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Abstract 

This paper, entitled “Critical Pedagogy: A Creative Artistic Representation of Paulo Freire’s 
Work”, aims to discuss Freire’s work in a disrupting way. To do so, from a theoretical point of 
view, it drew on Giroux (1989), with the regard on critical pedagogy, based on Freire’s work. 
Finally, it is believed that this creative artistic representation shows the importance on Freire’s 
way of teaching and, after all, his contributions to a non-traditional teaching.  
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Critical Pedagogy: A Creative Artistic Representation of Paulo Freire’s Work 

Paulo Reglus Neves Freire was one of the most notable names in the world of pedagogy 
and one of the main influencers of the movement called critical pedagogy (Giroux, 1989). 
Critical pedagogy proposes the role of the teacher not only as a mere transmitter of knowledge, 
but mainly, as an awareness-raising agent, helping the student in understanding the social context 
in which he is inserted, and how such context influences freedom for an individual - or in the 
absence of it. 

Despite his notorious theoretical relevance, as it was a line of thought strongly influenced 
by Marxist theory, Freire had a tiny space for the application of his theories. In 1964, less than a 
year after the experiment - also widely referred to as a revolution - of Angicos, in which the 
educator and his team taught more than 300 adults to read and write in 40 hours, the military 
dictatorship was established in Brazil, and Freire was one of the first prisoners and exiles in the 
regime. The conception of the Angicos experiment as a revolution was due to the fact that, in the 
context of its execution, voting was a right of only the literate - a fact that would only be changed 
at the end of the dictatorship in 1985, revealing the paradoxical captivity of the prevailing 
inequality at the time, because by denying the right to education, the voices that most needed to 
be heard were silenced. 

Despite having well-achieved ideals, critical education does not have a set of defined 
methodologies, since one of its precepts is precisely the understanding - and consequently, the 
adaptation - to the context in which it is applied. In the comic presented here, we seek to 
disentangle Freire's ideas from the classical representations linked to the bucolic environment, 
choosing to imagine a a group of children between 8 and 10 years of age in a traditional school. 
Freire, as a theoretician, made a point of constantly pointing out the need to combat the 
oppressor; however, without ever assuming his role - it is fair that we as artists use our class as 
justification to represent a much more utopian representation of its application, to educate today's 
children without ever depriving them of their own childhood. This is the way in which we hope 
not only to avoid the formation of new oppressed people, but above all, of new oppressors in the 
coming day. 
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