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Preface | Préface

The history of publishing (to which book design is
intrinsically connected) is a history of delays and
deferrals. All the while, concentration and focus
need to be maintained; one must remain attuned to
the bold statement as well as the subtle suggestion.
This spectrum requires focus and concentration.

Our concerns that this year’s awards would not be
like any other started when out of province judges
began receiving notifications from their respective
academic institutions about travel warnings. Then,
on March 11, ten days before our initially planned day
for judging, the World Health Organization classified
coviD-19 a global pandemic.

Things escalated quickly and then time seemed to
stand still. Rumors became hard truths.

By March 17, I received an email from ex-officio
Board Member, Chester Gryski, who left Toronto as
circumstances worsened, seeking refuge at his cot-
tage. Chester wrote, “The Globe [and Mail] today
listed 10 books to read for the pandemic. First on the
list was Thucydides History of the Peloponnesian War.
My copy of the Ashendene Press edition is here and I
plan to spend the afternoon reading it.”

By Saturday, the day initially chosen for judging, I
was minding the protocol of a Vancouver booksell-
er as I picked up an order. It was handed to me at
the door in a bag with a note ensuring that they had
done their best to disinfect the book. They advised
taking my own precautions and giving it another
clean myself.

Through all this, the public was engaging in a live-
ly discussion about the book’s uncanny ability to in-
vite people to engage across time and space through
its design and content.

In a time necessitating physical distance from one
another, the power of books as objects of intimacy
has come to the fore and, with it, an implication that
a book’s format facilitates this transference of ideas
and expression.

This year's judging panel finally gathered to assess
entrants at the beginning of October at the main
branch of the Vancouver Public Library. This alter-
nate venue was chosen because access remained
restricted to SFU Harbor Centre (where the 234 sub-
missions had been patiently waiting since March).

Les coulisses de 'édition (& laquelle la conception
graphique est intrinséquement liée) comportent
immanquablement retards et reports. Tout au long
de I’édition, concentration et focalisation doivent
étre maintenues; il faut étre tout aussi attentif
aux marques d’affirmation audacieuses qu’aux
plus subtiles. Ce spectre exige qu’on soit attentif
et centré.

Nos préoccupations en ce qui concerne les prix de
cette année n’ont pas trouvé d’égal lorsque les juges
de I’extérieur de la province ont commencé arece-
voir des avis de leurs établissements d’enseigne-
ment respectifs au sujet des déplacements. Puis,
le 11 mars, 10 jours avant notre journée initialement
prévue pour I’attribution des prix, I'Organisation
mondiale de la Santé a déclaré que la Covid-19 était
une pandémie mondiale.

Les choses ont dégénéré rapidement, puis
le temps a semblé s’arréter. Les rumeurs se sont
avérées.

Des le 17 mars, j’ai regu un courriel d’'un membre
d’office du conseil d’administratiof, Chester Gryski,
qui avait quitté Toronto alors que les circonstanc-
es s’aggravaient, ayant trouvé refuge a son chalet.
Chester m’a écrit ceci : « The Globe [and Mail] a sug-
géré aujourd’hui 10 livres a lire pendant la pandémie.
Le premier sur la liste était Histoire de la guerre du
Péloponnése de Thucydide. J’ai justement mon ex-
emplaire de I’édition d’Ashendene Press avec moi et
jai 'intention d’en faire la lecture cet aprés-midi. »

Puis samedi, le jour prévu pour sélectionner les
gagnants, j’ai pu observer le protocole d’un libraire
de Vancouver alors que j’allais y chercher une com-
mande. Le colis m’a été remis a la porte dans un sac
avec une note m’assurant qu’on avait fait de son
mieux pour désinfecter le livre. On m’a conseillé de
prendre mes propres précautions et de le désinfect-
er anouveau.

En méme temps, le public se mobilisait dans
une discussion animée sur ’habileté étrange du
livre ainviter le lecteur a une exploration du temps
et de I'espace, grace a sa conception graphique et
son contenu.

Aune époque ol la distanciation physique est de
mise, le pouvoir des livres comme objets d’intimité



This judging would not have happened without
the tireless efforts of Leah Gordon coordinating
with various organizations throughout the city —
all while ensuring safety for the judges as well as
Alcuin Society volunteers was maintained. We also
are grateful to Chris Savory and the Library Square
Conference Centre team for facilitating us and pro-
viding a safe environment.

By October, we had all developed discerning
tastes toward the viscosity of hand-sanitizer and
quivers of face masks from which to choose. Times
had certainly changed, however the focus and atten-
tion of this year’s judges, Teresa Bubela, Emma
Novotny, and Matt Warburton (all from British
Columbia) were unwavering once they settled into
the submissions selecting 54 winning titles from
g provinces and 112 publishers.

The unusual nature of this year will continue
affecting the proceedings of this year’s Awards, in-
cluding the winners’ travel itineraries. With most
institutions cautiously re-opening, we have foregone
most exhibitions for this year in the hopes that
libraries across the country will be able to host
exhibitions in the future.

Books will still be submitted to the Leipzig inter-
national book design competition held by the
Stiftung Buchkunst in 2021. As with past years, cop-
ies of the winning books are entered into a number
of library collections in Canada and internation-
ally. These include the Special Collections and Rare
Books Division of the W.A.C. Bennett Library at
Simon Fraser University, the E.H. Norman Library at
the Canadian Embassy in Tokyo, and the Deutsches
Buch-Schriftmuseum in Leipzig, which forms part
of the National Library of Germany. The Society ex-
tends its great thanks to all the publishers who sub-
mitted entries to the competition, and to the pub-
lishers of the winning books for supplying additional
copies for exhibition and preservation.

Much care and thought went into the making of
this catalogue. I extend my sincerest thanks to the
talented, dedicated group of volunteers who make
this catalogue happen every year. Please have a look
at their names on the credits page and celebrate
their commitment and contributions.

The Alcuin Society Awards

est au premier plan; celaimplique que le format
d’un livre facilite ce transfert d’idées et d’expression.

Le jury de cette année s’est finalement réuni
pour évaluer les participants au début du mois
d’octobre a la Bibliothéque de Vancouver. Ce lieu de
rechange a été choisi parce que I'acces demeurait
limité au Harbor Centre de I’'Université Simon Fraser
(ol les 234 livres soumis attendaient patiemment
depuis mars).

Cette sélection des livres gagnants n’aurait pas
eu lieu sans les efforts inlassables de Leah Gordon
en coordination avec divers organismes de la ville
de Vancouver, tout en assurant la sécurité des juges
ainsi que des bénévoles de la Société Alcuin. Nous
sommes également reconnaissants envers Chris
Savory et I’équipe du Library Square Conference
Centre de nous avoir permis d’avoir acces aun envi-
ronnement sécuritaire.

Dés octobre, nous avions tous développé de
nouveaux goUts éclairés en ce qui concerne la
viscosité des désinfectants pour les mains et I'art
de choisir des masques faciaux. De toute évidénce,
les choses ont changé, mais 'attention des juges de
cette année, Teresa Bubela, Emma Novotny et Matt
Warburton (tous de la Colombie-Britannique) était
inébranlable une fois qu’ils se sont installés devant
les livres en lice, en sélectionnant 54 titres gagnants
de 9 provinces et 112 éditeurs.

Latournure inhabituelle de cette année con-
tinuera d’avoir une incidence sur les délibérations
des prix, y compris les itinéraires de voyage des
gagnants. Avec laréouverture prudente de la
plupart des établissements, nous avons renoncé
a’ensemble des expositions pour cette année dans
I’espoir que les bibliotheques a travers le pays ser-
ont en mesure d’en accueillir d’autres dans un futur
rapproché.

Les livres seront quand méme présentés au
Leipzig international book design competition
organisé par la Stiftung Buchkunst en 2021. Comme
dans les années passées, des exemplaires des
livres gagnants figurent dans un certain nombre
de collections de bibliotheques au Canadaeta
I’étranger, dont la Division des collections spéciales
et des livres rares de la bibliotheque W.A.C. Bennett
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The Alcuin Society as a whole is run entirely on
a volunteer basis by passionate individuals who
care about the past, present, and future of books in
Canada. I extend additional heartfelt thanks to our
members, supporters, and the Society’s generous
sponsor, Dr. Yosef Wosk, whose financial contribu-
tions assist in the production of this catalogue and
the many other activities that go into running the
Awards each year.

Spencer W. Stuart
October 2020

Preface

al’Université Simon Fraser, la bibliotheque E.H.
Norman a 'ambassade du Canada a Tokyo et au
Deutsches Buch-Schriftmuseum a Leipzig, qui fait
partie de la Bibliotheque nationale d’Allemagne. La
Société Alcuin adresse ses remerciements atoutes
les maisons d’édition qui ont soumis des titres a son
concours ainsi qu’aux éditeurs des livres gagnants
pour avoir fourni des copies supplémentaires a des
fins d’exposition et de préservation.

Beaucoup de soin et de réflexion ont été con-
sacrés a laréalisation de ce catalogue. Je remercie
sincérement le groupe de bénévoles talentueux et
dévoués qui en permettent laréalisation d’'une an-
née a l’autre : veuillez découvrir quiils sont en jetant
un coup d’ceil ala page des crédits ou on souligne
leurs contributions.

La Société Alcuin est entierement menée sur
une base bénévole par des individus passionnés
qui se soucient du passé, du présent et de 'avenir
des livres au Canada. Je remercie chaleureusement
nos membres, nos partisans et notre généreux
commanditaire, Dr. Yosef Wosk, ddnt les contribu-
tions financiéres contribuent a la production de ce
catalogue et aux nombreuses autres activités qui
entrent dans 'attribution des prix chaque année.

Spencer W. Stuart
Octobre 2020

Préface



Judge Biographies | Biographie des juges

Teresa Bubela

In her 20-plus years in art direction and book design
Teresa Bubela has worked on fiction and non-fiction
for all ages, poetry and picture books, including
numerous award-winners and national best-sellers.
Books are her passion, and she values any oppor-
tunity to design them in a thought-provoking and
visually arresting way.

Teresa began her career in book production at
Beach Holme Publishing and later went to Raincoast
Books, where she worked on the Harry Potter ser-
ies. In 2007 she joined Orca Book Publishers as
Director of Art and Production. Named one of Quill
& Quire’s “Ones to Watch Under 35,” her designs
were frequently featured in Q&Q’s “Cover to Cover”.
Her books have received Alcuin citations and other
awards and honours both nationally and abroad.
Now freelance, she works with a wide range of
clients and projects.

Teresa has served on several boards, including
the BC and Yukon Book Prizes, where she helped
establish the Christie Harris Illustrated Children’s
Literature Prize and the Lieutenant Governor's
Award for Literary Excellence. She has sat on num-
erous juries and peer assessment panels, and is a
popular guest speaker and industry mentor. She lives
in Victoria with her husband and two book-loving
little boys.

Avec plus de 20 ans de service & la direction
artistique et ala conception graphique de livres,
Teresa Bubela a oeuvré dans le domaine de la fiction
et de lanon-fiction s’adressant atous les ages, de la
poésie et des livres d’images, dont plusieurs ont été
primés ou meilleurs vendeurs a I’échelle canadienne.
Les livres sont sa passion, et elle cherche toujours a
les concevoir de maniere inspirante avec une facture
visuelle frappante.

Teresa acommencé sa carriere dans la production
de livres chez Beach Holme Publishing puis chez
Raincoast Books, ou elle a travaillé sur la série
Harry Potter. En 2007, elle s’est jointe a Orca Book
Publishers a titre de directrice artistique et de pro-
duction. Nommée I'une des « Ones to Watch Under
35 » ('une des personnalités de 35 ans et moins a
surveiller) de Quill & Quire, ses créations ont souvent
été présentées dans « Cover to Cover » de Q&Q. Ses
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livres ont mérité les éloges de la Société Alcuin en
plus d’autres prix et distinctions a I’échelle nationale
et internationale. C’est & son compte qu’elle travaille
maintenant avec un large éventail de clients, dans

le cadre de projets divers.

Teresa a siégé a plusieurs conseils d’adminis-
tration, dont celui des Prix du livre de la Colombie-
Britannique et du Yukon, ou elle a contribué a
I’établissement du Prix Christie Harris lllustrated
Children’s Literature et du Prix du lieutenant-
gouverneur pour I’excellence littéraire. Elle asiégé
dans de nombreux jurys et comités d’évaluation
par les pairs, en plus d’étre conférenciére invitée et
mentore dans 'industrie. Elle vit a Victoria avec son
mari et deux petits garcons amoureux des livres.

Emma Novotny

Emma Novotny is a multidisciplinary designer based
in Vancouver. She is originally from Toronto and
holds a bachelors in design from OCAD University.
In the final years of her degree, Emma co-directed
the OCAD U Student Press, where she won awards
from both Applied Arts and the Alcuin Society for
her work on Shift: Exchanges, an annual publication
released by the Student Press.

Emma has worked as a designer primarily in the
arts and culture and not-for-profit sectors and cur-
rently holds the position of design manager in the
Faculty of Arts at the University of British Columbia.
Outside of her work at UBC, she sits on the board
of directors for both the Alcuin Society and Fillip —
a Vancouver-based contemporary art publishing
organization.

Emma Novotny est une conceptrice graphique
multidisciplinaire basée a Vancouver. Elle est
originaire de Toronto et détient un baccalauréat
en design de I’Université OCAD. Au cours de ses
derniéres années d’études, Emmaa codirigé 'OCAD
U Student Press, ou elle aremporté des prix des
arts appliqués et de la Société Alcuin soulignant
son travail sur Shift: Exchanges, une publication
annuelle de Student Press.

Prix de la Société Alcuin



Emma a travaillé comme designer principalement
dans les secteurs des arts et de la culture et des
organismes sans but lucratif et occupe actuelle-
ment le poste de gestionnaire de la conception a
la Faculté des arts de I’'Université de la Colombie-
Britannique. Mise a part son travail a UBC, elle siege
au conseil d’administration de la Société Alcuin et
de Fillip, un organisme d’édition d’art contemporain
de Vancouver.

Matt Warburton CGD, FGDC

Matt Warburton is the founder and co-principal

of Emdoubleyu Communications + Design, a
Vancouver-based consultancy. He is a part-time
instructor in the ECUAD/BCIT Design Essentials
program, a member of the GDC’s BC Chapter exec-
utive, past-chair of the Kwantlen GDMA Advisory
Committee and a past member of the Canada Post
Stamp Advisory Committee. He was honoured with
GDC Fellowship in 2003 and, since becoming a
graphic designer in the early 1980s, has won numer-
ous awards for his work.

Since 2012 Matt has worked at the University
of British Columbia, first as a senior designer and
since 2014 as design manager for the university’s
Brand and Marketing unit. He continues to service
Emdoubleyu clients such as Canada Post, Green
Coast Rubbish and Obsession: Bikes, working with
his wife Lynn who is a communications consultant.

Matt became a Professional member (MGDC,
now CGD) in 1990, served on the GDCBC execu-
tive as Communications Chair from 1993-1997,
GDCBC President from 1997—2000, National VP
Communications for 2 terms from 1998-2002 and
then again from 2010-2014, National President from
2002-2004, GDCBC Ethics Chair from 2011-2018 and
is currently serving as the chapter’s secretary and
National Ethics Chair.

Matt Warburton est le fondateur et le codirecteur
d’Emdoubleyu Communications + Design, un
cabinet-conseil basé a Vancouver. Il est enseignant
atemps partiel dans le programme ECUAD/BCIT

Judge Biographies

Design Essentials, membre de la direction du
GDC’s BC, ancien président du comité consultatif
de la GDMA Kwantlen et ancien membre du comité
consultatif sur les timbres de Postes Canada. Il a
recu la bourse GDC en 2003 et, depuis qu’il est deve-
nu graphiste au début des années 1980, il aremporté
de nombreux prix pour ’ensemble de son travail.

Depuis 2012, Matt travaille al’Université de la
Colombie-Britannique, d’abord comme designer
principal et depuis 2014 comme directeur du
design pour le bureau du Brand and Marketing de
’Université. Il continue de fournir des services a
des clients d’Emdoubleyu tels que Postes Canada,
Green Coast Rubbish et Obsession: Bikes, en col-
laboration avec sa femme Lynn, qui est conseillére
en communications.

Matt est devenu membre professionnel (MGDC,
maintenant CGD) en 1990, a siégé a la direction du
GDCBC en tant que président des communications
de 1993 21997, président du GDCBC de 1997 22000,
vice-président national des communications pour
deux mandats de 1998 a 2002, puis‘de nouveau
de 2010 & 2014, président national de 2002 & 2004,
président de Ethics GDCBC de 2011 22018 et
actuellement secrétaire de la section et président
national d’Ethics.

Biographie des juges






Prose Fiction First Prize | Premier prix
Romans et
nouvelles Title | Titre

Greenwood

Designer | Conception
Jennifer Griffiths
Author | Auteur

Michael Christie
Publisher | Maison d’édition

McClelland & Stewart

GREENWDOD

MICHAEL CHRISTIE

Prose Fiction

Printer | Imprimerie
Friesens

Typeface | Police de caracteres

Adobe Caslon Pro

Trim Size | Format massicoté

150 X 225mMm

ISBN 99780771024450

THE GREAT LIBRARY
OF ESTEVAN, SASKATCHEWAN

e

ONE COULD CLAIM that it began the way all libraries must: with a
single book. But in truth the idea passed to Temple Van Horne from
her father, a Calvinist minister who was lured from the Netherlands
to the Canadian prairie by a government parcel of land, 2 man who
always kept a table on his porch. Each night after the fieldwork was
done, Temple and her father would lay out four place settings—four
starched napkins, four forks, four spoons, four plates, four glasses of
water—then dish out four helpings of the same meal they were about
to enjoy inside. “When you live near the railroad,” hed say, “it’s a
matter of decency. Nourishment—God distinguishes not the spiri-
tual from the intellectual from the physical. We don't either.”

Temple’s Austrian mother resented the charitable practice, called
it “spraying perfume on manure,” and made off with an itinerant
water dowser the summer Temple turned ten. That Christmas, her
mother wrote a series of letters begging to return home, but her
father burned them all.

While strict, her father brimmed with ideas and inventions, and
always seemed to be reading every book other than the Bible. At
heart he was more farmer than preacher, and spoke blunt and plain
to Temple on sexual matters—at the dinner table it was all bull
semen and goat rutting and chicken sexing. Nakedness went unre-
marked in their household, both hers and his. And when she turned
sixteen, he looked upon the nervous parade of young suitors—blood-
less beanstalks droning lengthily on the subjects of wheat varieties
and well-prepared picnics—more with the amusement of a livestock
auctioneer than anything like protectiveness.

Romans et nouvelles



A gorgeously understated package from cover to
cover. The campfire of bronze foil on the front is

a lovely offset to the dark blue background. The
novel’s themes take root throughout the book
block: tree rings dominate the front matter, trees
grace the section openers, and, brilliantly, a strip
of wood grain borders every page —a delightful
detail in a perfectly crafted design. | Un ouvrage
magnifiquement discret d'un couvert a l'autre. Le
feu de camp bronze métallique sur le devant crée
un joli décalage avec l'arriére-plan bleu foncé. Les

1934 261

Then, when Temple was eighteen, her father died of a stroke in
their claw-foot tub, a2 mechanical engineering manual swollen to
double its normal size floating barge-like over him, After that
Temple completed her training as a schoolteacher and spent the next’
three years in a one-room schoolhouse. Though she enjoyed the com-
pany of children, she disliked instructing them in anything but lit-
eracy. For the younger grades especially, it was mostly giving orders
to sit and stand—up, down, up, down. She felt perpetual sadness for
them, showing up in the same rags each day, coughing and quarrel-
ling and skinning their knees, destined to forget her lessons the
second they quit school to go plow the same exhausted fields their
parents had.

Still, she persisted, and at twenty-one, Temple met a man named
Jurgen Kohler, who was himself a wheat farmer as well as a part-time
inventor. Humming with schemes and ideas, he was the first man
she'd ever met who reminded her of her father. After a brief court-
ship, they married and moved into the house Temple had inherited.
At first things were amiable, until a year passed and Jurgen began
applying for patents related to a water pump he'd invented. After
repeated denials, he took the habit of belittling Temple, under his
breath at first, usually before bed or while preparing for the day’s
farming—a vocation he'd come to believe was beneath him. He'd
bemoan what he called her “schoolteacher’s view of the world,” as
well as her penchant for reading fiction, calling it “soft-headed.” At
twenty-five, Temple lost a child and her ovaries after an ectopic preg-
nancy ruptured her Fallopian tubes and nearly killed her. She
returned from the hospital in Regina to find her husband had made
off for the United States to seek his fortune as an inventor, without
even taking the trouble to divorce her.

Tnstead of leaving her devastated, the demise of her marriage
taught her the folly of hitching her entire being to the horse of one
man. She quit teaching, sold her father’s house, and purchased a
two-hundred acre farm a hundred miles to the south, near the rail

The Alcuin Society Awards

thémes du roman prennent racine tout au long
du livre : les cercles d’arbres dominent les textes
préliminaires, des arbres ouvrent les sections et
une bande de grain de bois borde brillamment
chaque page, constituant un délicieux détail
dans un design congu avec perfection.

Prix de la Société Alcuin
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Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre

The Melting Queen

Designer | Conception
Michel Vrana

Author | Auteur

Bruce Cinnamon
Publisher | Maison d’édition
NeWest Press

Printer | Imprimerie

Friesens

Typefaces | Polices de caractéres
Garamond Premier Pro,
Orange County

Trim Size | Format massicoté

150 x 225mm

ISBN 9781988732503

This bold and colourful cover catches the eye
immediately —and a sustained gaze meets
rewarding details like the drops interacting with
the type to suggest melting or crying letters.
The cover graphic is repurposed to great effect
inside, creating an effective, coherent package.
Cette couverture audacieuse et colorée attire
immédiatement l'attention et un regard soutenu
est récompensé par des détails comme les gouttes
qui interagissent avec les caracteéres suggérant
des lettres fondantes ou en pleurs. La conception
graphique de la couverture est réinvestie a grand
effet a I'intérieur, créant un ensemble efficace

et cohérent.

118 | THE MELTING QUEEN

“This isn’t about Edmonton,” I say. “This is about you, just like it’s
You don’t care about ‘the people’ at all. You don’t have any empathy.”
“Oh come on River,” she rolls her eyes. “You know just as well as T do
should't be the Melting Queen. You didn’t even want this job! And when
shows up who actually wants to do this, then you have a change of heart?
you an out. 'm doing what you've wanted me to do from the start. Th
ame to me first, and not Sander or anyone lse. You know that I'should do
I need this, and that you need to give it up.” -
A deeply concerned, sympathetic smile replaces the humour on Odessa’s face,
Her emotions seem so manufactured, just like my mother’s always are. Was (
always this fake? Was she always putting on an act, trying to manipulate her
ence? I don’t know how I never saw it before. :
“I don’t want to humiliate you,” she says, knitting her brows in a P!
that makes me want to rip her wig off. “I know it’s hard for you to belicve, but]
really disgusted by some of the things that I have to say about you as I play O
Stepanchuk. [twould be better for you to just step gracefullyaside and not get
way. Honestly, I think his is what's best for both of us. We both know I'm goingto
beat you if we ever get to a vote.” 5 =
“I don’t know how I was cver friends with you,” I say. “That’s how bad 1
look at you and I can’t even see a trace of that person I used to like.”
Odessa glances at her grandfather, who has rediscovered his butterscotch
dingand is wipinga dab of it off his vest. :
“So your plan was to come here and ambush me?” she says. “Which wuuldmzh:
me realize the error of my ways?”
Odessa s smiling wide again, as if this is all some big joke. I realize that Tm
never going to get through to her by arguing with her. She thrives off confrontation.
Itakea deep breath and set my hands down on the tabletop. Ilook into Odessa's
eyes and feel my cheeks heat up as I force myself to say it. .
“You know I've always envied you. You know that, right?”
[t makes me ashamed to admit it. But this is my confession, to this false M
Queen. :
“Lalways wanted your life. To be as bold and fearless and shameless as you, to
travel the world like you do. But now the tables have finally turned and I'm the
one who has something and you're the one who's jealous. I have one good i
didn'tlike it at first. [ didn't want it. Bue now I know that it’s what I have to For
Clodagh. It’s important to me. And as soon as you saw that, you decided to :
from me. Because I have to be your little audience and that's all I'm allowed to!
K[ look at Sander, whose eyes flick nervously between meand Odessa,
‘That was always the unspoken agreement between the three of us, wasn't
Zand?r and Iwould be your perfect audience and appland you, and you would bethe:
az.z]mg spectacle. Youd do dangerous, impressive things and we would gasp with
delightand save you when you got in trouble. No matter how many other peoplegot

Prose Fiction
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hure, we would always be safe. We were always exempt from the chaos, shielded from
the bomb we helped set off. But not anymore.”

[ look down at the table, shake my head in frustration,

“You have everything, Odessa. Everything. Why do you have to Kave this to0?”

Odessa stares at me for a long time, smile frozen on her face. Then she turns and
takes a napkin and wets it with her tongue and wipes at the pudding stain on her
grandfather’s sweater.

“Alright,” she says. “Fine. You're right. I'm being really shitty to you. I'm lerting
these old conservative people tell me what to do. I'm opportunistic. I'm exploiting
the sicuation to my own ends, and ultimately all I want is publicity and attention. I'm
a terrible person. Is that what you want me to say?”

Sander looks back and forth between us, holding his breath, a biscuit held for-
gotten in his fingers. T can tell that he’s hoping we're on the cusp of a ceasefire.

“No;” I say. “I don’t want you to say something just because you think I want to
hear it. I want you to tell the truth. I want some honesty for once.”

1 look at Ludlow Spetnik, Odessa’s only point of vulncrability. He's been pick-
ing at the scab on the back of his hand, totally engrossed, ignoringall of us.

“Why don’t you tell him what you've been telling everyone? About your loving
parents and your gorgeous husband. About your sudden love for Edmonton—a
place you never seemed to give a shit about before last week.”

Odessa’s smile has hardened on her face. She’s adoping it as a defensive posture
now, clinging to her “I'm-above-all-this” humour. But I can tell I'm finally getring
through to her.

“Lie to him,” I say. “Lie to his face”

Odessa’s rigid smirk remains, but she blinks a few times as she looks at her
grandfather.

“But I do lie to him” she says. “I have to lie to him.” Her voice cracks and she
looks away. She pauses, takes a breath, then forces a smile and looks back at Ludlow
Spetnik.

“Gido,” she says, placing her hand gently over her grandfather’s. “The nurse said
you should no scratch at that. Or it will never gec well.”

“Ah, Alina!” Ludlow looks up and smiles at Odessa, then glances at Sander and
1. “These people, they are friends of yours?”

“No, Gido. They used to be but not anymore.”

“Why you say ‘Gido?”” he asks, grinning bemusedly. “Your Gido, he is not living
through the dark time you know. He is still in Ukrayina, beneath the ground.”

“No, Gido. That was Alina’s grandfather. I am Alina’s daugheer. So you are my
Gido. You are my grandfather.”

Ludlow frowns at Odessa, wets his chapped lips with his tongue, stares at her
for several long seconds.

“You are not Alina?” he says, his voice laced with doubt. .

“No, Gido. Iam Odessa,” she says. “Alina was my mother. You are my Gido.

Romans et nouvelles



“Avica, i-of

194 TAN WILLIAMS

girls, histories, post-routine analysis, mounted sports TV in the background
two pounds of chicken wings for the price of one on Wednesdays? Come on.
red-blooded man could ask for more? (More of a man than you'd ever be, th

had said.)

Onyxxx approached the steps. There was no backstage adjoining the stage:
the women had to walk through the crowd to get to their dressing rooms while
someone else scooped up their clothes. The men weren’t allowed to touch the
girls but they might accept your hand to come down the stairs in those towering
heels. They were sweet. i

Thank you. Onyxxx took his hand.

They’d acceprt a few more dollars one-on-one. Maybe he'd getalap dancelsﬁuf

‘Where you from? he asked her.

‘Windsor, she said.

He meant, Really, where are you from?
Long way from home, aren’t you? he said.

She laughed.

Oliver hadn’t made anyone laugh in so long. Flirting. He still had it. Only here.

o has family, her oy blood or by choica” £t

Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre
Reproduction

Designer | Conception

Lisa Jager
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Ian Williams

Publisher | Maison d’édition
Random House Canada
Printer | Imprimerie
Friesens

Typeface | Police de caractéres
Janson

Trim Size | Format massicoté

152 x 228mm

ISBN 9780735274051

T'wouldn'tsay no to a ride, she said. All wink without winking. Then she Iefn Edg:
What day was it? Tuesday. Oliver hoped they kept her on. when she had only been there since June? Weeks. Who did they know in common?

He walked to his truck. He usually parked at a far end of the lot, under some
trees, near the dumpster, because, he was prepared to say, he didn’t want anybody
dinging his truck, because that spot kept his truck cool, he was prepared 0 say.
He laid an old Entertainment section on his lap. He closed his eyes. For the first
fifteen seconds, he was lying on the left side of the bed and his wife was stroking
her clavicle. For the remaining forty, he was sitting on the floor of Felicia’s bed~ ;
room, looking up at her legs. When he opened his eyes Sophie Fortin's backless

back was wet.

The Alcuin Society Awards

don’

This is an elegant cover that sets an appropriate
tone, but it’s the interior that really caught the
judges’ eyes. “A feat of organization”, with varied
modes of text brilliantly handled in a spare and
controlled layout. | Il s'agit d'une couverture élé-
gante qui donne le bon ton, mais cest 'intérieur
qui a vraiment capté l'attention des juges. « Un
exploit d'organisation », avec des modes de texte
diversifiés réalisés avec brio dans une mise en
page aérée et controlée.

Felicia

Exchange

he Sunday she told Army she was going to a church function and felt
Oliver’s eyes all over her, she sped to Toronto, hoping she hadn’t crossed
ar on the way, forestalling him from—how did he find out where she lived

Edgar didn’t invite Felicia inside. Instead he kicked his feet into some flat-

tened loafers and walked her around the outside of the house toward the woods.

I wasn’t sure where we left off last time, Edgar said. I didn’t feel we could

speak frankly in my office.

Her heels perforated the moist earth as they walked so she took them off and.

wore his shoes while he walked barefoot and held hers. There was something
honeymoon-on-a-beach-in-silhouette about their stroll.

Also, he added, T hadn’t heard from you so I was wondering if that was a sign

of, he hesitated, a sign of something.

Felicia frowned and looked at his shoes.

Have you had dinner? Edgar asked.

It really didn’t suit him, the small talk, the solicitousness. Felicia said, You
thave to be nice.

I'm not being nice, he said. I mean, I'm not trying to be nice.

What's the matter now?

Nothing’s the matter.

The matter you wanted to discuss.

Edgar caught on. Let's walk some more.

Prix de la Société Alcuin
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Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre
Echolocation

Designers | Conception
Natalie Olsen,
Kisscut Design

Author | Autrice

Karen Hofmann
Publisher | Maison d’édition
NeWest Press

Printer | Imprimerie
Friesens

Typefaces | Polices de caractéres
Benton Sans, Cala

Trim Size | Format massicoté

Repetition of cover elements inside the book is
atested and true tactic that is elevated here: the
concentric circles replace O’s in each chapter,
but with clever variations to sustain the impact
throughout. | La répétition des éléments de la
couverture a l'intérieur du livre est une tactique
éprouvée qui s'y avere hautement efficace : les
cercles concentriques remplacent les O a chaque
chapitre, mais avec de sages variations pour
maintenir I'impact jusqu’a la fin.

138 x 215mMm

ISBN 9781988732565

and cars, miniature electronics, small porcelain heads and
limbs, leaning into it, finding the toy’s sweet spots, making -
of the crushing and grinding and splintering an art.

The afternoon passes. The others will be home soon. Lewis
or Alison and Tess will be back to take over, Matt realizes.
There mightstill be time for a run. Anyway, he’ll be free: free
to talk to Tess, to open his laptop, to do any number of things.
That’s not to be underestimated.

The sidewalk is littered with fragments of toys, with a flot-
sam of crushed plastic and metallic paint dust. He’ll have to
sweep it up. In his mind’s eye, Matt sees the dark stain behind
the shed where he dumped the rain barrel. Shit. That too.

But no: A few days in the air will take care of that anaer-
obic bacterial odour. Wholesome decomposition will ensue.

The gloves, he’ll bury.

He stands up, stretches, straightens his back. Don't let the
bastards grind you down, he says to Sack.

Bastards, Sack says, thoughtfully.

That’s right, Sack, he says.

He'll take the boy out here, next weekend, take Sack’sclean
shining unused real stainless steel miniature gardening tool
set, and let the child loose. Out of a half-acre spread of lawn,
Lewis can spare a little digging space. Sack can pit his unholy

energy against the topsoil.

Matt will watch a video. He’ll learn how to break up turf
with a spade. He'll set Sack loose against the earth itself.
Something interesting might happen. Something will be
experienced first-hand. Something will respond the way it’s
supposed to. Something will be appeased. i

UNBEARABLE OBJECTS £

Prose Fiction

THE
CAN E

THEY ARE CANOEING THIS YEAR near Blue River, in moun-
tains that are not quite far enough east to be the Rockies, but
are, Kirsten says, rocky enough. She is brittle today, full of
what Evan calls smart remarks, but what she sees as sticky
patches, adhesive bandages, placed all over herself where

there are cracks. There has been an argument in the car. She

feels battered, as if they’ve been in a minor accident, and is

already composing in her head the amusing and only slightly

bitter account of the dispute that she’ll tell to Linda later, per-
haps when they’ve gone off into the underbrush to pee. The

putting-together of this account calms her, like the rolling of
string into balls. Only her surface, her top layer, remains deli-
cate, and she must patch and fill fast enough that it doesn’t

disintegrate entirely.

Romans et nouvelles

s



Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

Children of the Moon

Designer | Conception

Terry Nimmo
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Anthony De Sa

Publisher | Maison d’édition
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Coral Graphic (Jacket);
Berryville Graphics (text)
Typefaces | Polices de caractéres

Garden Grown, Scala OT,

A solid, beautifully executed design with some
notable details, such as the embossing on the
hard cover. Inside, the type is handled with skill
and care to create inviting and comfortable
pages. | Une solide et magnifique conception
comportant quelques détails notables, comme
le gaufrage sur la couverture rigide. A l'intérieur,
les caracteres sont réalisés avec habileté et soin,
créant des pages invitantes et agréables.
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CHILDREN OF THE MOON

curls her fingers around the handle. While she ho
her other hand and forces her to spin the cylinder.

lets the gun barrel rest between her lips. I hear th
her teeth against the revolver. She heaves, then

1 take the revolver and for the second time [ W‘%ﬁﬁn
der. 1 raise it to my temple. T hold it firm and look '

Commander Fonseca. I pull the trigger.
The Commander takes a long drag from his cig
his breath. He flicks the butt across the room, takes
forward and the back of his hand strikes my cheek.
The revolver is in the girl’s hand.
“Give it here! I'll go again.” My voice cracks.
Beatriz spins the cylinder and places the gun
in her mouth, its black metal brutal against her dﬁﬁmﬁm;
“Give it to mel” I yell. .
She holds the wooden handle of the revolver
hands to steady it. She uses her thumbs to ready the
closes her cracked lips around its barrel.

*

my bedroom.

The Alcuin Society Awards

Trim Size | Format massicoté

EZEQUIEL

The door is still locked.

After I let the furnace man into my apartment, I cloged &
myself off in my room and got under the covers, T want to stay
here till the repairman leaves. I'll let the heat fill my room and
remain inside until dark.

“sir?” He's knocking. “I'm leaving now. The furnace is run.
ning fine”

“Thank you.”

“I left my number tagged on the furnace. If you have any
questions, call and ask for Eduardo.”

His name speeds through my brain and I cannot stop it. zes
Eduardo. Eduardo. Eduardo. Monday, February 3, 1969, and
everything changed. nto’s
* g
ph
Lately, a persistent call has been waking me early each his

morning.

Propping myself up in bed, I free my legs from the hotel
sheets and run my hands lightly over my blistered feet. Ten
thousand miles, maybe more, mining track in the bush of
northern Mozambique, and hundreds of innocent people,
women and children among them, all gone because of me.
I need to break free, make amends. The Commander says I
must do this one more thing for him. He saved me, he said,

501 could atone for my disloyalty.

sES
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Kisscut Design
Author | Auteur

Cary Fagan

Publisher | Maison d’édition

The cover is very engaging to the point of
irresistibility, and that strong design carries
inside, especially the elegant section openers.
La couverture est si engageante quon ne peut
y résister et la robuste conception graphique
se poursuit a 'intérieur, particulierement dans

Freehand Books
Printer | Imprimerie

Marquis

Trim Size | Format massicoté

130 x 202mMm

ISBN 9781988298443

CARY FAGAN

between to old bank buildings. “I miss Chicago,” C
said, coming up beside her. “It’s the next best; h
guess.” She followed him inside, into the dark and
jazz music spilling towards them, and while her
still adjusting he paid the cover charge and rea
her hand. The long room was about half-full. He |
to a table not far from the front and the waiter came
took their order for two beers. Charlie turned
and already he was smiling, his shoulders moving
rhythm. She looked to the stage and saw five Ne;
cians. They wore pinstripe suits with white shi
black ties and they swayed as they played. They had
but the two horn players, the trumpet and trombone,
with the clarinet player, were standing up, with the
bass player and drummer behind them. Of course
seen jazz before, but they were always big bands p!
dance music and the musicians had all been whit
She leaned towards him. “Do you know the so;
“Uh-huh. ‘Savoy Blues.’ It’s a Louis Armstrong.
The drummer’s especially good, don’t you think?”
The drummer? She hadn’t taken much notice.

the song ended the applause was loud and the music
grinned as if they themselves were having the best tii
the world. She began to say, “I was reading Time” when
started playing again. She recognized the tune as' 1
Paris” but as an instrumental. The beat was so in

Prose Fiction

Typefaces | Polices de caracteres

Chronicle Text, Display

élégance des textes préliminaires.

THE STUDENT

They played three more songs to the end of the set.
Then Charlie got up and walked to the stage and shook
hands with each of the musicians in turn. The trumpet
player, a lean young man with his hair cut close to his
scalp, knelt down and put his hand on Charlie’s shoul-
der for a moment as he smiled brilliantly. Charlie looked
excited but also at ease in a way she could never be,

He returned to the table and dropped into his chair.
“Man, I needed that. But we can go now if you want”

She put her hand on his arm. “No,” she said. “Let’s

stay.”

Her family attended Goel Tzedec on University Avenue,
a Moorish-style building with twin domes and a mosaic
over the three broad doors. Andrei Unterman came with
them but then kept his distance, finding a seat near the
back. Her father preferred to sit up close while she and her
mother went up to the women’s balcony. Brian went with
his father until he got bored and came upstairs, whining
until their mother agreed to take him home. ’
Miriam remained in the semi-dark, surrounded by
women who whispered to one another more than they
followed the service below. By midday the fasting was
already making her feel a little light-headed. She half-
dozed for a while, opening her eyes with a jerk and turning

95

Romans et nouvelles




The Alcuin Society Awards

Honourable Mention | Mention honorable

Title | Titre

Zodiaque
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Julie Massy &
Catherine Charbonneau
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Collectif

Publisher | Maison d’édition
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This interior was extremely well done, with black
pages deployed to excellent effect. | Les pages
intérieures sont extrémement bien faites, avec
l'effet magnifique des pages noires.

dans un miroir, elle trouve un sujet qui lui convient

Carole David
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Hot [talion Sausage

| CHEF MICHAEL OLSON

| @ PREP TIME: ‘ 3
4 SERVINGS 15 MINUTES

| YIELD
|
i
“i Tuesday Tacos
| ‘ with Bell Peppers & Fresh Pineapple Salsa
|
‘ i = o " :
iy s |nstead of hours of preparation and cooking, this is a
I SAL il ko pebah for dinner that can be served with a side salad, rice or ju
| ! 1 } c:ipn,wpl; tortillas for a make-your-own taco meal.
i® | v cup (125 mL) diced fresh
R tomato
{ - 2 Tbsp (30 mL) chopped 1 For the salsa, stir toget‘t\er the pineapple, tomato and cilay
i foeail B E0ETS bowl and season to taste. Chill until ready to serve.
o nd pepper ;
“ § 2 g e 2 Trim extra fat and silver skin from the pork loin (see
z § MEAT FILLING tips), and cut it into bite-sized strips. Toss the pork in ¢
; i 11b (450 g) boneless pork the bell pepper, salt, cumin, chili flakes and oregano.
s 3 loin §
| 5 5 1 red bell pepper, seeded 3 Heat the vegetable oil in a large skillet over medium-| ,‘, j:
= E adjeed add in the meat mixture. Cook, stirring, until the bell ”;Q
; % 2 tslp g :’;) t:ﬂst:e;t:an' and the meat browns and is fully cooked (cut into a’p.( ;
; E g :5:5(‘,:’“) ground cumin that the juices run clear), 8 to 10 minutes. Stir the corr
1tsp (5ml) dried chili 1 Tbsp (15 mL) of cold water and add it to the pan to th
{ flakes sauce. Add the lemon juice and remove the pan from
1tsp (5mL) dried oregano serve immediately.

1Tbsp (15 mL) vegetable

0il 4 To serve, spoon some of the meat filling into a warmt
2 tsp (10mL) cornstarch with the pineapple salsa, cabbage, sour cream and h
2 Thsp (30 mL) fresh lemon
juice
Ground black pepper
small soft flour or corn
tortillas, shredded
cabbage, sour cream and
hot sauce, for serving
California kept tortillas any leftovers wit
warm in a beautiful embroi- pineapple, as th
low dered napkin on the will make the mes
oven (250°F/120%C) to warm table—we do the same with and pasty.

Our pal Sam’s mom in a tea towel. Don't store

20 Reference Ouvrages de référence



Reference
Ouvrages de
référence

The Alcuin Society Awards

First Prize (tie) | Premier prix (ex aequo)

Title | Titre
Living High Off the Hog: Over 100 Recipes
and Techniques to Cook Pork Perfectly

Designer | Conception Printer | Imprimerie

Jennifer Griffiths C&C Offset

Author | Auteur Typefaces | Polices de caractéres
Michael Olson Campton, Founders
lllustrator | lllustration Grotesque, Knockout
Gary Taxali Trim Size | Format massicoté
Photographer | Photographie 182 x 253mm

Janis Nicolay
Publisher | Maison d’édition

Appetite by Random House

ISBN 9780147531162

Even with an abundance of content
on the page, every element feels like
itisin the right place: the busyness
is intentional and effective; it avoids
feeling cluttered through the use

of visual touchstones — the porcine
illustrations on each page —and
consistency on each spread so the
reader knows where to look for con-
tent. Clearly the designer has chops.
Méme avec une multitude d’élé-
ments apparaissant sur une page,
on sent que chacun de ceux-ci est
a sa place. Cet affairement est in-
tentionnel et efficace; les assises
visuelles empéchent le lecteur de
sentir un quelconque encombre-
ment; les illustrations porcines a
chaque page et leur cohérence d'un
segment a 'autre lui donnent des
repeéres. De toute évidence, la con-
ceptrice n'a pas coupé dans le gras
de sa créativité.
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Vancouver Island Recipes from
Forest, Farm, Field, and Sea

CEDAR

SALT

DL Acken and Emily Lycopolus

Reference

Rabbit and Sour Cherry Ragout

e g, n ypialy o sew ol
ach. T sme vecum o g
o

i s o h e v o

with Black Garlic

SERVES 4 AS A SIDE

11b fresh chanterelle
mushrooms

1 bulb black garlic

3 Thsp salted butter

Y cup dry white wine

Coarse sea salt and ground
black pepper

Curly-leaf parsley, for
garnish

166

Sautéed Chanterelles

Sorest

There is something so simple about allowing ingredients to spealfonn 4
selves. Chanterelles are ideal for doing just that. Often found on roa
stands and at farmers markets at the end of August, these beauties dop’
need any extra attention, just a little love. Black garlic is regular E’flﬂlcqm
has gone through along, slow fermentation process, so it tastes like rog,
garlic. It has even more health benefits than regular garlic—and itt’dste'sdg
cious! Pair these with fresh pasta for an easy yet sophisticated dinner..

Wash the mushrooms carefully and remove any bits of dirt. Pa dry. =
slice in half. Separate the cloves from the bulb of garlic and rem,
skins. Crush each clove with the back of a knife t ish i
whole, and set aside. e £
In a medium saucepan over medium heat, melt the butter, W
begins to bubble, add the garlic, swirling the pan to gently move it around,
Add the chanterelles and toss to coat in the butter. Sauté for 1-2 mi
then pour in the wine. Sauté until almost all the liquid has evaporated,
5-10 minutes, turning the mushrooms frequently to ensure even coolﬁng
Transfer to a serving platter, season to taste with salt and pepper, and
garnish with parsley. V
These will keep in an airtight container in the fridge for up to 3 days,
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Title | Titre

Cedar and Salt: Vancouver Island Recipes
from Forest, Farm, Field, and Sea

Designer | Conception

Tree Abraham

Authors | Autrices

DL Acken and

Emily Lycopolus
Illustrator | lllustration
Tree Abraham
Photographer | Photographie
DL Acken

Publisher | Maison d’édition
Touchwood Editions
Printer | Imprimerie

1010 Printing

Typefaces | Polices de caractéres
Adobe Text Pro,
Copperplate, Minion Pro
Trim Size | Format massicoté

200 X 252mm

ISBN 9781771512947

forest

The cover is solid and the interior
is exceptional, with excellent typ-
ography, a strong grid, and brave
and spectacular divider pages.
Combined with great photography,
it perfectly captures in print the
Island’s “West Coast lifestyle”
aesthetic. | La couverture est forte
et l'intérieur est exceptionnel, avec
une excellente typographie, une
grille solide et de spectaculaires
intercalaires qui font preuve de
courage. Arborant une superbe
photographie, cet ensemble cap-
ture parfaitement l'esthétisme du
mode de vie de la cOte ouest
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Reference

Second Prize | Deuxiéme prix

Title | Titre

Minimal: pour un mode de vie durable

Designer | Conception

Catherine Charbonneau

Authors | Autrices

Laurie Barrette et Stéphanie Mandréa
Photographers | Photographie

Laurie Barrette et Stéphanie Mandréa
Publisher | Maison d’édition

Parfum d’encre

Printer | Imprimerie

Transcontinental

Typefaces | Polices de caractéres

Berthold Baskerville, Roboto

Trim Size | Format massicoté

164 x 222mm

ISBN 9782924251805

HUILE DEMAQUILLANTE

The cover is apt for the theme, as is the trim
size. Inside is plenty of white space, which is
expected and appreciated, as well as some
unusual choices that offer pleasant surprises,
such as the inverted type on solid backgrounds.
Every aspect of the book feels well-placed

and carefully considered. t La couverture est
appropriée pour le theme, tout comme la
taille de la garniture. Lintérieur présente
beaucoup d’espaces blancs, ce qui est atten-
du et apprécié, de méme que quelques choix
inhabituels qui offrent des surprises agréables,
telles que les caracteres inversés sur de solides
arriere-plans. On sent que chaque aspect du
livre est soigneusement réfléchi et exactement
ce qu'il doit étre.

Recettes DIY

[savme A Levies |

urez besoin de

Pesez et mélanges les ingrédients
dans un récipient,

Faites fondre le mélange dans un
bain-marie jusqu'4 ce que la cire soit
complétement incorporée aux autres
ingrédients.

Ajoutez les huiles essentieles.

s Versez le mélange dans les wbes.

¢ est idéale pour dissoudre le maquillage sans irriter
w. On frotte tout le visage avec quelques gouttes de
i et on rince avec un linge imbibé d'eau chaude. Vous

-2 répéter ce geste quelques fois jusqu’a ce qu'il n'y ait
traces de maquillage sur votre linge.

Si vous avez une peau & tendance acnéique, certaines huiles
sont plus comédogénes que d'autres, alors choisissez-en une

sdapiée a votre type de peau. On aime celle de jojoba. I

nt en verre ambré de Phuile de votre

SS€Z Un Cor
gardezle & Pabri de la lumicre.

- ey TN
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Third Prize | Troisiéme prix

Title | Titre
Modern Lunch: +100 Recipes for
Assembling the New Midday Meal

A clean and cool design covers
another book where the concept
declared by the title is duly repre-
sented in every choice —the pages

Designer | Conception Printer | Imprimerie are unfussy, fu nctional, skiIIfuIIy
Jennifer Griffiths C&C Offset done, and handsome to behold.
Author | Autrice Typefaces | Polices de caracteres Un design e’puré et décontracté
Allison Day Circular Pro, Founders habille un autre livre ou le concept
Photographer | Photographie Grotesk, Tiempos Text déclaré par le titre est reflété par-
Allison Day Trim Size | Format massicoté faitement dans chaque décision :
Publisher | Maison d’édition 186 x 226mm les pages sont sans prétention.
Appetite by fonctionnelles, habilement

ISBN 9780147531001

Random House réalisées et belles a contempler.

Saag-Style Eggs

Modern
Lunch | I

Allison Day

FOR ASSEMBLING THE

NEW MIDDAY MEAL

+100 RECIPES ‘

e e

Road Trip
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Title | Titre

Burdock and Co: Poetic Recipes Inspired by Ocean, Land & Air

Designer | Conception
Leah Springate

Author | Autrice

Andrea Carlson
Photographer | Photographie
Janis Nicolay

Publisher | Maison d’édition

Appetite by Random House

CleA D

26 Reference

IOUGALL

Printer | Imprimerie

C&C Offset

Typefaces | Polices de caracteres
Dante MT Pro, Sharp Sans,
Siaplay, Zadie

Trim Size | Format massicoté

188 x 240mm

ISBN 9780147531223

seofile: Gabe Meyer, Managing Pastner, Harvest Community Foods.

vorked with e fo s0fong. Sheis

Every square centimetre is put to use between

the gorgeously illustrated end sheets, including
exceptional divider spreads, and the layout of the
recipes embodies a clear point of view. | D’'une page
de garde magnifiquement illustrée a 'autre, chaque
centimeétre carré est mis a contribution, comme les
exceptionnels intercalaires et la disposition des
recettes incarne un point de vue clair.

o grocery on the edge of

Gabe Meyer, my long time
e, She brings  grestenengy.
in the room, because you il

Ouvrages de référence
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ROBERT CARLI & TERRY STUART

Prose lllustrated
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not matter that I am standing in the dark ata bus
stop without a shelter, clutching an umbrella that
could upturn any minute now. It does not matter that

It does not matter that it is pouring rain. It does

the bus into UBC is already five minutes late. What
matters is this: soon I will be on campus, dashing up
the stairs of the Student Union Building, all the cued
cassette tapes will come out of my backpack, and
promptly, on the hour, the delicate strums of the
santoor will float and undulate all over Vancouver
and the Lower Mainland, the sound will fade and 1
will introduce myself again:

“You are listening to CiTR 101.9 FM Vancouver.
This is Gitanjali...”

For twelve years of Sundays that radio show was
my sanctuary and my balm. Slotted between Queer
FM and Radio Free America, Gitanjali was a dislo-
cation meme from the very beginning. And it was a
needy, selfish one.

Asastudent in the ’90s, I managed my life ona
strict stipend. I did not own any audio equipment
except for a Walkman I'd bought from London Drugs
on West Broadway that first Christmas in Canada. A
clock radio came with the basement I rented. When
T'd saved enough money, it came down to adopting

142 THE AWESOME

_”_WWW Sl

§ ity

1

a cat or buying a stereo cassette player. I chose the
cat. While my weekdays were busy with seminars
and school work, the weekend nights were unfor-
giving stretches of loneliness, thick in a low-ceiling,
single-bedroom shower-stall suite.

Gitanjali was my music room.

In that studio, fog an hour on Sunday nights, I
could sit in a quiet, sound-proofed space, top-quality
headphones pressing against my ear, and listen to
everything from Ravi Shankar to Sanskrit chants
to Bollywood—and just about anything I could find
from the grab-bag collection of tapes I'd brought with
me from India. Marathi abhangs? Play them. Folk
songs from Kerala? Why not? I knew the hour would
fly and I'd be signing off soon. Walking down the
corridors of the building, I knew I'd hear music from
the underground pub, either Rod Stewart looking
for somebody on a downtown train or Salt-N-Pepa
hastily dragging me back to life, back to reality.

1 had to soak it up for a week.

What I didn’t know, had not given even a fleeting
thought, was that my need for my music—the flute,
the tabla, the cure for every malaise by Bollywood—
would also become a celebration of memory and
revival for so many in the city and the surrounding
suburbs. Call it the upside of selfishness.

“Thank you-ji,” said the cab driver waiting for a
fare at the airport, calling from his car phone. “This
song makes me miss my village in Punjab.”

“A Meera bhajan on air in Vancouver!” a listener
would exclaim every time I played a Hindu devotional.
Another listener I'd nicknamed “Mr. Bedroom Voice”
always wanted “a romantic song for my sweetie.”

Last year, I found myself sitting in a roadside café
in Chennai sipping sweet ginger tea. A transistor
radio placed on a small shelf next to a framed photo
of Gandhi was tuned to a station playing Tamil film
hits, and suddenly I recognize a familiar refrain—

Prose illustrée



Prose
Illustrated
Prose illustrée

First Prize | Premier prix

Title | Titre

The Awesome Music Project Canada:
Songs of Hope and Happiness

Designer | Conception
Peter Cocking

Authors | Auteurs

Robert Carli and
Terry Stuart

Publisher | Maison d’édition
Page Two Books
Printer | Imprimerie

Friesens

Typefaces | Polices de
caractéres

Graphick, Walbaum,
Newzald, Eames
Century Modern

Trim Size | Format massicoté

215 X 252mMmm

ISBN 9781989025291

ANY VANI
JAIRAM

TONIGHT?

The cover hits all the right notes; inside is a vast
diversity of content, orchestrated with skill and the
occasional flourish, such as section headers that
draw colour from the facing “album cover.” Those
ersatz covers are done so well they successfully
fooled two-thirds of the judges to help propel this
book to the top spot. I La couverture est frappante
en tous points; on retrouve beaucoup de variété

a l'intérieur, orchestrée avec talent et quelques
fulgurances, comme les en-tétes de section qui
rappellent les couleurs de la couverture de style

« pochette d’album ». Ces ersatz de couvertures
sont si bien faits qu'ils ont dupé avec succes les
deux tiers des juges, ce qui a propulsé ce volume
au premier rang.

—

f'the yearning within, both torment and “Any Vani Jairam tonight?”
... I'say out loud: “I've played this for that 1 see myself smiling, the song cued and ready to go. <
from Burnaby!” I don't care if others in the “Idid not forget.” .
ir me talking to myself. I am time-travellingto | :l

ok Mall from Apoorva Tea Stall in Alwarpet. i
Ameen Merchant was born in Bombay and raised in
Madras, India. His first novel, The Silent Raga, was B
published in Canada and India in 2007 He now lives i

in Vancouver, where he is working on his next novel i
and programming Bollywood and Indian classical I
music channels for CBC Music. 5

ld music room at the university lights up.
tannounced the station 1D and numbers on
1are buttons on the phone flash red non-stop.
ip the receiver.

sis CiTR...” and before I can finish, the voice
‘n expecting, an older man’s, never any other
on, asks: !

MUSIC PROJECT 143
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Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre
Warehouse Journal 28

Designers | Conception This annual student catalogue continues
ke e Irena Tonnu & to far surpass the standards for the genre.
28 Serena Tonnu The grid and typography are excellent, and a
Authors | Autrices plethora of content is presented with clarity
Irena Tonnu & and variety. | Ce catalogue annuel d’étudiants
Serena Tonnu continue de dépasser, et de loin, les normes
Publisher | Maison d’édition du genre. La grille et la typographie sont
Warehouse Journal, excellentes, et une pléthore de contenu y
University of Manitoba est présentée avec clarté et variété.
Faculty of Architecture

Printer | Imprimerie

Friesens

Typefaces | Polices de caracteres
Garamond Premier Pro,
Helvetica

Trim Size | Format massicoté

194 X 279mm

ERAMIKA

Prose lllustrated Prose illustrée



Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre

Winterlust: Finding Beauty in the Fiercest Season

Designer | Conception Inside, the photography and illustration are
BERND BRUNNER Belle Wuthrich excellent, the typography is solidly executed,
FOREWORD 8Y MARK KURLANSKY Author | Auteur and every detail is attended to. The design
Bernd Brunner commits to an aesthetic and adheres to it
Publisher | Maison dédition with skill and care. | A lintérieur, les photog-
Greystone Books raphies et les illustrations sont magnifiques,
Printer | Imprimerie la typographie est avantageusement réalisée,
Tien Wah Press et un soin a été accordé a chaque détail. Le
Typefaces | Polices de caractéres design saffirme sur le plan de l'esthétisme et
7. Cipo Majesti Banner, Celeste, lembrasse avec talent et soin.
Winterlust s
Finding Beauly in the Trim Size | Format massicoté
Fiercest Season 131 X 1gomMmMm
(] ISBN 9781771643528

L]

11

Reimagining Winter

s T S

He vepas, THe oldest documented Indian poetry,
mention Arctic day and Arctic night: an indication
that sea voyagers traveled to these climes more than
five thousand years ago—and must also have returned.
During a trip he made from 330 to 325 BCE, Greek astron-
omer Pytheas of Massalia reached what he believed to be
the outermost northern edge of the Earth: ultima Thule.
Fragments of his descriptions are found in later writings
from the ancient world, and they suggest that he indeed
made it quite far north: there is mention of the ocean
being “congealed” and the nights being very brief.
Swedish Catholic priest Olaus Magnus (born Olof Mas-
son) was the first to describe the largely unfamiliar world
of northern Europe in a factual way. In his youth, he had

Toboggan runs were popular attractions at the
first alpine resorts, early twentieth century.

13
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Third Prize | Troisiéme prix

Title | Titre

Carpe Fin: A Haida Manga

Designer | Conception This title was submitted to the Comics
Naomi MacDougall category but the judges felt it more properly
Author | Auteur belonged here, where its unique melding
Michael Nicoll Yahgulanaas of styles presents an innovative challenge
Publisher | Maison d’édition to the category. | Ce titre avait pourtant été
Douglas & McIntyre soumis dans la catégorie Bandes dessinées,
Printer | Imprimerie mais les juges ont estimé qu'il convenait
Friesens mieux ici, ot sa fusion unique de styles pré-
llustrator | lllustration sente un défi novateur a la prose illustrée.

Michael Nicoll Yahgulanaas
Typeface | Police de caracteres

hand-drawn by the author

Trim Size | Format massicoté

253 X 253mMm

ISBN 9781771622240

32 Prose lllustrated Proseillustrée



Honourable Mention | Mention honorable

Title | Titre
Brand New Name: A Proven Process to Create
and Unforgettable Brand Name

Designer | Conception The visualizations and infographics are well-
APROVEN Peter Cocking balanced and treated with care, boosting the
Author | Auteur content without distracting from it. An excep-
I\ e Jeremy Miller tional example of its genre. | Le visuel et I'infog-
BY-STEP Publisher | Maison d’édition raphie sont bien équilibrés et traités avec soin,
/ Page Two Books ce qui rehausse le contenu sans en étre distrait.
llustrator | lllustration Un exemple exceptionnel en son genre.

PROCESS TO | = Michelle Clement

CREATE ~—— - Printer | Imprimerie

Friesens
. Typefaces | Polices de caractéres
AN ¥ 2
e Graphik, Register
BRAND NAME Trim Size | Format massicoté

151 X 202mm

e ISBN 9781989025604

The GEO thought he was helping, but he was one-upping or
besting his people, and they shut down. Unfortunately, this is all
too common with misinformed managers. Some undermine their |
people’s creativity by superimposing their own ideas, while others
criticize or judge
ble. Whatever the scenario, if someone has their ideas stamped on

enough times, they stop contributing.
‘We can lament all day about the failures of leaders, but that’s not | e a S a re

the point. What you really need to ask is, “How do I harness the

ideas and creativity of my people?” When you do, it creates a multi- 3
plier effect: more ideas, better ideas, and more relevant ideas. Even e ' C a e ey |

eas because they're not immediately applica- | g

more importantly, honoring your people’s creativity is a form of psy-
ty and engagement

chic income. It garners higher degrees of loy 4

Harnessing the creative talent in others is not complicated. Sim- nee to e

ple things go a long way. For instance, in choosing a title for this

book, we went through a set of consumer tests that I will introduce

you to in Part 2: How to Name Things. e en ded
We selected five names to test to see which names resonated the Y 4

most with potential readers:

nurtured, and

Everything Starts with a Name

Name to Win
Brand Name Generator ce e ra e @

NameThis ! |

These weren’t just shortlisted names. Three of the names were
created by members of my team, and I valued each one. Even if the
individual’s name wasn’t selected for the book (there’s only one
name that can rise to the top), I wanted to publicly acknowledge
their idea and contribution. [ believe this is key to bringing out the
creativity in others.

122 brand new name

The Alcuin Society Awards Prix de la Société Alcuin



34

Comics
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2 TRAVELING ANP TALKING MUCH TIME < COME WITH US, WE TRACKED
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Bandes dessinées



Comics
Bandes
dessinées

First Prize | Premier prix

Title | Titre

Glenn Ganges in: The River at Night

Designer | Conception
Kevin Huizenga
Author | Auteur

Kevin Huizenga
Publisher | Maison d’édition

Drawn and Quarterly

Illustrator | lllustration

Kevin Huizenga

The Alcuin Society Awards

Printer | Imprimerie
Imago
Trim Size | Format massicoté

195 x 253mMm

ISBN 9781770463745

o oot PN
A o
T gl
il

e

This “dream package” was universally adored by the
judges and spent alot of time in appreciative hands.
From the textured cover, to the printed inside of the
jacket, to the duotone interior, no opportunity is
wasted to make well-considered decisions—includ-
ing several unexpected delights, like the contrast in
approach from the jacket to the interior, that only
add to the fun. | Cet ouvrage « de réve » a été adoré

a l'unanimité par les juges et a passé beaucoup de
temps entre des mains reconnaissantes. De la cou-
verture texturée a l'intérieur imprimé de la jaquette,
en passant par les pages intérieures en double ton,
toutes les occasions ont été saisies pour mirir les
décisions, dont plusieurs délices inattendus, comme
l'approche contrastante de la jaquette et des pages
intérieures, qui ne font qu'ajouter au plaisir.

l
.
3
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Comics
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Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre
Creation

Designer | Conception
Sylvia Nickerson
Author | Autrice

Sylvia Nickerson
Publisher | Maison d’édition
Drawn and Quarterly
Illustrator | lllustration
Sylvia Nickerson
Printer | Imprimerie
Toppan Leefung
Trim Size | Format massicoté

177 x 218mm

ISBN 9781770463776

The cover connects strongly to the interior, both
of which are supported by consistently adven-
turous and successful design choices. The de-
cision and treatment of the beautiful black and
white watercolour illustrations helps to deepen
and enrich the thematic content. | La couver-
ture s'unit fortement aux pages intérieures, qui
dégagent toutes des choix de conception gra-
phique constamment aventureux et réussis. Les
magnifiques illustrations a 'aquarelle et leur
traitement en noir et blanc contribuent a lI'appro-
fondissement et a l'enrichissement du contenu
thématique.

Bandes dessinées
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Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre

Agnes, Murderess

Designers | Conception
Natalie Olsen,
Kisscut Design

Author | Autrice

Sarah Leavitt
Publisher | Maison d’édition
Random House Canada
Illustrator | lllustration
Sarah Leavitt

Printer | Imprimerie
Friesens

Typefaces | Polices
de caracteéres

Handlettering,
Alright Sans
Trim Size | Format massicoté

195 x 284mm

ISBN 9781988298474
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The Voice. | Pelt it vather
than heard it asif she

were cireling \osking e
@Q WA\I N i

he steep steps
or, where 114

Every element shines in this killer package.

The cover takes your breath away, and the over-
all design exploits every dime of the production
budget to wring tremendous vitality out of only
three colours. | Chaque élément rayonne dans
cet éclatant ouvrage. La couverture vous cou-
pera le souffle, et 'ensemble de la conception
graphique profite de chaque particule d'investis-
sement de production pour arracher une vitalité
énorme avec seulement trois couleurs.

—
==

and viatched
Wt the sky

ames

o does eur
and o they

| locked back at her
Pale face and wide ©4es

Please, kee
close Yo me
with the
candle !

And just moments later,
there she was
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THE INTERIOR WAS ENTIRELY
HIDDEN. IN §HADOS

£ CoULO ST DIMLY MAKE 03T
SOMETHING DANGUING FROW THE
REAR VIEW MIRROR.

1N THE SWADOWS, A Ficufie BegAl
To TAKE SHAPE INTHE BAKSEAT.

AM ELECTRIC SHOCK
WERT THROUGH M.

Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

Clyde Fans

Designer | Conception
Seth

Author | Auteur

Seth

Publisher | Maison d’édition
Drawn and Quarterly
Illustrator | lllustration
Seth

Printer | Imprimerie
Imago

Trim Size | Format massicoté

157 x 214mm

ISBN 9781770463578

Comics

THERE WAS e N,
BUT L WAS AFRAID.

THEN, A WAVE of conFuSIon

HICH UKE N THE OROWN
L WAS EMPIYING OuT ...

An exemplar of its genre, this gorgeous book
succeeds with risky choices like mauve-coloured
paper, and leaves no detail unconsidered —for
example, the inside of the box features a pattern
that complements the interior palette. | Un
exemple en son genre, ce magnifique livre est un
succes, grice a des choix risqués comme le papier
de couleur mauve et l'attention portée a tous les
détails; par exemple, le dessin de I'extérieur de
l'ouvrage comporte un motif qui compléte bien
la palette intérieure.

1 GROPED ABSUT IN A PANIC....
BUT (T WAS Too LATE.

Bandes dessinées



Honourable Mention | Mention honorable

Title | Titre
Place Into Being

Designer | Conception This is a special package with tons of unique
Matthew Stevens, choices that push this title into exciting territory
M.C Joudrey, & and give the strong impression of individual
Robert Pasternak character translated to print. | Une allure

Author | Auteur qui se démarque avec des tons issus de choix
Robert Pasternak uniques propulsant ce titre dans un espace pas-
Publisher | Maison d’édition sionnant et transmettant a I'écrit I'idée d’'une

At Bay Press individualité forte.

lllustrator | lllustration

Robert Pasternak

Printer | Imprimerie

Friesens

Trim Size | Format massicoté

214 x 303mm

ISBN 9781988168166

The Alcuin Society Awards
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Children’s

The next morning, Franny had a problem. She was going to
need two sandwiches, one for herself and one for the crow.
But she knew without even asking that her father would say, “no.”

“Pll make my own lunch this morning,” she called to him.
“And don’t worry. | won’t make a mess.”

Livres pour enfants



Children’s First Prize (tie) | Premier prix (ex aequo)

Livres pour
enfants Title | Titre
Hello, Crow

Designer | Conception
Sara Gillingham
Author | Autrice
Candace Savage
Publisher | Maison d’édition
Greystone Kids
Illustrator | lllustration

Chelsea O'Byrne

Franny was dressed and ready to go
by the time her dad got up.

Printer | Imprimerie
Tien Wah Press

Typefaces | Polices
de caracteres

Filson Soft,
Borrowdale
Trim Size | Format massicoté

228 x 277mm

ISBN 9781771644440

Two books topped the strongest field for this
category in recent memory. Here, beautiful
endpapers collect a special package featuring a
perfectly chosen sans-seriftypeface that is just
quirky enough to punch out of the adeptly used
blacks, while still complementing the illustrations.
An easy-to-read book, ideally suited for cozy bed-
time stories. | Deux livres ont atteint le plus haut
sommet des derniéres années dans cette catégorie.
Dans celui-ci, de magnifiques pages de garde
enveloppent un ouvrage unique mettant en vedette
le choix parfait d'une police de caractere linéale qui
est juste assez excentrique pour faire ressortir avec
fracas le noir habilement utilisé, tout en complé-
tant les illustrations. Un livre qui se lit facilement,
idéal pour d’agréables histoires avant le dodo.

The Alcuin Society Awards
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First Prize (tie) | Premier prix (ex aequo)

Title | Titre

Anne's Alphabet

Designer | Conception

Kelly Hill

Author | Autrice

Kelly Hill

Photographer | Photographie
Kelly Hill

Publisher | Maison d’édition
Penguin Random House
Canada Young Readers

42 Children’s

Illustrator | lllustration

Kelly Hill

Printer | Imprimerie

RR Donnelley

Typeface | Police de caractéres
Miller Text

Trim Size | Format massicoté

201 x 203Mm

ISBN 9780735262867

INSPIRED 8Y Anne of Green Gables

Livres pour enfants



Another standout from a stellar field. The
concept is exceptionally executed on every
page: from the handcrafted illustrations to the
complementary and well-integrated type, to the
subtle and effective use of textured type. Every
element of this book feels carefully considered.
Un autre livre venu d'un champ stellaire s'est
démarqué. Le concept est réalisé de facon
exceptionnelle a chaque page : des illustrations
artisanales a la police de caractére complémen-
taire et bien intégrée, en passant par un emploi
subtil et efficace des polices texturées. On

sent que chaque élément de ce livre a été
miirement réfléchi.

The Alcuin Society Awards
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fusan
Yande Griet

s

Hawb /@ e

Biftins gfpeel

And OIber Poems of
Birds in Flight

 Murmurating starlings —
7 asﬁﬂmg murmuration —
hundreds, no, thousands
- of wing-flapping birds
heard gathering at sunset.
o roost, but first

Children’s

Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre

Hawks Kettle, Puffins Wheel

Designer | Conception
Marie Bartholomew
Author | Autrice

Susan Vande Griek
Publisher | Maison d’édition
Kids Can Press
Illustrator | lllustration
Mark Hoffmann
Printer | Imprimerie

Imago

Typeface | Police de caractéres
Moreno

Trim Size | Format massicoté

238 x 276mm

ISBN 9781771389952

In less-skilled hands the volume of information
on these pages could feel pedantic or over-
whelming, but the illustrations and type —
especially the gorgeous hand-lettered type —
are integrated so masterfully that it elevates
the entire presentation, helping the content to
be even more interesting and engaging. | Sil
avait été entre les mains d'un concepteur moins
habile, le volume d'informations sur ces pages
aurait pu sembler pédant ou accablant. Dans

ce cas-ci, au contraire, les illustrations et les
caracteres, surtout le magnifique hand-lettered,
sont intégrés de fagon si magistrale qu'ils en
rehaussent la présentation au complet, rendant
le contenu encore plus intéressant et engageant.

Livres pour enfants



Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre
It Began with a Page:
How Gyo Fujikawa Drew the Way
Designer | Conception Matte uncoated stock throughout, even on
I-t John Martz the case wrap; gorgeous colours with effective
Began Author | Autrice contrast; the simplicity of the single embossed
With a Kyo Maclear image on the front case —all contribute to a
Page H°;§y:h?{;4k.'f' Publishe.r\ Maison d’édition serene aesthetic that.evok\es Japant,es'e paper .
f 3 Penguin Random House lanterns. | Tout contribue a un esthétisme serein
P Canada Young Readers qui évoque les lanternes de papier japonaises
lllustrator | lllustration dans ce livre : le papier mat non couché d'un
Julie Morstad couvert a l'autre, méme sur la couverture; les
Printer | Imprimerie couleurs magnifiques aux effets contrastants;
6@ ’ Q RR Donnelley la simplicité de I'image en relief unique sur
b 4 l ‘ # Typeface | Police de caractéres le devant.
” Wl Brown
-~ - 3 - -
e P o Trim Size | Format massicoté

227 x 284mm

ISBN 9780062447623

Gyo mailed her family letters and sent gifts

For the next three years the world shrank,
for her new nephew, born in the camp.

) became tiny and terrible.
J Now when she gazed at a white page, 5 But her heark Wotss Heuand: 4
no pictures would come.
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Third Prize (tie) | Troisieme prix (ex aequo)

Title | Titre

Birdsong

Designer | Conception
Sara Gillingham
Author | Autrice

Julie Flett

Publisher | Maison d’édition
Greystone Kids
Illustrator | Illustration
Julie Flett

Printer | Imprimerie

Tien Wah Press

Typefaces | Polices
de caracteres

Auxilia, LinceSans
Trim Size | Format massicoté

254 X 254mMm

ISBN 9781771644730

A beautiful example of what a picture book can
be. Every element is carefully balanced, the type
is perfectly suited in weight and character to
the illustration, and enjoyable details abound,
such as seasonal chapter title treatments and
the phases of the moon on the case. | Voici un
bel exemple de ce qu'un livre d'images peut étre.
Chaque élément a soigneusement trouvé son
équilibre, la police est parfaitement adaptée en
force et en caractere a lillustration, et d'agréables
détails y abondent, tels que le traitement sai-
sonnier du titre de chaque chapitre et les cycles
lunaires sur la reliure.

Children’s

After, we warm up with Mom by the fire

ighter, who has come to ‘
stay for a while, likes it too. gé‘

n help her fi

sh making

2w 10 share with Agnes.

n't been out as much

e help over the winter.
A\ \
l

Livres pour enfants



Third Prize (tie) | Troisieme prix (ex aequo)

Title | Titre
King Mouse
Designer | Conception A warm and inviting feel to every spread, with
s 5 e John Martz adelicate beauty. The type size and leading
1\1 LN (VAN Author | Auteur are well chosen, and the pacing is perfect
e Cary Fagan throughout. Gold embossing on both the case
Publisher | Maison d’édition wrap and the jacket is a striking detail, as is the
Penguin Random House bookplate embossed on the end sheet. | Une
Canada Young Readers sensation chaleureuse et invitante a chaque
lllustrator | lllustration segment, grace a un charme délicat. La taille des
Dena Seiferling caracteéres et l'interlignage sont bien choisis, et
Printer | Imprimerie le rythme est parfait du début jusqu’a la fin. Le
RR Donnelley gaufrage doré sur la reliure et la jaquette est un
Typeface | Polices détail frappant, tout comme l'ex-libris en relief

de caracteres

sur la page de garde.

Goudy Old Style

Trim Size | Format massicoté

197 x 202mm

ISBN 9780735264045

The crow and the fox had a sword fight.
The bear pretended to faint.
The tortoise gave a long speech.

The mouse clapped. “I haven't been this amused
for ages,” he said. “I like being king.”

The Alcuin Society Awards Prix de la Société Alcuin
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A Brain-Boggling
Animal Guessing
ame
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illustrated by 3
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48 Children’s

Honourable Mention | Mention honorable

Title | Titre

Beastly Puzzles: A Brain-Boggling
Animal Guessing Game

Designers | Conception
Marie Bartholomew
& Andrew Dupuis
Author | Autrice

Rachel Poliquin
Publisher | Maison d’édition
Kids Can Press
lllustrator | lllustration
Byron Eggenschwiler
Printer | Imprimerie

C&C Offset

Typefaces | Polices
de caracteéres

Futura, Bodoni
Trim Size | Format massicoté

202 x 278mm

ISBN 9781771389136

There is an extraordinary level of detail and
sophistication here that is easy to overlook at a
glance. Closer inspection reveals a great book
with an elegant and well-executed concept.

Le niveau de détail et de raffinement dans ce
livre est loin d’avoir été négligé bien qu'il pourrait
passer inapercu, a premiere vue. Un examen ap-
profondi fait découvrir un grand livre au concept
élégant et bien réalisé.

Chainsaw:

It's a beaver!

[Costor canadensis | Cancdion beaver]

Life under ice

The ice and snaw of norther winters can

loek bevers in their bomes for months. The
beavers

Livres pour enfants



Honourable Mention | Mention honorable

Title | Titre
Alma and the Beast

Designer | Conception The illustrations are excellent, and the typogra-
John Martz phy is exquisite, with hand-lettering all the way
Author | Autrice through this well-paced book. | Les illustrations
Esmé Shapiro sont formidables, et la typographie exquise, avec
Publisher | Maison dédition des lettrages a la main tout au long de ce livre au

A Penguin Random House rythme bien établi.
Canada Young Readers

Mld Illustrator | lllustration
A m B[ ST Esmé Shapiro
A A

Am 3 A { Printer | Imprimerie
" ESME SHAPLRO
( RR Donnelley

)

1 Typeface | Police de caractéres
R 2 Y Handlettered

Trim Size | Format massicoté

215 x 278mm

ISBN 9780735263963

“mojjim buidaom

‘bunsaduiyn ‘punsb v o}
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TARA LAZAR

ILLUSTRATED BY
MELISSA CROWTON

Honourable Mention | Mention honorable

Title | Titre

Your First Day of Circus School

Designer | Conception

John Martz

Author | Autrice

Tara Lazar

Publisher | Maison d’édition
Penguin Random House
Canada Young Readers
Illustrator | lllustration
Melissa Crowton

Printer | Imprimerie

RR Donnelley

Typeface | Police de caracteres
Cabrito Inverto

Trim Size | Format massicoté

253 X 202mm

ISBN 978073526371

Children’s

The pitch-perfect colour palette and typeface
help this vintage-style picture book hit its mark:
afresh-feeling retro concept. | Les polices et la
palette de couleurs parfaites permettent a ce livre
d’'images de style d’époque passée a atteindre sa
cible : un concept rétro qui fait sensation.

FyOgE TR

And it'’s important to
learn your teacher’s name.

Livres pour enfants






Prose First Prize | Premier prix

Non-Fiction

Etudes et essais Title | Titre

nouvelles A Mind Spread Out on the Ground

Designer | Conception Printers | Imprimerie

Lisa Jager Coral Graphic (jacket);
Author | Autrice Berryville Graphics (text)
Alicia Elliott Typefaces | Polices de caractéres
Publisher | Maison d’édition Canvas 3D, Galliard Pro,
Doubleday Canada Helvetica

Trim Size | Format massicoté

138 x 207mm

ISBN 9780385692380

52

Prose Non-Fiction

ALICIA ELLIOTT

the other represents the canoe the Haudenosaunee are stecring,
Each vessel holds those peoples’ culture, language, history anq
values. The boat and canoe go down the river of life together_
parallel but never touching, never crossing into the other’s path,
never attempting to steer the other’s vessel or interfere with the
other’s responsibilities. Neither vessel is better than the ot
Neither group can make decisions for the other. It is a treaty
based on peace and friendship, anchored in a deep respect for
ecach culture’s distinct differences.

Because of you, I understand how the Two Row Wampum
can be more than just a treaty bftwccn two nations of people;
it can be a lived treaty between two individuals, between us: 2
Haudenosaunee woman and a settler man. These boundaries
don’t have to be bruises. They can be our strength.

We untangle the threads of history and treat the wounds we
find underneath. We listen to one another, support one another,
resist our impulses to rewrite one another, to steer one another.
We try to understand our distinct physical, emotional, spiritual
and mental needs and meet them as best we can.

Antiracism is a process. Decolonial love is a process. Our love

is a process. I never want it to end.

Etudes et essais



ON FORBIDDEN ROOMS
AND INTENTIONAL FORGETTING

U nce upon a time there was a man named Bluebeard, a man
so wealthy he was able to buy a string of young wives. None
of the relationships worked out. Still, Bluebeard was persistent.
His latest acquisition was a girl who did not want to marry him
but who was dragged down the aisle nonetheless.

Shortly after their marriage, Bluebeard announced to his wife
that he had to leave on urgent business. He told her to enjoy her
time without him, then handed over a ring of keys. She could
use any of the keys, he said—all except one: a small, rusted key
toacloset on the first floor. He led her to the door, then warned
her: “Never open this door or you shall suffer my wrath.”

121

The Alcuin Society Awards

The strong execution of book-design fundamentals on

display here prompted claims of “the perfect package.” The
beautiful illustration on the soft matte cover carries through
into the front matter; embossing adorns the inside of the case;
and the interior typography is carefully done. | La puissante
concrétisation des principes fondamentaux de la conception
graphique démontrée dans ce livre a fait en sorte qu'on le qua-
lifie de « combinaison parfaite ». La magnifique illustration sur
la couverture souple et mate coule jusque dans l'introduction;
I'embossage habille I'intérieur de la reliure; et la typographie
intérieure est soigneusement réalisée.

Prix de la Société Alcuin
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Second Prize | Deuxiéme prix

Title | Titre

We Have Always Been Here: A Queer Muslim Memoir

Designer | Conception
Jennifer Griffiths
Author | Autrice

Samra Habib

Publishers | Maison d’édition
Viking Canada/
Penguin Canada
Printer | Imprimerie
Friesens

Typefaces | Polices de caractéres
Helvetica, Lyon Text,
Raisonne, Beloved
Ornaments

The clear and urgent message of the title is
reinforced with every element of the brilliant
cover —its vivid colours, its title that bleeds off
the edges, its subtitle that refuses to hide in

the leading. The designer seems to have inhal-
ed the spirit of this book, and this moment, and
breathed it onto every page. | Le message clair et
urgent du titre est renforcé a chaque élément de
la couverture géniale : ses couleurs vives, ses bor-
dures d'oui saigne son titre et son sous-titre qui
refuse de se cacher dans I'en-téte. La conceptrice
semble s'étre imprégnée de l'esprit de ce livre,

et du moment présent, pour ensuite les avoir ré-

Trim Size | Format massicoté

142 x 208mm

ISBN 9780735235007

SAMRA HABI

After taking a few bites, I started to feel d
nauseated. Nasir and my mom were in the i
watching a Bollywood soap opera. Itold them I ¢
ing well and needed to see a doctor right away. N
us to the clinic in his Toyota, and I sat in the back:
my head out the window, feeling the brisk air on: .
As sweat dripped down my back, I promised my: m
1 didn'’t die that night, I would get myself out of the.
tion any way I could. After an hour in the waiting r
symptoms started to dissipate. Nervous that I'd |
come clean with the doctor about my actions, I
mom and Nasir 1 was feeling well enough toleave.

Back home, 1 asked everyone to gather in my p:
bedroom. There, I announced that I did not lov
said 1 was sure that one day he would make so
happy, but that someone wasn’t going to be me. ]
ened to tell my parents about what we did togethe: in
ing we'd had sex and knowing that would discourage my
parents from letting me end the marriage because
mean [ was no longer pure. I told him I didn’t care,
wasn't true.

My mom suggested that we give Nasir a make
this would solve everything. To her, his lack of st 3
only shortcoming.

I'm not sure how I summoned the courags
nothing could change my mind. I did not want to| €

le2

Prose Non-Fiction

pandus a chaque page.

WE HAVE ALWAYS BEEN HERE

wife, and that was that. Tno longer felt scared to share what
[had been feeling for years. In fact, for the first time in my
jife, 1 felt brave. I finally knew how it felt to stand by my ¢
convictions, unconcerned about the consequences,

The room was silent. No one knew what to say or do.

Nasir left, and I never saw him again. Just like that, he
was extinguished from my life. In the coming weeks, the
mosque annulled our nikah, crystallizing the end of our
brief and rocky union.

I thought life would become bearable once Nasir was
gone, but if anything, my parents became more cruel and
controlling. Before the annulment, I could at least live
peacefully under the guise of the good, obedient Muslim
girl. Now my parents saw that I was rebellious and in need
of discipline. They reverted to their old ways, monitoring
my every move, looking for clues as towhy I had ended my
marriage.

Indesperate need of an outlet for my anger and frustra-
tion, I made a rash decision: I cut off all my hair. Inspired
by the strong female pop stars of the time—Pink, Toni
Braxton, Dolores O’Riordan of the Cranberries—I trans-
formed myself by shedding the long, dark locks I'd once
been so proud of.

123

Etudes et essais



Third Prize (tie) | Troisieme prix (ex aequo)

Title | Titre

Older Sister. Not Necessarily Related.

Terry Nimmo

Author | Autrice

NeWest Press

Friesens

Jenson Pro
Older Sister.

132 X 202mm

ISBN 9780771070801

Not Necessarily Related.

Designer | Conception
Jenny Heijun Wills
Publisher | Maison d’édition
Printer | Imprimerie

Typeface | Police de caractéres

Trim Size | Format massicoté

The interior typography is excellent and highly
readable, with ample leading and white space
creating a light, spacious feel, but it’s the
ragged-right text that captivated the judges:
the unevenness seems to arise from the content,
lending the text a poetic feel that evokes the
uncontained, episodic nature of memories.

La typographie des pages intérieures est excep-
tionnelle et rend le livre trés agréable a lire, avec
des en-tétes amples et des espaces blancs créant
une spacieuse sensation de légeéreté, mais cest
le texte aligné & droite qui a captivé les juges :
l'inégalité semble surgir du contenu, donnant
une allure poétique au texte et évoquant la na-
ture imperturbable et épisodique des souvenirs.

e

T curned another year older. On paper, thatis—because ‘The students in my first-grade French class called her ;
10 one really knows how accurate those documents are Mademoiselle R., because no one could pronounce her &
afer all. Today, I refuse to believe in any of those things. family name. Now I recognize in her name the world = i
But on my sixth birthday L had a party. At the party, T from where her recent ancestors must have come. T
asked my parents if they believed my Korean mother recognize what must be carved into one of the thicker !
thought of me, at least, when that one day rolled around branches of her family cree. i
each year. Many years later they admitted that, until She was so beautiful and I was in love with her. We
then, they hadn't realized I ever thought about her. Of were what someone, years later, described to me as g
course I did, T told them, emboldened by having finally kinfolk, yet racial strangers. As a six-year-old, I told a
found the words. By having finally found the people who schoolmate that Mademoiselle R. was my mother. My
help me practise those SR friend was generous enough to ignore me and my ‘
delusions. Or maybe to them, colour was colour. I knew !
we weren't the same. I also understood we were together
in our difference from everyone else.
On very special days, Mademoiselle R. would hold L
my hand and we'd walk around the schoolyard. Once, I
tripped and my mouth and elbow began to bleed.
Mademoiselle R. knelt down and held on to me, and
then she peered straight into my face. Her eyes, like
mine, were black. Maybe the blackest I'd ever seen. I saw
myself in her eyes. ¥
1o
— o ——— =l =L S
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Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

How to Catch a Mole: Wisdom from a Life Lived in Nature

Designers | Conception

Nayeli Jimenez & Suzanne Dean
Author | Auteur

Marc Hamer

Ilustrator | lllustration

Joe McLaren

Publisher | Maison d’édition
Greystone Books

Printer | Imprimerie

Friesens

Typefaces | Polices de caractéres

Palatino, Register*,

In this cohesive package on sturdy stock,
beautiful woodcut illustrations are given
space to impress, while their feeling of
solidity informs the rest of the design

to emphasize the content. | Dans cet
ouvrage caractérisé par sa cohérence

sur papier robuste, on donne l'espace
nécessaire aux impressionnantes illus-
trations de gravure sur bois, ce qui donne
une impression de robustesse au reste

de la conception pour mettre en valeur
le contenu

Prose Non-Fiction

Neutraface 2 Text
Trim Size | Format massicoté

133 x 18gmm

ISBN 9781771644792

GETTING OLD AND WALKING

the darkening hills well in all the shades of daylight and
weather, and from different angles as the path turned,
climbed and fell. P
I'had no plan, no goal, other than to walk and be outside.
I wasn’t trying to get anywhere, there wasn’t anywhere to
be. No time limit, nothing to achieve. There were just the
footsteps, the day, the second, one breath after the other,
the gently swinging door. There came a joyful freedom in
watching the world all day long with no responsibilities
other than to eat from time to time, and to find a place to
rest when it got dark.

At some point on a long walk you stop being who you
thought you were, but you don’t question it because the
questions stop too. I became for a while just steps and
breathing. Walking and resting. Everything fell away: all the
small nonsenses of life that had seemed so large. My iden-
tity destroyed. My individuality killed as I became one with
everything. Walking for a long time dissolved all of my neg-
ative and positive feelings about myself and about others.
became completely empty: there were no anchors, noth-
ing at all to hang on to. What was left was just acceptance
and love of what is. Anything else just seemed ridiculous.
The ‘self” that I learned through childhood to present to
the world was lost, and I have left it behind now for long
enough that it has become impossible to construct any kind
of solid immutable “self’, because I don’t know how to do
it. I am always aware from moment to moment that behind
the mask there is nothing, and that very silence is the most
wonderful, the most perfect, thing there is.

Etudes et essais



anguage
anguage

By Christina Baillic and Martha Baillie

SEE

Spielkrak

e A wreath, it is of-

Honourable Mention | Mention honorable

Title | Titre
Sister Language

Designer | Conception

Zab Design + Typography

Authors| Autrices

Christina Baillie &
Martha Baillie

Publisher | Maison d’édition
Pedlar Press

Printer | Imprimerie

Coach House Press
Typeface | Police de caracteres
Memphis

Trim Size | Format massicoté

150 x 216mm

ISBN 9781897141984

A wreath, it is of
A wreath, it is of
birds, of, it is

Pipgleaner-aviancy.
VibrandsSee
tam-niche, Ci
ci, key-donk, halt-h
ash! Riot-us sere! Tussores
ik

wakewreath:
over, it is to be
thrown ringtoss-wise

a head-of-mouming,
a head-of-language,
a head-of-cabbage. Whose.

102

The Alcuin Society Awards

The interior is excellent: interesting experimen-
tation with typography, varied typefaces, strong
pacing and balance, and photography deployed
in a manner that heightens its immediacy.
Lintérieur est de tres haute qualité : expérimen-
tation fort intéressante sur le plan de la typogra-
phie, des polices de caracteres variées, un rythme
soutenu et un bel équilibre, de méme qu'une
photographie déployée de maniere a accentuer
son immédiateté.

A wreath, it is of-

A wreath, it is of

Notes:

1 A wreath, it is of

and indeed all texts in Spielkrak: an illucidation refer to X's »
struggle to orchestrate the riotous linguistic productions of a brain
d by hypergraphia and by a schizophrenic ‘formal thought
er’ (see, inter alia, ®s Schizophrenia, p. , and Chapter 3, , , of
\ Slater's Welcome to My Country. N
The aim is the generation of a poetic language that might
act as an effective bridge between the schizophrenic mind and
non-schizophrenic readers, a bridge respecting the schizophrenic
nguistico-ontological (so to speakl) experience rather than allowing
1 socially consensual rarely questioned, defintion of
communicative’ poetic and non-poetic language to bastardize this
experience beyond recognition.

Wakewreath refers to Finnegans Wake, See tam to Eliot's
nbergersee, ci«ci is Ffrench for yeswyes, lydonk is an
ntionally primitive (in the spint of Joyce's Wake) pun on the
French ici-donc, etc.

* paron T, Beck et al,, Schizophrenia;

Cognitive Theory, Research, and Therapy

Prix de la Société Alcuin

57



Honourable Mention | Mention honorable

Title | Titre

Marcher sur un LEGO et autres raisons d'aimer la vie

Designer | Conception

Nom de I'auteur
"""1"'”‘ Nathalie Caron
Author | Auteur
Stéphane Dompierre
Publisher | Maison d’édition
Québec Amérique
Printer | Imprimerie
Imprimerie HLN

Typefaces | Polices de caracteres

ke giccie Helvetica Neue, Chaparral Pro

5100 peut enever ca,
ate!

Trim Size | Format massicoté

102 X 171mm

ISBN 9782764437667

62.
LES RADIOS
COMMERCIALES

Les radios commerciales sont celles o on fannonce
que le groupe Galaxie vient de sortir un nouvel
album, que Iggy Pop esten ville, que le Festival inter-
national de jazz bat son plein et ol I'animateur gache
tout ca d'un coup en annongant qu'on entendra, tout
de suite apres la pause, Sensualité d’Axelle Red. Pour-
quoi font-elles jouer cette chanson trois fois par
jour depuis 19937 Si on me prouve que ca chasse les
moustiques ou que c'est bon pour la peau, d'accord,
je me rends, mais sinon il faut que ¢a cesse. Parce que
la radio commerciale, on n’a pas le choix de I'écouter
ou pas; elle est partout. On I'entend dans les voitures
qui passent, dans les boutiques, sur les terrasses, dés
qu'on sort de chez soi on risque d’étre agressé par
des refrains incongrus tels que « Ouh stop un instant,
faimerais que ce moment, fixe pour des tas d'années,
ta sensualité ». Je ne me suis pas acheté un lecteur
de MP3 pour écouter de la musique, mais bien pour
couvrir le son des radios commerciales afin de vivre
une journée sans Axelle Red une fois de temps en

temps.

124

Prose Non-Fiction

The non-traditional design choices are a perfect fit
thematically, and convey a lot of character. Textured
backgrounds are interesting, and the pacing and
typography are consistently strong. | Les choix de
design non traditionnels constituent un mariage
parfait sur le plan thématique et dégagent beaucoup
de caractere. Les arriere-plans texturés sont dignes
d’intérét, alors que le rythme et la typographie
présentent beaucoup de force.

63.

MON CERVEAU

Clest vers cing ou six ans que les problémes ont com-
mencé. Je me suis réveillé au milieu de la nuit parce

que jentendais du bruit, et 'ai vu ma mére déposer un
beau gros camion jaune en métal sur ma commode.

Le camion que je désirais tant! Elle est repartie surla |
pointe des pieds pendant que je faisais semblant de
dormir, un grand sourire aux lévres. J'étais impa-
tient que le matin arrive, que je puisse étrenner mon
nouveau jouet dans le coin le plus sale du jardin,
rempli de boue, de cailloux, dinsectes grouillants et
d’oiseaux morts.

Quand je me suis levé, il n'y avait rien sur ma com-
mode. Ni en dessous. Ni autour. Javais révé. Bt je
venais d'apprendre qu'on ne peut se fier & rien, et
surtout pas a son cerveau.

Tu te souviens strement de cette fois ou, quand tu
étais enfant, tu t'es perdu dans un grand magasin,
dans le rayon des vétements de madame, et que tu
t'es mis 4 pleurer parce que tu ne trouvais plus tes
parents? (Aussi un peu parce que tu venais de tom-
ber devant un soutien-gorge double D couleur chair.)

125 ‘

Etudes et essais
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Pictorial
Beaux livres

First Prize (tie) | Premier prix (ex aequo)

Title | Titre
Le soulévement infini

Designer | Conception
Marc-André Roy

Authors | Auteurs

Georges Didi-Huberman,
Marta Gili, Louise Déry,
Ariane De Blois, Guillaume
Lafleur

Photographers | Photograhie
Georges Didi-Huberman,
Philippe Chevrette, Wayne
Cullen, Marc-André Roy

The Alcuin Society Awards

Publisher | Maison d’édition
Galerie de 'UQAM
Printer | Imprimerie

TC Imprimeries
Transcontinental
Typefaces | Polices de caractéres
Studio Pro, More Gothic
Trim Size | Format massicoté

208 x 268mm

ISBN 9782920325739

The rip on the cover is brilliant —
acareful and deliberate gesture,
done manually to each book, that
imparts a sense of spontaneity. The
interior meets those high standards
with crisp pacing, engaging rhythm,
and an effective use of red accents.
La déchirure sur la couverture est
une idée brillante; un geste man-
uellement délibéré et prudent

qui donne un sentiment de spon-
tanéité. L'intérieur répond a des
normes élevées avec un rythme vif
et engageant, ainsi qu'une utilisa-
tion efficace des accents rouges.

Prix de la Société Alcuin
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La dimension
éthérique du réseau
par Anton Bequii

Pictorial

Beaux livres



First Prize (tie) | Premier prix (ex aequo)

Title | Titre

La dimension éthérique du réseau -

par Anton Bequii

Designer | Conception
Feed

Author | Auteur

Benoit Aquin
Photographer | Photograhie
Benoit Aquin
Publisher | Maison d’édition
Editions
photosyntheses

The Alcuin Society Awards

Printer | Imprimerie
EBS

Typefaces | Polices
de caracteres

Elena, Suisse Int'l
Trim Size | Format massicoté

202 x 278mm

ISBN 9791095822080

Everything about this book is striking, especially
the marbled cloth cover which is a work of art

in itself. The pacing of photographs inside is
excellent, as is the colourwork, particularly the
surprising combinations, such as the pop of
bright orange tailbands above the aquamarine of
the cover. | Tout est frappant dans ce livre, surtout
la couverture en tissu marbré qui est une ceuvre
d’art en soi. Le rythme des photographies a I'inté-
rieur est excellent, tout comme la couleur, en
particulier les combinaisons surprenantes telles
les bandes orange vif qui surgissent au-dessus du
bleu marine de la couverture.
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Frangoise Sullivan

Pictorial

Second Prize | Deuxiéme prix

Title | Titre

Francoise Sullivan

Designer | Conception
Feed
Authors | Auteurs

Mark Lanctot,

Vincent Bonin, Chantal

Charbonneau, Ray

Elwood, Noémie Solomon

Publisher | Maison d’édition

Museé d’art
contemporaine
de Montréal

Printer | Imprimerie

Croze Inc.

Typefaces | Polices de caractéres

Guillon, Lyon

Trim Size | Format massicoté

228 x 277mm

ISBN 9782551262908

The solid, clean grid and consistently
strong typography make for an effec-
tive catalogue that is also a lot of fun.
For example, the cover that comes off
to become a poster. | La grille solide

et claire ainsi que la typographie forte
du début a la fin rendent ce catalogue
amusant a lire tout en étant efficace.

Par exemple, la couverture peut se

transformer en affiche.

g e Cambat, s by Ciatia

‘omteverd, Radic-Canada, 195

Franise Sulvan daes Le Cu e
i de PG, OV 1545

3
i,

Franoie Sulvan i Le Curd de vl

2 i by Pl Gy, NP, 1945

* Histoireen quatre.

- G

+ Imoges-mémoire. Peintures; sculptures,
installations, Musée du Québec, Gusbec,
917 décembre 2u 22 fevrier 1980,

1987

quatre temps, Musée c'art contem,
Porain de Montréal, g ™ mars 2y 24 mai

» Cycles erétois - 1, Gaierie tart du Contra cutty-
Sherbrooke,

el de MUniversits de Sherbrooke,

* Ele exposs Fleuve 1764 s Galerle g

Palardy, Montréal, du 21 jan

Musda dart contemporain de Montréal
u 2 vt 3u 4 juin

+ Disuxet dicbies..Jes ortstes, Centre dxpos:
tion CIRCA. Montréal, du & au 12 00t

1990

| duZmanautemal + Frongoise Sullivan. Lo peinture des années 50,
Montréal, du 22 erier
de Montréal, u 24 mai ay30 soct au 4 prars.
+ Stations. . o

=

Montréal, Place du Parc, Montréal, du 1 aoit
342 novembre. Pour cette expasition, Franoise
Sulivan réafse Rotondo, une nstallation

une expositon
u Cantre dexposition CIRCA, Montréal, du
24 février au 31 mars.

+ David Moore / Frongaisa Sullvan, Expression,
C

Claude

Gosselin, commissaire.

829 avilau27 mal

urs
de Montréal Danse au Centre National des Arts,

3Ottawa, ot 4 1a Place des Arts, & Montréal,

o de anada,

1992

semble

de sonceuvre.

ceuvres figuratives.

19461961, Naissanco

et persistonce, Quibec,

1988

+ Montréal 1942-1992 LAncrchie resplendissante

de o peinture, Galerie de [UQAM, Université

global,le Musée dart contemporain
e Montréal présente un récital de canse

Montréal, du 14 mai au
2a0t, Gilles Daigneault, commissaire.

+ La Collection. Tableau incugurol, Musée dart

Jes 29 et:30 avril ainsi que le 1 mal. I Sagit
une reconstitution de hult chorégraphies

Montréal du 28 mai su
1 octobre. I sagit da fune des expositions

ouverture du nouveau Musée au centre-vile.

e 1948-1949..
Biack and Tan Fontasy, Dédale, Duailté
Gothique, Femme archaique, Mo e suis de

G Musés dart contemporain de Mantréal, de
19921994

avec Jeanne Renaud) par les danseuses.
Louise Bédard et Ginette Boutin

 Lortu Québec depuis Pelion. Une histoire

s prix Borduos, Musée du Quibec. Québec,
19 mai 2u 4 300t

Artactuel. Présences québdcoisas, or

expostion

en France pat PAssociation TAction A
Paris. u Chiteau de Biron (Dorce
4juillet su 11 octobre; & La For
Centre dfart contemporain, M:

29 novembr

Montreal,

1989

+ Sullivon / Moore 1984-1989, Musée régional

de Rimousk, 8428 mai au 16 jullet
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echoes

Maika'i
Tubbs

The Alcuin Society Awards

Third Prize | Troisiéme prix

Title | Titre
echoes

Designers | Conception

Stacey Noyes, Luzform
Design & Typography
Author | Autrice

Emily Dundas Oke
Publisher | Maison d’édition
Burnaby Art Gallery
Printer | Imprimerie

die Keure Printing
Typefaces | Polices de caractéres
TT Hoves, Aboriginal Sans
Trim Size | Format massicoté

195 X 247mm

STALLATION iew
Wittenin Stons
mage courtesy the artistandthe

Kitchanar-Waterioo Art Galery
Pren o Sonan e

Very well done: the grid is clear and engaging,
with plenty of breathing room for the gorgeous
photography. The type is skillfully handled and
the pacing feels just right. | Trés beau travail :
la grille est claire et engageante, avec beaucoup
d'espace permettant a la magnifique facture
photographique de respirer. La typographie est

habilement réalisée et le rythme est juste parfait.
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50 YEARS OF

JOHN FLUEVOG

new cesigrs, Over fity years. we've
Pa close to three hundred families of
v

Eomglity s stost W vk

good balance of ketping
the fan Tavour tes and injecting the
fresh anergy of new styies.

;’:70 sold .
\\ﬁ e-gres

66 Pictorial

Honourable Mention | Mention honorable

Title | Titre

FLUEVOG: 50 Years of Unique Soles for Unique Souls

Designer | Conception
Natalie Olsen

Author | Auteur

John Fluevog

Publisher | Maison d’édition
LifeTree Media

Printer | Imprimerie
Pristone

Typefaces | Polices de caractéres
Alright Sans, Surveyor
Trim Size | Format massicoté

227 X 254mMm

ISBN 9781928055532

The Customer

Now. while we know that Fluevogers
are seif-selecting and there's no easy

T e g
e

Sau ‘o 1
ourFlvogers gy wit o of Tiehat
s oo e

‘marketing offic

The Materials

Part of the process involves attending

the material shows, where we see

the new fabrications, colourways and

notions. This i the one time we are

really i touch with the trends that
are going around—we don't g0 to

the trend shows because theyre not
relevant to us. In fact, 1 no longer go
o the shows atall, but Arabella and

is: sometmes they l change them in
sublle ways that wil make them truly
Fluevogan

The Message

Once the design Is approved, it
20es to Stephen Bailey, our chief
r, who takes the.
key words f've come up with and,

The brilliant colours, simple and
effective concept, and appropria-
tely era-hopping cover earned this
book a mention. | Ce sont les couleurs
brillantes, le concept simple et effi-
cace, de méme que la couverture de
saut dépoque appropriée qui ont per-
mis a ce livre d'obtenir une mention
honorable.

The Mould

It takes six 1o eighteen months to
develop a new shoe or bag. It used to
Lake three years, with lots of tral and
error, but now we have 30 technology
that makes things 5o much easier,
especially when It comes to creating
amould. The first mould | ever made
was for the Munster, back in 1988,
and it was just a big blob of plaster.
Now with 30 technology, its super
easy. And cleaner, too)

Beaux livres
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oronto’s

Honourable Mention | Mention honorable

Title | Titre

Toronto’s Inclusive Modernity:
The Architecture of Jerome Markson

Designer | Conception

Naomi MacDougall
Author | Autrice

Laura J. Miller

Publisher | Maison d’édition
Figure 1 Publishing with
the University of Toronto
Printer | Imprimerie

C&C Offset

Typefaces | Polices de caracteres
Graphik, Leitura News
Trim Size | Format massicoté

202 X 250mm

ISBN 9781773270012

A complex variety of visual material and
information is handled with exceptional skill; the
presentation of multi-page photo panoramas
provides intriguing breaks. | Une variété raffinée
d’informations et d'éléments visuels est traitée
avec une habileté exceptionnelle; la présentation
de panoramas de photos sur plusieurs pages offre
un répit intrigant.

ST RESIDENCE 139
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Honourable Mention | Mention honorable

Title | Titre
Toronto Makes: The Things We Love
and the People Who Make Them

Designer | Conception A spare, elegant cover, keen attention to detail
Jessica Sullivan throughout, and a muted colour palette that fits
Author | Autrice the content all elevate this package above run-
i Randi Bergman of-the-mill product catalogues. | Une couverture
1 2 Photographers | Photograhie élégante et aérée, une attention particuliére aux
i To ro nto Saty + Pratha détails et une palette de couleurs en sourdine et
Publisher | Maison d’édition adaptée au contenu font en sorte que cet ouvrage
M a kes Figure 1 Publishing se démarque des autres catalogues habituels.
Printer | Imprimerie
C&C Offset

Typefaces | Polices de caractéres

the things we love ; :
e Avenir Next Pro, Sentinel

and the people

Trim Size | Format massicoté
who make them.

176 x 225mm

ISBN 9781773270524
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Poetry First Prize | Premier prix
Poésie
Title | Titre
| Become a Delight to My Enemies

Designer | Conception Printer | Imprimerie
Jennifer Griffiths Friesens

Author | Autrice Trim Size | Format massicoté
Sara Peters 142 x 208mm

Publisher | Maison d’édition

Strange Light

ISBN 9780771073571

 still want them to be reaching for me
Even when she is beyond resuscitation

and her ribs have been broken by the paramedics

1 want her to be thinking
Only of me

My mother has an amazing track record

Of caring for others
‘q ara Pefe] S Especially animals

Which she loved

Our Town had a pet shelter

She was a volunteer
You could barely manage to pry her hands off the kittens
My beautiful hardworking mother

would have to be hustled out the door
She would almost always exit weeping

Because that is just the kind of mother she was:

70 Poetry Poésie



Everlasting
My mother is the most resilient woman in the galaxy
On this momentous occasion I would like to honour her
My mother rose every morning and met the world
with her true and naked face
And her long porny nails
My mother overcame the raw material of her life

and flourished

Intolerable to imagine
Her flight from this world
Today I would like to say
Thank you
Mother

For always standing by my side
For always having my best interests at heart

For always putting my needs
First

The Alcuin Society Awards

Iremember

this Town’s

early years. |

remember

most clearly

the friendly

ducks in the
public garden.

Now when |
wake up |
must battle

the feeling of

having been

transplanted
overnight to

an enemy’s

house with no
food or water

or bedding
anda
centreless
sun burning
through the
holes in the
roof.

The text design is exquisite, with every character and

element placed to achieve gorgeous harmony. The columns

of margin text are handled perfectly, functioning like stream-
of-consciousness addendums to the poems rather than
distractions—an exceptionally difficult feat. | La conception

du texte est exquise, avec chaque lettre et chaque élément
disposés de sorte a créer une splendide harmonie. Les colonnes
de texte de marge sont réalisées avec perfection, et agissent non
pas comme des éléments de distraction mais comme ajouts

de prise de conscience aux poémes; ceci constitue un exploit
difficile et exceptionnel.

r
|
!
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Second Prize | Deuxiéme prix

Title | Titre
Zéro douze
Designer | Conception The illustrations are simple and apt, the pacing
Marie Chouinard 2680 DOUZE Berger.Studio is just right, and the typography is exceptional
Author | Autrice on every page: even the copyright page catches
Marie Chouinard the eye as extremely well done. | Les illustrations
llustrator | lllustration sont simples et appropriées, le rythme est juste
7 Marie Chouinard parfait, et la typographie est sublime & chaque
Publisher | Maison d’édition page : tout est tellement bien fait que méme la
Les Editions du Passage page des droits d’auteur attire 'attention.

Printer | Imprimerie
Q Marquis
Typeface | Police de caracteéres
Mrs Eaves
Trim Size | Format massicoté

145 x 227mm
ISBN 9782924397589

les #itians du pavsags

je supplie mon pére de planter i
un saule pleureur dans le jardin -

« non, les racines des saules

détruisent les fondations des maisons »
« alors pourquoi les Boisvert en Q_‘n‘t‘-ﬂs‘_
« parce qu'ils n'ont pas réfléchi »

cette nuit
j'imagine un immense saule pleureur
pergant et pénétrant doucement le ciment e Y

une racine pointant au pied de mon lit
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Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

let us not think of them as barbarians

Designers | Conception
Natalie Olsen -
Kisscut Design

Author | Auteur

Peter Midgley
Publisher | Maison d’édition
NeWest Press

Printer | Imprimerie

LET US

NOT -THINK
Friesens

Typefaces | Polices de caractéres
Priori Sans, Erato

Trim Size | Format massicoté

138 x 226mm

ISBN 9781988732664

PETER MIDGLEY

a history of dust

A shining example of accessible poetry design,
the entire package aims to engage and satisfy

both bookstore browsers and home readers. The
offset of the cover title is appealing and connects

to the interior typography, where long lines

are handled with skill and care. | Un rayonnant
exemple de design ot la poésie est accessible,
ol le tout vise a engager et satisfaire a la fois le
client fureteur de librairie et le lecteur a la mai-
son. Le décalage du titre de la couverture est
attrayant et s'unit a la typographie des pages
intérieures, ou de longues lignes sont dressées
avec talent et soin.

nk of my body, bleached into the desert—

ink and this earth.

goor nds and knees,
fold yo i der the browned hide

fold your hands in supplication under the

the desert sand throbs a darkened red.

Jur soiled fingernails, red monk, utter a prayer

a succulent on the ramparts of the land,

bleed words and taste the earth, the red oil seeping through your lips.

smell it. smell th blood of your words.
] and its joys weeping in your mouth,

saturated with the ink of many bodies.

ory of dust

dance, says the dancer of tradition. dance
ance, a ritteltit dance.

e of skeletons.

s, the prisoners of war:

for them.

your feet in this parched soil:

oh god!

The Alcuin Society Awards

red as a grenade this pomegranate in my hand,

this ball of blood and dust and bone

pulsing and raw as my love for this fand,

mylove my dripping pomegranate: we dance

love’s bloody waltz along the knuckled syntax of your bones
the beat of dido dido dido dying in carthage

the bodies of el alamein and cassinga and ohamakari,

Dido: According to legend, Dido was the first queen of Carthage, who fall in

Aeneas. When Aeneas betrayed her love and left Carthage, she killed
Dido resurfaces in Ovid and again in Dante’s Divine Comedy.

Carthage: The Capital of the Carthaginian Empire.

£l Alamein: The Second Battle of El Alamein (23 October-il November 1942)

2 keyt

tle during the African Campaign. Soldiers from southern Africa and
deployed as part of the Eighth Army.

a: On 4 May 1978, South African forces attacked the South West Al

s Organisation at Cassinga in Angola. The attack remains contro

L

because of contesting claims as to whether it was a military base or a refugee camp.

Ohamakari: The Battle of Ohamakari (Waterberg) broke out on I August 1904

n the Ovaherero and German imperial armed forces. The defeated

retreated into the desert, where they died of

reached safety across the border in the Brit
uanaland (modern-day Botswana). It was after this battle that General von

Trotha gave his Vernichtungsbefehl that sanctioned the genocide.
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Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

heft

Achallenging concept—the type reads sideways

throughout—is extremely well done on every

Designer | Conception

Rachel Cooper

Author | Autrice

page, evidence of a dedicated and thoughtful
designer. | Un concept stimulant ot les carac-

teres y sont disposés latéralement. Chaque page
est remarquable, ce qui prouve le caractere

dévoué et réfléchi de la conception.

Publisher | Maison d’édition

Doyali Islam

heft

McClelland & Stewart

Printer | Imprimerie

DOYALI ISLAM

Friesens

Typeface | Polices de caracteres

Arno

Trim Size | Format massicoté

145 x 214mm

ISBN 9780771005596
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Honourable Mention | Mention honorable

Title | Titre
Baloney suicide
Designer | Conception The interior makes effective use of a typewriter
Julie Massy, Sébastien style and duotone production, setting certain
Dulude, et Catherine letters and other effects in red type. [ Le style

m Charbonneau dactylo et le double ton trouvent leur efficacité
Author | Autrice dans ce livre, avec certains effets et lettres en
VioleTT Pi caracteres rouges.

Publisher | Maison d’édition

La Meéche

Printer | Imprimerie

Marquis

Typefaces | Polices de caractéres
Royal KMM

Magic Margin 1944
(machine a écrire)

Trim Size | Format massicoté

126 x 177mm

ISBN 9782897070991

; 4 la fin de la soirée

je suls
rentré
chez moi

jtai vu beaucoup en

de ’ courant

stéphanie

de

carolinse

de

jessica

st

je n'si jemais trouvé de resssmblance
entre les
individus du m&me nom

un soir

un gars

sur la grosse brosse
m's demandé mon nom
j'ai répondu

"karl, comme karl marx"
et 11 m'a dit que les
kary

k

e uln
gvec
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Limited
Editions
Editions &
tirage limité

76

First Prize | Premier prix

Title | Titre

49 Days

Designer | Conception

Jason Dewinetz

Author | Auteur

Alan Loney

Limited Editions

Publisher | Maison d'édition

Greenboathouse Press

Printer | Imprimerie

Jason Dewinetz

Typeface | Polices de caractéres
ATF Cloister Lightface
Trim Size | Format massicoté

167 x 28tmmm

ISBN 9781894744409

| Icanwrite

but cannot read

| Icansee

| but cannot grasp

I can hear
but cannot think

| Icantouch

| but cannot tell

I can dress myself
in words

but cannot

dance

Editions atirage limité



at the turning of
the fourth week you are

halfway there

hand & heart
no longer drive colour
thru the dark

no inkling of
another page makes
another stain

upon the world

inside/outside disposition of plants

graces the house

but gone the pleasure /pain
of what it takes to let
the mark made be

and those
dark times when destroying
finished canvases
was the bright day’s

WOEk

The Alcuin Society Awards

A highly sophisticated expression of the ideals of letterpress

production. The quality of the stock, the finely crafted slipcase,
and the simple-yet-stunning straight coloured lines of the title
page all made this title stand out. | Une expression hautement

raffinée des idéaux qu'on peut avoir en création typographique.

La qualité du papier, la reliure finement confectionnée et les
lignes de couleur simples mais stupéfiantes de la couverture
ont permis a ce titre de se démarquer.

Prix de la Société Alcuin
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Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre

The Indexical, Alphabetized,
Mediated, Archival Dance-a-thon

Designer | Conception Publisher | Maison d’édition
Courtenay Webber Wil Aballe Art Projects
from The Future (WAAP)
Author | Auteur Printer | Imprimerie
Evann Siebens Printed in Estonia
Photographer | Photographie Trim Size | Format massicoté
Evann Siebens 203 x 280mm

ISBN 9781949734027
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20e4Jns e se s3oe

78 Limited Editions

The cover title may be tough to keep up
with but it is faithful to the experience
inside, which varies dramatically de-
pending on which end of the book you
open. Either way, it is an energy-filled,
extremely cool, superbly executed per-
formance. | Bien que le titre soit un peu
difficile a suivre, il exprime sa loyauté
avec l'expérience qu'on vit dans les pages
intérieures, qui varie considérablement
suivant ou vous 'ouvrez. De toute fagon,
il s'agit d'une oeuvre remplie d’énergie,
tout a fait décontractée, superbement

réalisée.

Editions atirage limité



Second Prize (tie) | Deuxiéme prix (ex aequo)

Title | Titre

Numa Amun - Raccord

Designer | Conception

Feed

Author | Auteur

Jonathan Demers
Photographers | Photographie
Idra Labrie,

Numa Amun

Publisher | Maison d’édition
Museé national des
beaux-arts de Québec

The Alcuin Society Awards

Printer | Imprimerie

JB Deschamps

Typeface | Police de caractéres
DTL Fleischmann

Trim Size | Format massicoté

216 x 266mm

ISBN 9782551264360

The designer wisely recognizes that much
ofthe detail and texture available in the
gallery experience cannot be replicated in
print—but nonetheless manages to create
an extraordinarily compelling collection

of simple and striking posters, reminiscent
of broadsheets, that tempt the reader to
pin them on the wall to recreate a mini-
gallery at home. ] La sagesse du concep-
teur graphique lui permet de reconnaitre
que la texture et une grande partie des
détails accessibles dans une exposition
ne le seront pas en version imprimée. On
parvient ici néanmoins a créer une col-
lection extraordinairement convaincante
d’affiches simples et saisissantes, rappe-
lant les journaux, qui donnent le golit au
lecteur de les épingler sur le mur pour

se recréer une mini-exposition maison.

NUMA AMUN
Raccord

JONATHAEN DEMERS

MNBAQ
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Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

VIA, Eastbound

Designer | Conception

Frances Hunter

Author | Auteur

Don McKay

Photographers | Photographie

Chuck Szmerlo, Eddie Carl/
Wikipedia Commons; Zoonar
GmbH/Alamy Stock Photos,
and Dreamstime public domain

80 Limited Editions

Publisher | Maison d’édition
Red Tower Bookworks
Printers | Imprimerie

Black Stone Press;
Winfield Printing
Typefaces | Polices de caracteres
Laurentian Pro, Slate Pro
Trim Size | Format massicoté

275 x 108mm

ISBN 9780988105829

Another beautiful example of the joys of letterpress,
elegantly assuming the shape of a train and featuring

a clevertimetable on the end sheets. | Un autre bel
exemple des joies de la typographie qui laisse entrevoir
avec élégance la forme d'un train et faisant apparaitre
astucieusement un horaire sur les pages de garde.
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Marie-Andrée Gill
. Mahigan Lepage

Third Prize (tie) | Troisiéme prix (ex aequo)

Title | Titre

Ours

Designer | Conception

Aurélie Painnecé

Authors | Auteurs
Marie-Andreé Gill,
Mahigan Lepage, Laure
Morali, Sébastien Ménard
Illustrator | lllustration

Aurélie Painnecé

Publisher | Maison d’édition
Possibles Editions

Printers | Imprimerie
Possibles Editions et
Katasoho

Typefaces | Polices de caractéres
Circular, Akkura

Trim Size | Format massicoté

128 x 203mm

The Alcuin Society Awards

The exposed threading on the bind-
ing suits the category, the typography
shines throughout, and the pacing is
comfortable. | Le filet exposé sur la
reliure convient bien a la catégorie, la
typographie rayonne d'un couvert a
l'autre et le rythme est approprié.
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Photographers
Acken, DL
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The Book Design Committee would like to extend
its sincere thanks to the remarkable group of talent-
ed individuals who help make the Alcuin Awards,
the display and travel of the winning books, and this
catalogue, a reality. Please see the credits section for
the contributors to the catalogue.

Le comité de conception du livre tient a remer-
cier le groupe de personnes talentueuses suivantes
qui ont permis la concrétisation des prix Alcuin, la
présentation et la circulation des livres primés, de
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cifiquement aux collaborateurs du catalogue
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Special Thanks | Mille fois merci

Dr. Yosef Wosk

The continuation of the Alcuin Awards from year

to year would be impossible without the generous
assistance of Dr. Yosef Wosk and the Wosk family.
With their financial help, the Society is able to trans-
late and print the awards catalogue, ensure the
judges represent regions and expertise from across
Canada, exhibit the awarded books to the public in
Canada and Europe, and make other enhancements
to the programme. Dr. Wosk, with his ongoing finan-
cial support, enthusiasm, guidance, and advice, has
helped the Society to broaden the scope and import-
ance of the Awards from the relatively small under-
taking they once were to the internationally recog-
nized national competition they are today. We are
enormously grateful to Dr. Wosk and his family for
their continued support.

Le retour des prix Alcuin d’année en année se-
rait impossible sans I'aide généreuse du Dr Yosef
Wosk et de sa famille. Grace a leur aide financieére, la
Société Alcuin est en mesure de traduire et d’impri-
mer le catalogue des prix d’excellence, de s’assurer
que les juges représentent I'expertise et les régions
de partout au Canada, d’exposer les livres gagnants
au public canadien et européen, en plus de bonifier
continuellement son programme. Avec son soutien
financier continu, son enthousiasme, sa sagesse et
ses conseils, Dr Wosk a aidé la Société Alcuin a élar-
girlaportée et 'importance de ses prix qui furent
d’abord relativement modestes et qui sont mainte-
nant reconnus internationalement. Nous sommes
extrémement reconnaissants au Dr Wosk et a sa fa-
mille de leur appui continu.
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The Alcuin Society | La Société Alcuin

Geoffrey Spencer conceived the idea of the Alcuin
Society, which he founded in Vancouver in 1965,
along with Basil Stuart-Stubbs, C.M., Bill Duthie,
Sam Black, Bill McConnell, Dale Smith and Sam
Fogel. The initial aim of the Society was to promote a
wider appreciation of fine books among book lovers
around the world. Today, it is the only non-profit or-
ganization in Canada dedicated to the entire range
of interests related to books and reading. Amphora,
the Society’s journal published three times per year,
covers topics that include authorship, publishing,
book design and production, the history of the book,
libraries, ephemera, bookselling, and book buying
and collecting, as well as the book arts of typography,
type design, printing, binding, papermaking, mar-
bling, calligraphy and illustration.

The name “Alcuin” honours the memory of Alcuin
of York (c. 735 to 804 CE), Abbot of St. Martin at
Tours, a man who cared deeply about books and lit-
eracy. As Charlemagne’s “Minister of Culture,” and a
respected teacher, Alcuin encouraged the study and
preservation of ancient texts, helped establish num-
erous schools and libraries, and contributed to the
development of the lowercase alphabet.

To further its aims, the Alcuin Society engages
in a wide range of educational activities—lectures,
workshops, exhibitions and field visits, many in col-
laboration with educational institutions such as the
Canadian Centre for Studies in Publishing at Simon
Fraser University, the University of British Columbia,
the Emily Carr University of Art + Design and the
University of Victoria. The Alcuin Society Annual
Awards for Excellence in Book Design in Canada is
the only national competition of its kind that rec-
ognizes and celebrates the art of book design in
Canada. Winners of this award represent the nation
at the international exhibitions and competition at
the Frankfurt and Leipzig Book Fairs held annual-
ly in Germany. The Society offers the Robert R. Reid
Award and Medal to recognize lifetime achievement
in, or extraordinary contributions to, the Book Arts
in Canada.

Geoffrey Spencer acongu l'idée de la Société Alcuin
qu’il afondée a Vancouver, en 1965 avec Basil Stuart-
Stubbs (C.M.), Bill Duthie, Sam Black, Bill McConnell,
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Dale Smith et Sam Fogel. Le but initial de la Société
était de favoriser 'appréciation du livre de qualité
parmi les bibliophiles du monde entier. Aujourd’hui,
c’est le seul organisme a but non lucratif au Canada,
qui se dévoue atout ce quiatraitaulivre etalalec-
ture. Amphora, larevue de la Société, publiée trois
fois par an, offre a ses lecteurs des articles divers
sur la profession d’auteur, I’édition, la conception
et la production graphiques, ’histoire du livre et de
'imprimé, les bibliothéques, ’éphémére comme un
ex-libris, la vente, 'achat et la collection des livres,
latypographie, la création de caracteres typogra-
phiques, 'impression, lareliure, la fabrication et la
marbrure du papier, la calligraphie et l’illustration.

Le nom « Alcuin » fait honneur ala mémoire de
Alcuin d’York (c. 735 a 804 apr. EC), abbé de Saint-
Martin de Tours, un homme qui s’intéressait pro-
fondément a la diffusion des livres et reconnaissait
I'importance de savoir lire. En tant que « ministre de
la Culture » de Charlemagne et professeur distin-
gué, Alcuin encouragea ’étude et la préservation
des textes anciens, favorisa I’établissement de nom-
breuses écoles et bibliothéques dans le royaume et
contribua au développement des lettres minuscules
de l'alphabet.

Pour promouvoir ses objectifs, la Société Alcuin
entreprend un nombre considérable de projets pé-
dagogiques, tels que des conférences, des ateliers,
des expositions, des concours, dont plusieurs en
collaboration avec le Canadian Centre for Studies
in Publishing de "Université Simon Fraser, I’'Univer-
sité de la Colombie-Britannique, I’'Université d’art
et de design Emily Carr et 'Université de Victoria.
Le concours annuel des prix pour I’excellence de
la conception graphique au Canada de la Société
Alcuin est le seul concours national de ce genre qui
reconnaisse et fasse honneur a la conception gra-
phique au Canada. Les lauréats de ce concours re-
présentent le pays lors des expositions et concours
internationaux a la foire annuelle du livre a Francfort
et a Leipzig. La Société décerne le Prix et la Médaille
Robert R. Reid qui récompensent ’'ensemble des ré-
alisations ou les contributions exceptionnelles d’un
individu aux arts du livre au Canada.
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Peter Hay
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A CIP catalogue record for this periodical is available
from Library and Archives Canada.
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A note on the order of award categories: the cata-
logue represents the attentive and iterative judging
process by presenting the categories in the orderin
which they were judged this year.

This catalogue has been published by the Alcuin
Society to support the high standard of book design
and publishing in Canada.

The text was set in Brill, designed by John
Hudson, and donated by Koninklijke Brill, Leiden,
Netherlands; Lettera Text, designéd by Kobi Benezri;
Guillon, designed by Feed; and Big Moor, designed
by Matthew Carter, CBE.

Printed by Marquis Imprimeur inc., using FSC®
certified Euroart plus silk text and kallima plus cover.

Une note sur l'ordre des catégories de prix: le cata-
logue tente de refléter le caractére attentif et itératif
du processus de sélection, en présentant les catégor-
ies dans l'ordre dans lequel elles ont été jugées

cette année.

Ce catalogue a été publié par la Société Alcuin
dans le but de soutenir les normes élevées en matiere
de conception graphique et d’édition au Canada.

Le texte est composé en Brill, caractere créé par
John Hudson et donné par Koninklijke Brill, Leiden,
Netherlands ; Lettera Text, caractére créé par Kobi
Benezri ; Guillon, caractére créé par Feed ; et Big
Moor, caractere créé par Matthew Carter, CBE.

Imprimé par Marquis Imprimeur inc., sur du
papier certifié FSC" Euroart plus silk pour le texte et
kallima plus pour la couverture.
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