do the fne letterpess printmg she re-
quired. One ol the lew fine press printers
left in France, he is currently engaged m a
brave attempt to save the 450-year-old
Imprimerie Nationale, one ol the most fa-
nmous |)rin(em m hisl(m' (rom total extinc-
tion by the “private™ owners to whom the
French government sold it in amoment ol
md(lness. Terie d°Or is hased on swumi
drawings by Ms Lambert that were trans-
latedd mto woodcuts and laboriously
pnn(e(l by hand by the Japanese woodlcut
artist Masato Arikushi at his stucio in
Vancouver. The binding is done by Pierre
Ouvrard in Japanese silk.

Such dedication to excellence on a
world-classlevel makes her hooks necessar-
ilv expensive, and are collected primarily
by major musewms and libraries m Europe
and North America. It was therelore a
happy circumstance that Simon Fraser
arranged this excellent exhibit ol herworks
forall to see and adlmire. Robert Reid

BOOKREVIEWS

Letterpress Printing Triumphant

Hatch Show Print. The History of a Great
American Foster Shop. Sherraden, Hor-

vath, and Kingshury. Chronicle Books,
San Francisco, 2001. Distributed m

Canacdlaby Raincoast Books, Vancouver.

ATCH SHOW PRINT is an old-
fashioned letterpress shop that has
been making entertainment posters n
Nashville, Tennessee since 1879.

Operated by the Country Music Hall of

Fame and Museum since 1986. Hatch is
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stll an active business doing printing for
many faithful country music stars. Over
the vears they have l)l()(lllCC(l posters acl-
vertising |)0\|no matches, foothall games,
country fairs, caml\als, circuses, dll(l the
country music performers that have macle
them famous.

Combmmg crude woodlcutillustrations
with huge wood type and a mixed bag of
other type faces, all printed m I)llllldl\'
colours, the posters are a form ol printing
that ()nl\ a printer could love. Luckily,
beauty is in the eve of the beholder, and an
old-time printer could appreciate the work
that goes into them and the imaginative use
ol wood type that tells the world about
coming attractions.

And what attractions they were. Elvis’s
first poster; Hank Williams, Hank Snow,
Ecldy Arnold, Bill Munroe, Dolly Parton,
Hau & Scruggs, Johnny (dsh (qulc\
Pride, l()n.une.lle“ areall le|nesenle(l0n
the posters shown in this hook. Lavishly
procluced all m colour, the hook tells a
wonderlul story ol the |1e) ~ay of letterpess



Tobacco Worker; Woodcud by Leonard Hutchinson



printing that was never meant to cemon-
strate the printer’s art. It was totally func-
tional aclvertising printing that il its job
magnilicently by packing in the crowds.
We can look on such work now as some-
thing quaint from another era, but the
wonderful thing is that Hatch is alive anc
well and stll producing printing {rom
wood tvpe, all by letterpress.  Robert Reid

ORIGINALLYa painter in oil and wa-
tercolour, Leonard Hutchinson turned to
making wood block prints i the late
1920s. He was a social activist whose symi-
pathies lay with the working class, and
prints suited his purpose as they could he
acquirecl much cheaper than paintings.

When the Depression came along, he
was in his element, depicting desperation
wherever he feund it. American artists who
perfemed the same service have hecome
Justly  famous, whereas Canada
Hutchinson has remamed a well-hidden
secret from most people.

He organized and participated in exhi-
bitions to raise funds for the Republicans
in the Spanish Civil War, a cause célébre
during the ‘30s. Canachians who went re-
turned home to find themselves criminal-
izecl by the governmentof'the day.

Social Realisn, a style of art that grew
out ol the struggle for social change, and
reappeared under the Chinese and Soviet
regimes, was used by Hutchinson to great

n

effect. It puts subject matter first, wherever

itis found among the working classes.
He was also interested m whatever he
could find to draw around southwestern
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Ontario—farms, fishing villages, factories,
and towns. In the prints reprocduced m this
issuc we see hoth aspects of his interests,
and pay homage to a man of conviction
and social conscience who should be het-
ter known asa true Canaclian artist.

We wish to acknowledge an excellent
hook from whence we have derived this in-
{fermation about him and from which we
have reproduced his prints: Leonard
Hutchinson, Feople’s Avtest: Ten Years of
Struggle, 1930-1940, by Ixnn Hutchin-
son Brown, NC Press, Toronto, 1975.

In the last issue we thanked Don Athins for
the use of his print collection, but farled to
mention another longtime friend and mem-
ber of the Society who co-owns the collection,
Bob Doul. Thanks Bob, for vour continued
support of the Society and for use of your
wonderful print collection Jor Amphora.
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