effect a more seamless transition from photo to page.

La conception de ce livre est d'une grande habileté et d’un niveau élevé
d’exécution; les proportions de la page sont excellentes. L'association entre les
photos et le papier en couleur aurait pu étre plus avantageuse; les juges auraient
préféré une couleur légerement plus pile pour assurer une transition plus intégrée

entre photo et page.

A BODY OF PARTS, VOL.I. ALLUSION

Third Prize / Troisiéme prix

This book works well as a whole, displaying first-rate typography and graphic
design. There was no consensus about the use of the Chicago post binding, but it

was deemed, in the end, appropriate for the subject and concept.

Ce livre réussit dans sa totalité par sa typographie et sa conception de premiere
classe. I n’y a pas eu d’accord sur I'usage de la reliure a vis de Chicago, mais en fin

de compte, il a été considéré comme adéquat en vue du sujet et du concept.

Book OF HOURS: A WORDLESS NOVEL TOLD IN 99 WOOD ENGRAVINGS

Honourable Mention / Mention honorable

This book represents a mammoth undertaking involving many hours to produce
ninety-nine original wood engravings. A 9/11 story is told entirely through images
that have an edgy, gritty quality that the judges enjoyed. The binding and case

might have been more refined.

Ce livre représente une entreprise gigantesque, d’innombrables heures pour
produire quatre-vingt-dix-neuf gravures sur bois. Une histoire des événements du
9 septembre est entierement racontée a travers des images dures et crues que les

juges apprécierent. La reliure et I'étui auraient pu étre plus raffinés.

PICTORIAL JOE FAFARD

BEAUX LIVRES First Prize / Premier prix

This book has an impressive, strong cover. The use of white space is not excessive
and rather makes for a simple, yet dramatic entry into the book and the work of the
artist. The different weights of type on the title page. for the first and last names
of the artist, underscore the attention to detail in evidence throughout the book.
Right choices are made consistently to show off the images, though the type on the

section pages is set with a bit too much leading,

Ce livre a une couverture impressionnante, forte. Lusage d’espaces blancs n'est pas
excessif et aide plutdt a présenter le livre et l'oeuvre de I'artiste d’une fagon simple,
quoique dramatique. Les différents poids des caracteres, utilisés dans le prénom

et le nom de I'artiste dans la page de titre, soulignent I'attention aux détails en
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évidence tout au long du livre. Des choix judicieux mettent continuellement les
images en vedette, par contre, les caracteres des pages de chaque section sont

composées avec un peu trop d’interlignage.

FRED HERZOG: VANCOUVER PHOTOGRAPHS

Second Prize / Deuxiéme prix

The images are very well handled, and compliment the work of this avant-garde

photographer. The designer demonstrates skill in his handling of all elements.

Le traitement des images, qui complémentent l'ocuvre de ce photographe d’avant-
garde, est judicieux. Le concepteur révele son talent dans la facon dont il manie

tous les éléments.

DRESSED TO RULE: 1I8TH CENTURY COURT ATTIRE
IN THE MACTAGGART ART COLLECTION

Third Prize / Troisiéme prix

The judges especially admired the layout of the interior. The format is well-chosen
and the judges noted the subtle tint on each page that begins each of the sections.

The text is very readable and the book easy to navigate.

Les juges ont particulicrement admiré la mise en page de I'intérieur du livre.
Le format est bien choisi et les juges ont remarqué la teinte subtile dans les pages
qui introduisent chaque section. Le texte est tres lisible et il est facile de se

servir du livre.

SPOTTED OWLS: SHADOWS IN AN OLD-GROWTH FOREST

Honourable Mention / Mention honorable

The design of this book is of a high quality and stood out in its category. Bright
blue on the title page tends to compete with, rather than complement, the green
colour of the endpapers. The blue type employed is less successful, and there is
too much space between the letters. This is a recurring problem with the script

and happens too often for the book to receive a first, second or third prize.

La conception de ce livre est d’un haut degré d’excellence qui le fait ressortir
dans cette catégorie. Le bleu vif dans la page de titre tend a faire concurrence
ala couleur verte des pages de garde, plutot que de les complémenter.

Les caracteres bleus sont moins réussis et il y a trop d’espace entre les lettres.

C’est un probleme qui revient trop souvent pour que le livre recoive un premier,

deuxieme ou troisieme prix.

START, STOP

Honourable Mention / Mention honorable

The book was produced as a single bilingual catalogue for two art exhibitions

at the Leonard & Bina Ellen Art Gallery, Concordia University, Montréal.

The uncoated stock is a breath of fresh air and the pages are easy to navigate,
well illustrated with photographs from the respective exhibitions. The designers
have paid careful attention to the details, and all of the design elements are

well handled.

Le livre a ét¢ produit comme I'unique catalogue bilingue de deux expositions

au musée d’art Leonard et Bina Ellen de I'université Concordia a Montréal.
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POETRY

POESIE
There was no first prize awarded
in this category

Les juges nont pas décerné de

premier prix dans cette catégorie

PROSE FICTION

ROMANS ET NOUVELLES

There was no third prize awarded

in this category

Les juges nont pas décerné de

troisiéme prix dans cette catégorie

OBSERVATIONS DES JUGES

Le papier brut est comme un souffle dair frais et on s’y retrouve facilement dans
les pages qui sont bien illustrées avec des photographies des deux expositions.
Les concepteurs ont fait bien attention aux détails et tous les ¢léments de la

conception ont été bien traités.

FounND

Second Prize / Deuxiéme prix

The simplicity of the cover design is remarkable, and the colour choices are
excellent. This book is consistent in its design throughout, but the judges
recognized that the type size is far too small. For this reason, it was not awarded

afirst prize, but it is the best in the category. The readability of the book is a

factor and the major flaw.

La simplicité de la couverture est remarquable et le choix des couleurs est excellent.
La conception de ce livre est uniforme tout au long, mais les juges ont admis que
les caracteres étaient beaucoup trop petits. Cest pour cette raison qu'il n'a pas requ
le premier prix, mais c'est le meilleur livre dans cette catégorie. Son probleme de

lisibilité est un facteur négatif et son principal défaut.

GASPEREAU GLORIATUR: LIBER BEATT ANNI DECIMI: THREE VOLUMES
CELEBRATING THE DECADIAN ACCOMPLISHMENTS OF GASPEREAU PRESS.
VOL.1, POETRY.

Third Prize / Troisiéme prix

This book is a testament to a decade of fine book design, notably the attention
to detail, of the publications produced at the Gaspereau Press. The judges
were particularly impressed by the title page spread. The book is handsome
and manages to use several typefaces effectively for the collection of texts from

previous publications represented within its pages.

Ce livre témoigne de dix ans d’une conception graphique de premiere qualité des
publications de Gaspereau Press, notamment par I'attention aux détails. Les juges
ont été particulierement impressionnés par les doubles pages de titre. C'est un
beau livre qui arrive a utiliser plusieurs polices avec efficacité dans la collection

des textes des publications antérieures représentées dans ses pages.

POETRY AS LITURGY
Honourable Mention / Mention honorable

This book is very well designed. The choices of text paper and endpapers are

lovely. The top and margins are very tight, though, and the title page is a bit weak.

Ce livre est tres bien concu. Le papier choisi pour le texte et pour les pages de
S pap P P pag
garde est attrayant. Par contre, la téte de page et les marges sont serrées. et la

page de titre est un peu faible.

THE END OF THE ALPHABET

First Prize / Premier prix

Notable immediately for its discrete trim size and attention to detail, the jacket
design cleverly mimics a mock travel journal. The nostalgic, quirky nature of the
title page is carried from the title page. which entices you to read further, right

through to the end.
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The format is effective, and the spacing works to great effect, allowing the reader
room to feel engaged, rather than daunted by a density of text. The judges like
the way that the running heads are anchored to the text block. This book is more

innovative than the others in this category.

La conception de la jaquette, qui imite ingénicusement un journal de voyage, se
fait remarquer immédiatement par son format massicoté discret et I'attention aux
détails. La nature nostalgique et fantaisiste de la page de titre, qui vous entraine
apoursuivre la lecture, persiste jusqu’a la fin. Le format est efficace et les espaces
fonctionnent tellement bien, qu'ils permettent au lecteur de se sentir captivé,
plutét quintimidé par la densité du texte. Les juges aiment la fagon dont les titres
courants sont ancrés au corps du texte. Ce livre est plus innovateur que les autres

dans cette catégorie.

THE SILENT RAGA

Second Prize (tie) / Deuxiéme prix (ex aequo)

The cover and case are beautiful, the flyleaves interesting, and the typeface
appropriate for the subject. The paper colour and quality are superior. The
separation page is well done, and the draperies and bead-like decorations are

consistent and not overdone, although there is an abundance of ornamentation.

The initial caps are, at times, problematic. Overall, the designer takes chances

with the design and the composition is well resolved.

La couverture et I"étui sont superbes, les feuilles de garde sont intéressantes et
la police de caracteres convient au sujet. La couleur et le calibre du papier sont
de qualité supéricure. La séparation des pages est bien faite et les décorations

en forme de voile et de perle sont harmonieuses et ne sont pas exagérées, bien
qu'il y ait une abondance d’ornementation. Les majuscules initiales sont parfois
problématiques. Dans I'ensemble, la conception est audacieuse et la composition

est bien résolue.

THE BONE SHARPS
Second Prize (tie) / Deuxiéme prix (ex aequo)

This book includes an unexpected illustration at the beginning, and the judges
admired the title page. but not the half-title. The copyright page is executed nicely,
notably the caps and numbers. The outer margins are a bit tight, but the placement

of page numbers is well done, and the paper well chosen.

Ce livre inclut une illustration inattendue au début et les juges ont admiré la page
de titre, mais pas celle de faux titre. La page des droits dauteur est bien exécutée,
notamment les majuscules et les numéros. La marge extérieure est un peu serrée,

mais le placement des numéros de page est bien fait et le papier est bien choisi.

CONCEIT
Honourable Mention / Mention honorable

Understated and traditional, this book is very well done. The readability is
excellent and the margins generous. The cover is striking and the pages nicely
proportioned. Set in Adobe Jenson, the type is singularly appropriate.

The design does not, however, take chances and it could be more adventurous.

The content pages are somewhat lifeless.

Sobre et traditionnel, ce livre est tres bien fait. Sa lisibilité est excellente

et les marges sont généreuses. La couverture est frappante et les pages bien
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proportionnées. La composition est basée sur les caracteres Adobe Jenson qui lui
conviennent particulierement bien. Par contre, la conception n'est pas audacicuse

et pourrait étre plus aventureuse. La page des matieres manque plutot de vie.

EVERYWHERE BEING IS DANCING: TWENTY PIECES OF THINKING

First Prize / Premier prix

This book is visually stunning. It is considered to be exemplary in every way.
The title page is tasteful and strong. A second colour adds interest, as do the
screened headers. The paper colour and texture are wonderful, the design is

elegant and understated, and the type hierarchy is strong and effective.

Ce livre est visuellement sensationnel. Il est considéré exemplaire a tous les
égards. La page de titre est de bon gotit et forte. Une deuxieme couleur et les
en-tétes tramés ajoutent de I'intérét. La couleur et la texture du papier sont
merveilleuses, la conception est élégante et sobre et la hiérarchie des caracteres

est forte et efficace.

GREAT CANADIAN FILM DIRECTORS

Second Prize / Deuxiéme prix

Given the overwhelming amount of information, this book is very readable.
Every element is as it should be. The type hierarchy is very clear and effective,
and the text design nicely delivered. The judges enjoyed the continuity created
by the filmstrip from the cover through to the interior, noting that this could

casily not have worked in less capable hands. The contrast on the title page is

a bit disappointing.

Malgré la quantité débordante d’information, ce livre est tres lisible. Chaque
élément est comme il se doit. La hiérarchie des caracteres est tres claire et efficace
et la conception du texte est bien achevée. Les juges ont apprécié la continuité que
crée la bande d’extraits de films, qui va de la couverture jusqu’a l'intérieur et ils ont
remarqué que cela aurait pu facilement échouer dans des mains moins adroites.

Le contraste dans la page de titre est un peu décevant.

AN ENCHANTMENT OF BIRDS: MEMORIES FROM A BIRDER’S LIFE

Third Prize / Troisiéme prix

The subject is well treated and likely to attract many lovers of birds and readers
of books about them. The chapter titles are well done, and the illustrations are of
good quality and used sparingly. The dust jacket is attractive and appropriate for

the subject matter.

Le sujet est bien traité et attirera, probablement, de nombreux passionés d’oiseaux

et d’amateurs de livres sur ce theme. Les titres de chapitre sont bien faits et les
illustrations, utilisées avec modération, sont de bonne qualité.

La jaquette est attrayante et convient au sujet.
WHERE THE SILENCE RINGS: A LITERARY COMPANION TO MOUNTAINS
Honourable Mention / Mention honorable

This book is handsomely designed and produced. The design is of a high standard

that makes it stand out in this category.

Ce livre est congu et produit avec ¢légance. La conception est d’un haut degré

d'excellence qui le fait ressortir dans cette catégorie.
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CULTURING WILDERNESS IN JASPER NATIONAL PARK:
STUDIES IN TWO CENTURIES OF HUMAN HISTORY IN THE
PROSE NON-FICTION [LLUSTRATED UPPER ATHABASCA RIVER WATERSHED

ETUDES ET LSSAIS ILLUSTRES Firsrl’rize,’Premierprix

The variety and volume of material are handled very well in this book. The pacing
of the illustrations is particularly good, and the judges were impressed by the
banner of images bleeding across the top of the introductory page to each of the
chapters. In places, the image bleeds into the gutter, which is especially effective.
The maps are integrated well, and the book design achieves everything it set out

to do in an understated way.

La variété et la quantité du matériel sont tres bien traitées dans ce livre. La cadence
des illustrations est particulierement bonne et les juges ont été impressionnés par
la bande des images a marges perdues le long du haut de la page d'introduction de
chaque chapitre. Par endroits, I'image déborde dans la marge intérieure, ce qui
donne un effet particulier. Les cartes sont bien intégrées et la conception du livre

atteint sobrement tous ses objectifs.

12 MOIS SANS INTERET: JOURNAL D'UNE DEPRESSION

Second Prize / Deuxiéme prix

Despite the subject, every page and every spread holds together as a unit.

The work demonstrates a refreshing sense of continuity, even though there is a lot
of contrast and visual activity. This is a very inventive book that stretches beyond
traditional conventions. The typography is not only skillfully handled, but also
enormously clever in its use of a sans serif typeface paired with handwriting,

The colour is sensitively placed and not jarring,

Malgré le sujet, chaque page et chaque double page forme un tout cohérent. Cet

ouvrage révele un sens rafraichissant de continuité, bien qu'il y ait beaucoup de

contraste et d'activité visuelle. Cest un livre d'une grande créativité qui va au-dela
des conventions traditionnelles. La typographie est, non seulement, habilement
exécutée, mais aussi extrémement ingénieuse quant a son usage d’'une police sans
sérif qui va de pair avec une écriture a la main. Les couleurs ne sont pas disparates

et sont placées avec sensibilité.

Foop
Third Prize (tie) / Deuxiéme prix (ex aequo)

The judges liked the pacing of the images and found them to be unusual in relation
to the small scale of the book. A lot of care was taken in setting up the front
matter: the bastard title (half title page) is set in red type at a tiny point size.

The red is constrained to the same point size for the cover and for the title

page. The spacing is skillfully handled, yet there are some small problems with
consistency: for example, the gutter size in places is erratic, but given the thickness
of the book, this was not considered serious. The book is not designed for reading
from cover to cover on a single occasion, and thus it is very energetic and playful,

yet demonstrates appropriate restraint considering its many pages.

Les juges ont aimé la cadence des images et les ont trouvées inhabituelles par
rapport a la petite échelle du livre. Les feuilles liminaires ont été composées
avec beaucoup de soin: la page de faux titre est composée de caracteres rouges de
corps minuscule. Le rouge est limit¢ au méme corps pour la couverture et la page
de titre. Lespacement est habilement traité, bien qu’il y ait de petits problemes

d’inconsistance: par exemple, la dimension de la marge intérieure est irréguliere
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par endroits, mais quand on tient compte de la grosseur du livre, ceci n'a pas été
jugé grave. Le livre n'est pas congu pour étre lu d'un bout a l'autre, en une seule fois
et, par conséquent, il est tres dynamique et enjoué tout en manifestant la réserve

qui convient a un livre aussi volumineux.

WAREHOUSE JOURNAL 016
Third Prize (tie) / Deuxiéme prix (ex aequo)

All of the elements are well handled. Consistence and continuity are maintained
despite the complexity of the information. Like the subject of the book, the design
is architectural and spatial in nature, and the content and form are well married.
The judges particularly enjoyed the more spare pages. The tight margins, that

might otherwise invite criticism, instead contribute to the consistency of the

layout. This is a daring approach to the design.

Tous les éléments ont été bien traités. Luniformité et la continuité ont été
maintenues malgré la complexité de I'information. De méme que le sujet du livre,
la conception est de nature architecturale et spatiale et le contenu et la forme

se marient bien. Les juges ont particuliecrement apprécié les pages plus sobres.

Les marges serrées, qui pourraient autrement invité la critique, contribuent, au
contraire, a 'uniformité de la mise en page. C'est une fagon audacieuse d’aborder

la conception.

COUP DE FOUDRE, CLICHES ET AUTRES ATROCITES
Honourable Mention / Mention honorable

This book stretches beyond traditional conventions. The illustrations are well
integrated and the typography is skilfully handled. There is a good marriage

of form and content.

Ce livre va au-dela des conventions traditionnelles. Les illustrations sont
bien intégrées et la typographie bien exécutée. La forme et le contenu se

marient avantagcusemcnt.

RECORDING THEIR STORY: JAMES TEIT AND THE TAHLTAN
Honourable Mention / Mention honorable

The case is tasteful and the spine nicely done. The typography feels right and

fits the images. The generous white space at the top is well used.

L'étui est de bon gofit et le dos du livre est bien exécuté. La typographie donne
I'impression d’étre tout a fait juste et va bien avec les images. L'espace blanc

généreux en téte de page est bien utilisé.

FRESH: SEASONAL RECIPES MADE WITH LOCAL INGREDIENTS

First Prize / Premier Prix

The cover is immediately catching and well done. The book is well ordered and
casy to search and navigate. The type hierarchy is clear and the paper colour
well chosen: white but not stark. The separation pages are adventuresome.

The only criticism is that the metric conversion table numbers are not casy

to track horizontally.

La couverture, qui attire immédiatement l'attention, est bien traitée. Le livre
est bien ordonné et il est facile d’y trouver ce que 'on cherche. La hi¢rarchie des
caracteres est claire et le papier en couleur est bien choisi: blanc, mais pas trop

austere. Les pages de Séparation sont aventureuses.
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La seule critique concerne les numéros de la table de conversion métrique

qui ne sont pas faciles a suivre a I'horizontale.

CIOPPINO'S MEDITERRANEAN GRILL: A LIFETIME OF EXCELLENCE
IN THE KITCHEN

Second Prize / Deuxiéme prix

The variation between the jacket and the case was much appreciated by the judges.
While the type hierarchy for the ingredients could be stronger, the photography
and colour palette are beautiful. The judges especially liked the horizontal array

of photos at the beginning of the book. The braces work well when they are
horizontal, but not so well when they are vertical. The layout is elegant, but slightly
lacking from a functional viewpoint.

Les juges ont bien apprécié les variations entre la jaquette et I’étui. La hiérarchie

des caracteres des ingrédients gagnerait a étre plus forte. Par contre, la photographie

et la gamme des couleurs sont superbes. Les juges ont particulicrement aimé

I’éventail horizontal des photos au début du livre. Les accolures sont efficaces
quand elles sont horizontales, mais pas aussi efficaces quand elles sont verticales.

La mise en page est ¢légante, mais elle laisse a désirer du coté fonctionnel.

THE FRESH WATER FISHES OF BRITISH COLUMBIA

Third Prize / Troisiéme prix

This book contains a daunting amount of information yet the design is remarkably
clean, elegant and spare. Overall, the design is understated and very functional.

The case is good. but the jacket is hard to read with blue on blue. The illustrations
are pleasant, although the size of the names of the fish represented could be bigger.

The maps are well done.

Ce livre contient une quantité intimidante d’information, mais, malgré cela, la
conception est remarquablement nette, ¢légante et dépouillée: dans I'ensemble,
clle est sobre et tres fonctionnelle. L'étui est bien fait, mais I'usage des caracteres
bleus sur fond bleu rend la jaquette difficile a lire. Les illustrations sont agréables,
par contre, les caracteres des noms des poissons représentés pourraient étre plus

grands. Les cartes sont bien faites.

PASTA ET CETERA DI STASIO

Honourable Mention / Mention honorable

The book has an appealing cover. The typography is robust and the images are
varied in colour. The separation devices and illustrations are excellent, and there
is a lively rhythm to the pacing. The letterspacing is a bit excessive at times,
especially in the dedication, but the type hierarchy is good and the book ecasy

to navigate. The ending is strong.

Le livre a une couverture attrayante. La typographie est robuste et les images sont
de couleurs variées. Les illustrations et le systeme de séparation sont excellents

et la cadence est d’un rythme animé. L'espace entre les lettres est parfois un peu
excessif, surtout pour la dédicace, mais la hiérarchie des caracteres est satisfaisante

et il est facile de se servir du livre. La fin est forte.
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Nous aimerions remercier tous ceux qui ont exposé les livres primés de 2007 a
travers le Canada: Joanne Costello, QEIT Library, universit¢ Memorial; le musée
Tonia DiRisio et Anna Leonowens, college d’art et de design de la Nouvelle-Ecosse;
Jennifer Richard, et l'université d’Acadie; Patricia L. Belier, et les bibliotheques
de I'université du Nouveau-Brunswick; Donald Hogan et 'université¢ McGill;

Lyle Ford et luniversité du Manitoba; Chester Gryski, Linda Gustafson, Lorna
Kelly, Fiona McKeown, CS Richardson, Sarah Van Wyck et The Arts and Letters
Club of Toronto; Alysa Neal, David Marigold et la Toronto Reference Library;
Kate Hodgson, université de Saskatchewan; Blair Brennan et Sue Colberg et
I'université d’Alberta; Robert Bringhurst, Peter Cocking, CS Richardson, Bonne
Zabolotney et 'université d’art et de design Emily Carr; Jessica Mussell, Dana
McFarland et 'université Royal Roads; Eric Swanick et l'université Simon Fraser;
Michelle Sproule et la bibliotheque West Vancouver Memorial, ainsi que, Helen
Daniels, Artsconnect et Blackberry Gallery (Port Moody). Vos efforts ont été fort

appréciés par la société Alcuin et aussi, comme nous l'espérons, par le public.

Quant a la production du catalogue, nous tenons a remercier les compagnies
Oji Paper Co. Ltd. et Marubeni Pulp and Paper Co. Ltd. de nous avoir
généreusement fournis le papier pour ces catalogues, ainsi que Dan Fidler, de

Unisource Canada Inc., d’avoir trouvé les fournisseurs de papier.

Nous remercions Rollin Milroy et Jeremiah Saunders d’avoir publié¢ le nom des

gagnants dans Amphora et sur le site Web de la Société Alcuin.

Nous sommes tres reconnaissants a Ernst Vegt, qui s’est donné tant de peine
pour produire les images de ce livre et a Jim Curran, qui s'est chargé de I"édition

graphique supplémentaire.

Nous aimerions remercier Emmanuel Buenviaje, de nous faire profiter de son
talent et pour les nombreuses heures qu'il a consacrées a la conception et ala

production du catalogue.

Et pour conclure, Leah Gordon et Jim Rainer ont tant fait partie de tout ce

qu’il a fallu pour rendre ce concours possible! Leah et Jim, merci pour tout!
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COLOPHON

The catalogue has been published by the Alcuin Society in
the interest of book design and publishing in Canada.

The text was set in Requiem, designed by Jonathan Hoefler

and Tobias Frere-Jones.

Printed by RR Donnelley, on Topkote Dull Text 8olb and
Topkote Dull Cover 95lb manufactured by Oji Paper Co. Ltd.
in Japan. An affiliate, Howe Sound Pulp and Paper, ships its
products world-wide and has a strong commitment to

British Columbia.

Additional copies of this catalogue are available from the

Society at a cost of $20.00.

Le catalogue est publié¢ par la Société Alcuin pour promouvoir

la conception graphique et la publication au Canada.

Le texte est composé en police de caracteres Requiem, créés par

Jonathan Hoefler et Tobias Frere-Jones.

Imprimé par RR Donnelley, sur une machine Topkote Dull Text
8olb et une Topkote Dull Cover 95lb fabriquées par la compagnie
Oji Paper Co. du Japon. Une filiale, Howe Sound Pulp and Paper,

envoie ses produits a travers le monde et la Colombie-Britannique

bénéficie de I'intérét particulier que lui porte la compagnie.

Pour obtenir un exemplaire supplémentaire, au cott de 20 dollars,

s‘adresser a la société.

A CIP catalogue record for this
periodical is available from Library
and Archives Canada.

On peut obtenir une fiche CIP

pour ce périodique de la Bibliotheque

et archives Canada.

ISSN: 1713-0573
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MILLE FOIS MERCI

DR. YOSEF WOSK

Dr. Yosef Wosk and the Wosk family have generously assisted the Alcuin Society
to expand the importance of the Alcuin awards for book design. With their
financial help we have been able to improve the awards catalogue, bring judges
from outside British Columbia, exhibit the awarded books throughout Canada
and Europe, and make other enhancements to the programme. As well as
helping us financially over a decade, Dr. Wosk has, with enthusiasm, wisdom,
and specific clear advice, helped us to increase the awards from the relatively
modest undertaking they once were to the internationally recognized national

competition they are today.

We are grateful to Dr. Wosk and his family for their continued support.

Yosef Wosk et sa famille nous ont beaucoup aidés a accroitre I'importance des
prix Alcuin pour la conception graphique du livre. Leur générosité nous a permis
d’améliorer le catalogue des ouvrages primés, de faire venir des juges de I'extérieur
de la Colombie-Britannique, d’exposer les livres gagnants dans tout le Canada

et en Europe et de continuer a développer notre programme. Ily a une dizaine
d’années que monsieur Wosk nous soutient financierement. De plus, il a contribué

a l'expansion de notre entreprise par son enthousiasme et ses conseils sages
et précis. Le concours de la Société Alcuin, dont la portée était au départ assez
modeste, est aujourd hui reconnu sur le plan national et international, en partie,

grace alui.

Nous voulons exprimer toute notre gratitude 2 monsieur Wosk et a sa famille

pour leur appui continu.
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